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Letter from the Co-Presidents 
 

Betsy Allaire and Cecile Mear 

Encourage your colleagues 
to join the MRCG and 

 

Renew Online Today! 
 

(or mail in the form here) 

Greetings! 
  
We have a great group of members, and it was a pleasure to see 
so many of you in Cooperstown, New York last fall.  For those that 
couldn’t make it, we wish you could all have enjoyed the beautiful 
venue with us on the shore of Lake Otesaga and the tour of 
Golden Artist Colors.  Although it was a stretch for some of our 
members, the meeting location gave us the opportunity to meet 
and hear presentations from conservators outside of our area and 
welcome others to our group.  It was also an occasion for 
members who had the good fortune to attend the graduate 
training program in Cooperstown to see once again where they 
studied.  Please take a look at the website to see reviews of the 
meeting on the MRCG blog. 
 
There was discussion at the business meeting about making the 
presentations available to members on the MRCG website.  This 
work is in progress, and we hope to sort out all of the details soon 
so that members can have access to the presentations. 
 
Two officers completed their terms at the end of 2016.  Nicole 
Grabow, Treasurer, and Claire Winfield, Vice President, put in a 
lot of effort keeping our finances in order and making sure the 
newsletter and website remain useful and interesting resources 
for the membership.  Our new Treasurer is Crista Pack, Objects 
Conservator at the Missouri History Museum in Saint Louis.  
Katherine Langdon, Conservator of Art Objects and 
Archaeological Materials at Langdon Art Conservation, LLC, 
Urbana, Illinois was elected Vice President.  We are looking 
forward to working with them this year. 
 
(Continued on next page.) 

mailto:afaconservation@yahoo.com
mailto:cecile.mear@cincyart.org
mailto:klangdon@wustl.edu
mailto:Mrcg.secretary@gmail.com
mailto:cpack@mohistory.org
https://themrcg.wordpress.com/become-a-member/
https://themrcg.wordpress.com/become-a-member/
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There was a lot of interest in the Emerging Conservation Professional Scholarship. We were able to 
grant scholarships to four emerging conservators who came from Massachusetts, Texas, Iowa, and 
Minnesota (They were introduced in the Fall 2016 newsletter, and you can read about their 
experience on p. 4.) Two applicants had to be turned down because they required funding for travel 
from Greece.  The scholarship will be available again, so if you are interested, be sure to send us your 
application by August 15.  Details about the application process are available on the website.  
 
We are planning the 2017 fall meeting in Cincinnati, and are open for presentation topics and 
workshop ideas. In addition to presentations, we hope to have a round table discussion on Sunday 
after the business meeting.  Two topics that have been suggested are best practices and professional 
ethics.  If there are any big topics you have been wanting to discuss with your colleagues, please let us 
know.  We will also be looking for individual presentations about your treatments, research or other 
projects.  You may send brief abstracts to the MRCG Co-Presidents. We want to hear from you! 
 
Looking forward to seeing you in the Fall! 
 
Betsy and Cecile 
Co-Presidents of MRCG 
 
 
 

Dates to Remember & 2017 Symposium 
 
The fall meeting will be held October 13-15, 2017 in Cincinnati. 
 
The meeting will be hosted at the Cincinnati Art Museum.  Details about the hotel will be sent later in 
the spring. Start preparing to present your projects! 
 
Registration fees remain the same as last year.  The earlier you register, the lower your cost will be.  
Dates and fees are: 
Early bird  $50 Before August 31 
Regular  $75 September 1-30 
Late (or on-site) $100 October 1-13 
 
MRCG will again be offering up to $2,000 for the Emerging Professionals Scholarship.  See the website 
for application details.  Applications must be submitted by August 15, 2017. 
 

 
 

 

Officer Elections 
 

We are approaching the new two-year term for the offices of President and Secretary, so if you are 
interested in serving in either capacity, please send us your name. Elections will be held during the 
business meeting in Cincinnati. For details about the duties, contact Betsy Allaire or Cecile Mear, Co-
Presidents, or Marieka Kaye, Secretary. 
 
 
 



 
 
 
 
 
 
 

A Letter from Mark Golden on behalf of the  
Golden Foundation 

 

 
 
 
  
  

The 2016 MRCG Symposium was hosted in part by Golden Artist Colors, Inc., whose CEO and 
founder, Mark Golden, enthusiastically invited us to hold our annual meeting at their paint factory in 
New Berlin, NY, when he spoke at the 2014 MRCG meeting in Minneapolis. The Golden family and 
staff gave us a warm and generous welcome on our first day of presentations. We enjoyed their 
scenic meeting facilities, a delicious lunch buffet, and especially the fascinating tour of their factory. 
As a gift of our sincere thanks, the attendees at the MRCG business meeting (held Nov. 6, 2016 in 
Cooperstown, NY) voted to donate $1000 to the Sam and Adele Golden Foundation for the Arts, 
which supports artists in residence.  
 

Megan Emery, former President of MRCG and the primary organizing force behind the 2016 meeting, 
sent the donation to Mark Golden in December 2016 and received this letter in response: 
 

Dear Megan, 

I can’t share how meaningful the gift to our Foundation Residency was. You, the 
leadership, and members of MRCG already gave us the gift of allowing us to share what 
we do here. It was an honor to be able to host you here! I look forward to many more 
opportunities to collaborate together. These are strange and strained times and I/we 
desperately need our own friends and colleagues to continue to support the critical 
work in preserving our legacy- gifted to us by so many talented artists!  

Warmest regard,  

Mark 

 
 

 
Attendees of the 2016 Symposium, posing with the weathering test panels of paint swatches at Golden 

Artist Colors, Inc.   Mark Golden, CEO, is kneeling in the front and center. 
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Finding a community in the MRCG: a reflection on the 2016 Symposium 
Christine Manwiller,  MFA Candidate, University of Iowa Center for the Book 
Student Lab Technician UIOWA Library Conservation Lab 
MRCG Scholarship recipient for the 2016 Symposium 
 
As an aspiring book conservator, I have become used to explaining my career choice again and again. 
Most people I talk to either have no idea or a very vague understanding of what art conservation 
really is. And book conservation requires even more explanation. This was necessary in the academic 
setting as well. By my second year of college, I knew conservation was my path. This required a lot of 
determination on my part to explain to my art and chemistry professors what I was interested in, and 
the steps I needed to take to reach my goal: being as prepared as possible for an art conservation 
graduate program. Determination paid off, and I am now in my second year studying book arts at the 
University of Iowa, and working as a student lab technician in the University of Iowa Libraries 
Conservation Lab. However, I was still longing for community with other conservators.  
 
During my first year in Iowa City (2015), I decided to attend the MRCG annual meeting for the first 
time. I had no idea what to expect and knew almost no one at the meeting. It was a wonderful and 
rewarding experience. I thoroughly enjoyed meeting fellow preprogram students, professional 
conservators, and current conservation grad students. I have no words to describe how wonderful it 
was to finally be surrounded by conservators who understood the long journey the career requires. 
No surprise that I decided to also attend the Fall 2016 MRCG meeting in Cooperstown. I was fortunate 
to be a recipient of the MRCG scholarship, without which I would not have been able to attend.  
 
This truly was a meeting not to be missed. Set in the middle of historic Cooperstown, the Otesaga 
hotel was luxurious and the food was amazing. Of course, the highlight of the weekend was the tour of 
Golden Artist Colors. I won’t elaborate too much on this as my fellow attendee Stacey Kelly has 
already written about this wonderful tour for the MRCG blog. 
 
Besides the talks given by the Golden Artist Colors staff, the presentations by the other MRCG 
speakers were engaging and informative. As a student, it is always great to hear from other young 
conservators, so the talks by Stacey Kelly (Paper Conservation Fellow, Amon Carter Museum of 
American Art, Fort Worth, Texas) and Alexa Beller (Graduate Conservation Student, 
Winterthur/University of Delaware) were particularly rewarding. Beller’s talk about her research 
into Wood Interior 1940 by Grandma Moses highlighted the importance of pertinent research into the 
artist, and how this research informed treatment approaches. Kelly’s presentation about the removal 
of pressure sensitive tapes was especially pertinent to my own work, as I was currently involved in a 
large tape removal project.  
 
As an aspiring paper and book conservator, I also enjoyed Jodie Utter’s (Conservator of Works on 
Paper, Amon Carter Museum of American Art, Fort Worth, Texas) presentation. On one of my first 
days working in the library lab, I learned about the dreaded silverfish, and the consequences of this 
unwanted intruder. Jodie’s humorous retelling of her own experience with silverfish emphasized the 
importance of working as a team, and being prepared for disaster.  
 
These are only a few of the wonderful presenters I had the privilege to hear. Thanks again to MRCG 
for the scholarship and I look forward to attending the next MRCG meeting this coming fall. See you 
all in Cincinnati! 
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Memories of the Cooperstown Graduate Program in Art Conservation 
David A. Miller,  Chief Conservator and Senior Conservator of Paintings 
Indianapolis Museum of Art 
 

        
Otesaga Hotel bar fire pit           Sunset on Otsego (Glimmerglass) Lake 
 

 
 
 

Nearly 40 years following graduation, I was back in Cooperstown, New York, to attend the 2016 MRCG 
Annual Symposium at the Otesaga Hotel on beautiful Otsego Lake, where I had attended the second 
AIC annual meeting in 1974. That meeting was memorable for several reasons, including the 
reception entertainment being a play written and performed by Sheldon Keck, Richard Buck, 
Rutherford Gettens, and George Stout in the same room where MRCG now enjoyed bountiful buffet 
breakfasts. 
 

The building the Art Conservation Program occupied from 1970 to 1985 still stands on its idyllic 
location on the lake. The Cooperstown Graduate Program in Museum Studies now occupies the old 
labs. It was strange to enter the building, some parts still recognizable, with a timeline mounted on a 
wall of the history of the programs that have called it home. 
 

        
Former Cooperstown Art Conservation Program Labs building      
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Memories, David A. Miller (Continued from p. 5) 

Walking through the building, it was easy to recall what seemed like (and often was) the 24/7 spent 
there with classmates. Being a very small town, there wasn’t much to do there other than to study and 
work in the labs, so we tended to stick together. Cooperstown hasn’t changed much, except for having 
a few better restuarants than it did back then, but we probably couldn’t have afforded them anyway, 
preferring to meet at “The Pit” (Tunnicliff Inn, still there) for drinks when we had all done enough in 
the labs. Winters were difficult, with access to the labs sometimes best by cross-country skis or 
snowshoes, although our class did enjoy winning the ice sculpture contest on Main Street every year.  
Some of us did try our hands at ice fishing or doing car wheelies on the frozen lake. 

The contrast between the stately and genteel Sheldon Keck and the uncensored, highly opinionated 
Caroline Keck was interesting to observe, with Sheldon able to redirect her with a look if things went 
too far for him. “Ma Keck” loved her students and treated us like her children for better or worse but 
you never wanted to be on her bad side. She was a very hands-on teacher, sharing anecdotes about 
colleagues (or rivals) related to painting treatments as teaching tools. Mr. Keck focused on 
examination, documentation, and the history of painting techniques and would magically appear 
behind you without making a sound if you were doing something wrong, especially in the photo suite.  
His early morning slide lectures in a darkened room were particularly challenging for overtired 
students. Both of them had a wealth of knowledge, and in retrospect, there was so much more to have 
learned from them.   

Chris Tahk gave his very first, and nervous, conservation science lecture to my class, performing his 
“electron dance” that day. Katie Eirk taught paper conservation and Professor Rotislav Hlopoff (he 
insisted on Professor) taught objects conservation. In my second year, Jose Oracca taught photo and 
paper conservation. We had guest lecturers who regaled us with stories of the early days of 
conservation and we sometimes even got to enjoy dinner (and drinks of course) at the Keck’s house 
with them afterwards. 

Cooperstown was full of bittersweet memories for me of classmates who have retired or 
unfortunately passed away far too young, but I was glad that MRCG chose it for our Annual 
Symposium, especially watching new generations of enthusiastic conservators and students present 
wonderful talks, and continuing to expand the body of knowledge and skills beyond anything we 
could have imagined at the time, in the place we once strove to become professionals in a relatively 
new field. 

 
 

Join us on Facebook! 
Last year the MRCG Facebook group was created. This allows greater 
member-to-member communication and interaction, makes the group 
easier to access, and defaults to notifying you of new posts on your 
newsfeed. Find the group “Midwest Regional Conservation Guild” and 
ask to join (it’s a “closed” group)! Even better, any member can post—feel 
free to share your news, interesting articles, or whatever you’d like to share 
with other MRCG members! 
 

MRCG Membership Directory Now Online 
Current members of MRCG can access the directory pdf online.  Current password: MRCG_2017 
https://themrcg.wordpress.com/membership/directory-of-members/ 
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Regional News from around the Midwest 
 
Kuniej Berry Associates, Chicago, Illinois 

Christine McIntyre was married in July 2016, and is now going by Christine Gostowski. She was 
promoted to Associate Paintings Conservator in January 2017, and is researching Albert Pinkham 
Ryder along with Joe Barabe, Microscopist, Barabe and Associates about paintings she is examining 
that are attributed to Ryder. Carl Grimm, an expert on Ryder, retired Head of Paintings Conservation 
from the San Francisco Fine Arts Museum will be consulting on this project. Christine and Joe will also 
be presenting at the TIPS session on the MiScope, by Zarbeco, a portable digital microscope. Sara 
Wohler, Assistant Paintings Conservator will also be presenting a paper with Ralph Wiegandt, 
Conservator and Research Scientist, University of Rochester, on Alexander Calder's, Mexico #3, a 
model of a Braniff Airlines 727 at the AIC conference in Chicago. We would like to welcome you to an 
informal evening open house at our studio during the AIC conference. Details will be posted on the 
AIC bulletin board. Cynthia Kuniej Berry, Director and Conservator, Kuniej Berry Associates. 
 
Sherelyn Ogden,  Minneapolis-St. Paul,  Minnesota 

Having recently retired from the Minnesota Historical Society, Sherelyn Ogden is busy with her 
private conservation practice. Projects include flattening 10 Hudson Bay Company vellum documents, 
treating 7 WWW I posters for exhibition, and conducting a needs assessment of over 2,000 rare 
books. 
 
Shelley Reisman Paine,  Shelley Reisman Paine Conservation,  Nashville, Tennessee 

Shelley Reisman Paine will present collaborative papers at the AIC and SPNCH this year.  She moved 
back to Nashville, TN and has reopened her private conservation studio.  Shelley is continuing her 
research on plaster sculpture as well as taking on select treatment projects. Please contact her 
at shelley@srpaine.com or 615-400-4032. 
 
Craig Deller,  Deller Conservation,  Madison, Wisconsin 

Craig Deller (Deller Conservation), formerly of Chicago/Geneva, Illinois, has transplanted himself to 
Madison, WI.  He continues his private practice of object conservation, and is hoping to fill the big 
shoes of Tony Rajer. While he still maintains many of his Illinois clients, Craig has adapted to the 
Wisconsin scene and works with the City of Madison along with the Wisconsin Historical Society and 
Wisconsin Veterans Museum.  He has also maintained his position as lecturer with the School of the 
Art Institute of Chicago teaching the “Interior Surfaces Conservation Lab” in the in Historic 
Preservation MS program. Craig also received his Fellow status with AIC last year, and was recently 
elected as president of the Madison Trust for Historic Preservation. He can be reached 
at:   craigdeller@dellerconservation.org    
 
Katherine Langdon,  Langdon Art Conservation, LLC,  Urbana, Illinois 

Katherine Langdon, Vice President of MRCG, is continuing to establish her private practice in objects 
conservation, Langdon Art Conservation, LLC, based in Urbana, IL. In February she joined the Saint 
Louis Art Museum as a project conservator for its comprehensive collections survey. Throughout 
April she taught “Preserving Your Prized Possessions,” a short course on the preservation of 
heirlooms and family treasures within the home environment, to students of Parkland College’s 
Business Training Community Education program.  

Spring 2017 Newsletter 
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Regional News: ICA Art Conservation, Cleveland, OH 
Andrea Chevalier, Senior Paintings Conservator, ICA-Art Conservation 

As reported in the Fall 2016 Newsletter, 
ICA conservators and technicians worked 
with mountmaker Carlo Maggiora to 
produce a two-tube display system for the 
Mahoning Valley Historical Society’s 65 ft. 
long mural. The first image shows Carlo 
next to the rolling, two tube display 
support during the trial run at the 
historical society. To advance the mural, 
the tubes will be moved into a horizontal 
position, the upper clamps which support 
the mural will be released and two or 
three staff members can roll the mural to 
the next scene. The image below shows 
the mounting and display system from the 
verso. 
 
The Objects Conservation Department is 
in the midst of treating a 1914 terracotta 
fountain designed and constructed by 
Mary Chase Stratton of Pewabic Pottery, 
Michigan. The fountain, a colorful tile 
mosaic inspired by the poem, The Well of 
St. Keyne, was installed in an indoor porch 
at Stan Hywet Hall & Gardens in Akron, 
Ohio. Nearly a century of use has left the 
fountain in a deteriorated state. There is 
significant loss and active spalling of the 
tile, an accumulation of thick, white 
mineral deposits in areas once impacted 
by water and remnants of numerous 
degraded coatings applied over the  
fountain’s history. One of the greatest challenges of treatment has been removal of the mineral 
deposits. Numerous tests were conducted to determine a protocol for removal that included 
application of various chelators, acidic gels and proprietary products for calcium and lime removal. 
Acidic gels and mechanical action removed much of the deposits on the tile, but were less successful 
for deposits along the stone basin. After a bit of research, dry ice blasting was considered a next step. 
 
Dry ice blasting effectively removes by three main factors: the impact of the pellet, a large 
temperature differential formed on impact between the substrate and what is to be removed and the 
energy dissipation created when the pellet sublimates. Considered to be non-abrasive due to the 
softness of the material and instant sublimation of the particle on impact, the technique looked 
promising. However, after a short demo and round of testing, the technique proved less effective than 
we had hoped. Methods to improve the efficacy were employed that included angle of the gun,  
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duration of blasting, frequent adjustment of the dry ice rate 
and PSI, as well as gently heating the stones to increase the 
temperature differential.  Unfortunately, the technique was 
inconsistent, working well to quickly remove deposits in 
some areas, while having no effect on deposits in other 
areas.  Additionally, it was noted that the technique did 
cause abrasion on some of the stones.  Although not the 
“magic wand” we had hoped, it was our first opportunity to 
use this equipment and will expand our repertoire for 
future projects. 
 
It is planned to tone the remaining deposits with mineral 
paints intended for masonry surfaces. Next steps will also 
include consolidation of flaking tile, filling, inpainting and 
coating overall.  
 
A very large painting by Matthew Harris Jouett (1788-
1827), a Kentucky native is currently at the ICA. The 
painting is based on a much smaller panel painting by 
Annibale Carracci.  While the composition is quite similar 
to the original, the colors are different, and it seems clear 
that Jouett worked from a print.  The Archdiocese of 
Louisville raised the funds for the extensive treatment.  

Nina Bongolan-Vedsted, a graduate conservation student from Switzerland, will work with ICA staff 
conservators and technicians to carry out the structural and aesthetic treatment. 
 
 
News from ICA’s Education Department 
ICA’s mission from the very beginning in 1952 
had education at its heart. Today, as the 
recipient of grants from local, state, and 
national funders, ICA’s education and outreach 
programming is focused on the impact we can 
make in three main constituent categories: 
students, cultural heritage 
professionals/volunteers, and public 
institutions/individuals. We know that there is 
a profound lack of diversity both in 
conservation, and in arts leadership roles 
throughout our region. ICA believes that one of 
the best ways to increase the diversity of the 
professionals working in our field is to reach 
out to traditionally underserved communities 
and engender an understanding of the 
importance of cultural and artistic heritage 
preservation from an early age.  
 

 
 

 
Mark Erdmann using the dry ice blaster on 
the Stan Hywet fountain 

 

 
The Three Marys at the Tomb by Matthew Harris Jouett 
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ICA offers free educational opportunities to 
students Pre-K through post-grad in our 
“art@work” program. These experiences are 
aligned with the federal and state curriculum 
guidelines and nationally recognized Science, 
Technology, Engineering, Art, & Math (STEAM) 
content standards. ICA offers an opportunity for 
high school seniors to spend a week or more in 
our labs learning firsthand about the field of art 
conservation. Students work in all four 
conservation labs, the education department, and 
spend time off-site at partner organizations 
including the Cleveland Museum of Art and Grays 
Auctioneers. High school and university classes 
are also invited to tour the ICA facility, where  
students see conservators at work. Feedback from students confirms that ICA lab visits reinforce the 
role of science in art conservation. To be sure that we reach out into our community, ICA provides 
“Art + Science = Conservation” programs at regional science fairs including Goodyear’s STEM Day, and 
the STEAM InKNOWvation Festival engaging over 500 students in just those two events.  
 
ICA’s Education and Institutional Advancement Officer, Jennifer Souers Chevraux, also developed the 
“Why Old Things Are Special” program, an in-classroom experience for Head Start and Kindergarten 
children, in which a collection of old items is presented and shared, raising questions about their 
purpose, and what we may learn/infer about life in the past by examining these objects. Through 
hands-on exploration and given the right amount of context, children begin to see that old things, as 
collected bits of history, are keys to understanding how their own lives are different from those in the 
past.  
 

“Sharing and Caring for Family Treasures,” is a 
new program focused on how to preserve 
family photos and heirlooms, while also 
suggesting innovative ways memories may be 
shared between generations through collected 
stories and objects. ICA recognizes that an 
understanding of family history can provide 
important context for young people and their 
contemporary experiences. We believe that 
through the “art@work,” “Art + Science = 
Conservation,” “Why Old Things Are Special,” and 
“Family Treasures” programs we can strengthen 
the arts and humanities education children in 
our community receive, and perhaps in the long 
run we might bring fresh faces and new voices 
into the field of cultural preservation. 
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Jennifer Souers Chevraux teaching children why old 
things matter 

 

 
Riley Thomas, high school senior presenting her 
ICA experience  
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Regional News: Saint Louis Art Museum, Saint Louis, Missouri 
Hugh Shockey, Objects Conservator  
 
The Saint Louis Art Museum is happy to announce the promotion of Claire Winfield to Associate 
Painting Conservator. Claire joined the team at SLAM in 2012 as the Assistant Painting Conservator. 
While at SLAM, Claire has led efforts to evaluate and track light exposure in the museum’s new East 
Building, acquired key imaging and research equipment for the labs, conducted technical research 
that contributed to the attribution of a recent acquisition to Alessandro Allori, and treated numerous 
works for the museum’s 2016 reinstallation of the American collection. 
 
The Saint Louis Art Museum continues its comprehensive collections survey with the assistance of 
project conservators Katherine Langdon and Miriam Murphy. The project has made significant 
progress and is projected to continue into 2018. 
 
Saint Louis Art Museum conservators, Raina Chao, Hugh Shockey, and Claire Winfield will be 
presenting at AIC in their specialty group sessions. We look forward to seeing everyone in Chicago. 
 
The Missouri Botanical Garden and the Saint Louis Art Museum co-hosted the Modular Cleaning 
Program (MCP) with Chris Stavroudis. The workshop was held the week of March 12-17, 2017 and 
was attended by 20 conservators across a variety of specialties representing practices and 
institutions locally, regionally, and nationally. The combined support of the host institutions in 
addition to grant funding from the IMLS through the Missouri State Library allowed for the 
workshop’s presentation free of charge to the participants for the first time in its history. (See the 
article on the workshop, p. 14-15.) 

 

 
 

Regional News: Kelsey Museum of Archaeology,  Ann Arbor, Michigan 
Caroline Roberts, Conservator  
 
Suzanne Davis and I have been keeping busy here in the Kelsey conservation lab, starting with 
exhibitions. The Art and Science of Healing opened in February, and features both Kelsey and U of M 
library collections, including healing stone amulets and medical manuscripts. Cosmogonic Tattoos, an 
installation of artwork and artifact-inspired window vinyl by the artist Jim Cogswell will open in June. 
And this summer we will prepare collections from the Kelsey and the U of M Museum of 
Anthropological Archaeology for display in the upcoming Bicentennial exhibition celebrating 
Michigan’s 200th anniversary. Research also keeps us busy. Suzanne is deeply involved in site 
preservation planning for Kelsey excavations in Egypt, Sudan and Turkey and is co-curating a 
temporary exhibition on ancient graffiti. I am testing adhesives for deteriorated stone for use on 
Kelsey artifacts as well as Kelsey field projects, and co-curating a separate exhibition on ancient color. 
On the education and outreach front, Suzanne has lectured for both Museum Studies and History of 
Art this year, while I’ve given talks for the Kelsey docent program and Field Archaeology lecture 
series. We both continue to supervise conservation students, and will welcome Amaris Sturm, second 
year student at Winterthur, as an intern in the lab this summer. I continue to serve as Wiki chair for 
the AIC Objects Specialty group, and Suzanne and I both serve on the Education and Training 
Committee.  

You can enjoy Suzanne’s beautiful post on the El Kurru Heritage Project on the MRCG blog. 
 
 
 

https://themrcg.wordpress.com/2017/04/30/the-el-kurru-heritage-project/
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Regional News: Indianapolis Museum of Art, Indianapolis, IN 
David Miller, Chief Conservator and Senior Conservator of Paintings, IMA 

Clowes Conservator of Paintings Fiona Beckett completed treatment of Ambrosius Bosschaert’s Flowers in 

a Glass Vase revealing a partial third tulip hidden by modern overpaint due to the panel having been cut 

down. (See Fiona’s article on the next page for details.) Fiona and Clowes Curatorial Fellow Rebecca Norris 

co-presented at the Midwest Art Historical Society’s Annual Conference. The conference was held at the 

Cleveland Museum of Art and was the first time a technical art history session was included in the program. 

The presentation detailed historical information, technical and scientific analysis of Portrait of Andrea 

de’Franceschi by workshop of Titian. 

Clowes Fellow in Paintings Conservation Erica Schuler began treatment on Franҫois Clouet’s Portrait of 

Franҫois de Scepeaux to remove the very discolored varnish from the otherwise well preserved painting.  

Erica recently lectured at Franklin Community High School in Franklin, Indiana, about conservation work 

executed on paintings. Her lecture included highlights of treatments, including her complex Conservation in 

Clowes treatment in the gallery of Neroccio di Bartolommeo de' Landi’s Madonna and Child with St. John 

the Baptist and St. Mary Magdalene. 

Senior Conservator of Paintings Linda Witkowski recently completed treatment of Paul Gauguin’s Still Life 

with Portrait of Laval and is in the process of cleaning a new, very rare acquisition for the Neo-

Impressionist collection, Le Raccard (The Grain Holder) by Johannes Josephus Aarts.  Linda is also 

treating polychrome sculptures, part of an Oratory from early 18th C. Portugal; the gilt and wood 

components being treated in concert with Senior Conservation Technician Laura Mosteller. 

Senior Conservator of Paper Claire Hoevel worked with Yoshi Nishio of Nishio Studio and Michael Lee of 

NEDCC to study, document, and propose treatments for nine Japanese hanging scrolls and screens to be 

included in a future travelling exhibition of the IMA’s collection.  Claire performed minor stabilization 

treatments on scrolls that do not yet need remounting. 

Chief Conservator David Miller worked with visiting conservator Abigail Mack (Mack Art Conservation) 

on structural and cosmetic treatment of Robert Indiana’s monumental cor-ten steel LOVE sculpture, 

bringing it indoors for permanent display after decades of outdoor exposure had weakened the structure and 

disfigured its surfaces.  Initial investigation of the sculpture’s stability and proposal for treatment was 

performed by Abigail Mack, Alfred Lippincott (representing the original fabricator), and Morgan Nau 

(former IMA Associate Conservator of Objects). A video of deinstallation, treatment, and reinstallation is 

on view next to the sculpture. 

Conservator of Textiles Mandie Holden and Conservation Technician Sheena Birt treated several crazy 

quilts for exhibition.  Numerous colors of stabilization netting were custom dyed and stitched to secure 

shattered weighted silks used in the creating the quilts. 

Associate Conservator of Objects Morgan Nau left the IMA in January to become Associate Conservator at 

the Harvard Peabody Museum of Archaeology and Ethnology.  We miss her and wish her the best.   

Selected Exhibitions: 

Audubon: Drawn to Nature, April 1-July 30, 2017 

Crazy Quilts: Stitching Memories, May 5, 2017-January 7, 2018 

Elegance from the East: New Insights into Old Porcelain, May 26-October 22, 2017 

What Lies Beneath: Secrets Below the Surface of Paintings, August 6, 2016-August 6, 2017 

Chemistry of Color, December 17, 2016-December 31, 2017  
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Uncovering a Hidden Tulip in the Conservation of Ambrosius Bosschaert 

the Younger’s Flowers in a Glass Vase 
Fiona Beckett, Clowes Conservator of Paintings, Indianapolis Museum of Art 
 

Ambrosius Bosschaert’s Flowers in a Glass Vase recently underwent in-depth analysis and treatment by 

IMA Clowes Conservator of Paintings Fiona Beckett. As the treatment progressed, a surprising discovery 

was made: a third tulip - a rare and expensive Semper Augustus - was originally located at the pinnacle of 

the bouquet. The painting was previously trimmed along the top edge (likely due to irreversible damage) 

and the tulip concealed by a 20th century restorer to re-balance the composition. Present-day conservation 

ethics mean the tulip will now remain visible as a testament to the artist’s original intent. The tulip was 

inpainted carefully, at times under a microscope, to match the variegated red design to what was still left of 

the original tulip. A digital reconstruction was created to suggest how the painting may have originally 

appeared at the time Bosschaert painted it around 1635. Didactics highlighting the paintings’ analysis and 

conservation are on display in the Clowes Pavilion through June 30th, 2017 as the third annual Conservation 

in Clowes exhibition. 

 

Before treatment (left), 

after treatment (center), 

digital reconstruction 

(right) of Ambrosius 

Bosschaert the Younger’s 

Flowers in a Glass with 

the third tulip along the 

top edge. 
 

 

 

 

 
 

 
got news? 

 

MRCG Blog:  
Do you have an announcement such as a workshop to be hosted in your area, a job posting, or a brief note 
about what your colleagues have been up to recently? Then please send a few paragraphs with any 
relevant links and photographs to include!  

Newsletter:  
Have you just finished an interesting project or treatment, or have you attended a conference or workshop 
that our community would benefit from? Please send a more thorough write-up with images! There is no 
word limit, but to give a rough idea, 1-2 pages in Word with 3-4 photographs is about average.  
Submissions for the Fall newsletter will be gathered in August. 

Do you have a friend or colleague who would be willing to answer a few questions for our “Highlight a 
Conservator” page in the newsletter? Please put them in touch with us!  

Please send inquiries and blog/newsletter submissions to:  klangdon@wustl.edu  

Special thanks and kudos to our news gatherers! Thanks to David Miller, Suzanne Davis, Andrea 
Chevalier, Claire Winfield. Want to help gather news? Email Katherine – it’s easy to do! 
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The Modular Cleaning Program Workshop comes to Saint Louis 
Claire Winfield, Associate Paintings Conservator, and Raina Chao, Assistant Objects 
Conservator, Saint Louis Art Museum 
 

From March 13-17, the Saint Louis Art Museum and the Missouri Botanical Garden hosted the 
Modular Cleaning Program Workshop, taught by Chris Stavroudis. The workshop was offered at no 
cost to participants through generous grants by the Library Services and Technology Act 
administered by the Institute of Museum and Library Services and the Missouri Secretary of State. 
Two participants, Raina Chao and Claire Winfield, discuss the workshop and the impact it has on their 
practice. Raina is the Assistant Objects Conservator and Claire is the Associate Painting Conservator 
at the Saint Louis Art Museum (SLAM). 

 
The Setup (and what it's like to host) 

CW: It's more work than I thought to organize and put on something like this! 20 people is a lot to 
have in one lab space.  
RC: There were some unexpected benefits, especially for me as the course took place in the objects 
lab which meant that cleaning and organizing my lab was a priority, something that's rarely the case. 
It was a bit surreal, though, to have my lab empty of all art for a week.  
CW: Even though we had gathered what we thought we needed in the objects lab, I kept finding 
myself running back to my lab to get something helpful, so it was nice to be in your own space and 
have the option of a secret backup supplies. 
RC: It is different being a host as well as a participant. The desire to be a good host and make sure 
everyone in the course has what they need can be a little distracting.  
CW: Also, when you host, it's much harder 
to "check out" completely from your normal 
work duties. While we had been saying for 
weeks that our department would be 
unavailable for the entire week for the 
course, little things kept popping up that 
needed attention. From that end, it’s helpful 
to go somewhere for the course so you can 
really get away and dig in. 
 
The Course 

CW: I felt like I had a leg up since I had taken 
an abbreviated version of the course in 2012 
and have been using the system on and off 
since 2010, but the amount of new material and the greater depth of understanding I had after the full 
week amazed me.  
RC: I had some familiarity with the program but I was really impressed with how much I learned from 
Chris's lectures, starting from basic principles and going further into new material. I really feel like I 
understand the system and can make more informed choices when I work with it.  
CW: I will say, it was a little chaotic in the lab when we were all working on mixing solutions! I do 
think there is a very practical value in actually making the solutions yourself (in the abbreviated 
course, Chris made all of the solutions ahead of time in his hotel room à la Breaking Bad). It seems less 
intimidating when you go home since you've made up the solutions before. 
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RC: I really liked mixing all the solutions, Chris knows a lot of 
tricks that don't necessarily come through in the basic recipes that 
were really helpful. Simply having observed the kind of weird 
stages that some of the solutions go through will be really helpful 
in mixing them up in the future. The only disappointing thing is 
that by breaking up into groups, there are whole types of solutions 
that I didn't get to see or experience mixing.  
CW: Chris is a great instructor - he was very patient with all of us! 
He's very thorough and happy to explain or revisit concepts and 
discuss case studies. 
 
Going forward— the future! 

RC: I felt that with Chris's lectures and the advice on thought 
process that he shared throughout the course, I'm really excited 
about using the program and materials to solve interesting 
problems.  
CW: I think one of the best things about the course is going home 
with a full kit to get you started. This of course was easiest for 
locals and people who drove to St. Louis, because shipping things  

like solvent gels is frowned upon / illegal. It's so much easier to get accustomed to using the system 
when it's ready and waiting rather than a big endeavor to mix up and set up. 
RC: One of the great things is that Chris tailors the workshop to the participants involved. I've already 
used some of the custom chelating solutions that we mixed up during the workshop for a tricky 
treatment and they worked out great! Even beyond the program, the course introduces new and 
different materials that I wouldn't have thought of using. It really expands the realm of possibilities 
whether you're using the MCP program or not 
CW: I'm most excited about using silicone solvents and emulsions/gel systems in my practice more. I 
kept finding myself thinking of alternate solutions for tricky cleanings I've had in the past, and 
wondering how they might have turned out different if I knew then what I know now. 
 

A big thanks of course to our funding 
organizations. This is a great example of 
how IMLS and other organizations work to 
directly impact your career, so make sure 
you do your part to show your support. 
Thanks also to the Saint Louis Art Museum 
and the Missouri Botanical Garden, 
particularly Hugh Shockey and Susie 
Cobbledick, who applied for the grant and 
organized the workshop. And of course, 
thanks to Chris for being such a wonderful 
instructor and all of our fellow conservators 
from near and far who joined us in St. Louis 
for the workshop. It was great to meet all of 
you and work with you for the week, and 
we look forward to seeing you again 
sometime soon!  
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I.  Call to Order 
 

II. Officers’ Reports  
 
Presidents, Cecile Mear & Betsy Allaire 

• Cecile Mear & Betsy Allaire speaking 
• Thanks to Megan for organizing a great meeting 
• Megan secured location, organized several years in advance 
• Presented 6-pages of minutes from last year’s meeting 
• Vote for approval - David Miller moves for approval, seconded by Nicole Grabow 
• Minutes approved by all 
• Scholarship recipients – 2 international applicants this year with proposed talks, but needed 

help with travel expenses & visas, which the Guild couldn’t cover 
• 4 scholarships were provided – one recipient for second year in a row (Steph Guidera) 
• Emerging conservators, early career professionals – welcome to apply next year 
• Ballots available for officer elections 
• Thanks to Nicole and Claire, outgoing Treasurer and VP – voting for positions today 
• Next year meeting will be in Cincinnati – tentatively Oct. 20-22 or the following weekend 
• Locations may include Preservation Lab at University of Cincinnati & Taft Museum of Art 

 
Action: David Miller  moved  to approve the 2015 meeting minutes; Nicole Grabow  seconded. A majority 
voted to approve; no members dissented. Minutes approved.  
  
Treasurer, Nicole Grabow  (presentation available upon request) 

• Summarized work for last few years with PowerPoint slides of budget, costs, and related 
numbers – with Jodie Utter, previous Treasurer 

• MRCG needs to spend down reserves – it’s not good for a non-profit to have extra money 
• Scholarship program is in its 2nd year 
• Increase spending on meeting to spend down the reserves 
• Spending down the reserves should be doable with the rising cost of catering, which makes 

meetings more expensive anyway 
• Income – revenue generated from dues, meeting registration, and donations 
• This year no donations – MRCG could improve on this 
• Dues income is down this year 
• Reported meeting income– reflects this meeting – up from last year 
• Net income – large number in the negative 
• Two large expenses for the 2016 meeting that are unusual - $3,000 (source of this cost not 

explained in recorded audio) – won’t be the case next year 
• Balance sheet shows current total assets 
• Close to $13,000 – down from last year, which is good 
 

MRCG Business Meeting Minutes 
Sunday, November 6, 2016, Otesaga Resort, Cooperstown, NY 
Transcribed from recording by Marieka Kaye, MRCG Secretary 
Edited by Katherine Langdon, MRCG Vice President 
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Treasurer, Nicole Grabow (continued) 
• Goal is to bring assets under $10,000 – on track for this next year 
• Numbers reflect, Oct. 2 – Nov. 1, 2016 (since last meeting) 
• Trends – income from meeting is usually $2-3K, up a little bit this year; it was down a little bit 

last year 
• Membership is at $1700, down a little bit – not as many new members or renewals 
• MRCG members need to renew in a timely way and encourage others to join  
• Scholarship expense is included in new expenses – working to benefit the membership 
• We are on track for bringing surplus under $10K 
• If we don’t bring up membership we need to consider other sources of revenue 
• Jodie Utter moved to accept report, seconded by David Miller 
• All approved report 

 
Action: Jodie Utter moved to accept the Treasurer’s report, seconded by David Miller. A majority voted 
to approve; no members dissented. Motion passed.  
 
 
III. Vote for new officers for Vice President and Treasurer 

• Candidates announced 
• Katherine Langdon for VP – private practice objects conservator 
• No other candidates from the floor – Katherine accepted as new VP 
• 2 candidates on ballot for Treasurer – Crista Pack and Raina Chao 
• Stacy Kelly nominated for Treasurer from the floor by Jodie Utter  
• Votes from meeting attendees collected by scholarship recipients and tallied  

 
 
IV. New Business 
 
Content for newsletters and website 

• Newsletter and blog posts – contributions needed from members 
• Need more news gatherers 
• David Miller, example – Indianapolis area news gatherer 
• Tom Edmondson volunteered 
• Barbara Heller also volunteered 
• Newsletter content suggested by Jodie Utter – talks were excellent – shouldn't disappear – 

submission from speakers to be included in next newsletter – full article or portion to share 
from talks would be wonderful 

• Agreement from members – done in past – good resource for future info 
• Barbara Heller agreed 
• John Scott – trouble finishing articles – stopped going to meetings that required papers – give 

slides as PDF that can be distributed, with notes – easier than a paper  
• David Miller agrees 
• Barbara Heller – it could just be an abstract – doesn’t have to be full paper – parts of paper can 

be helpful – electronic publication is good 
• Meeting abstracts are already posted on website – can look into searchable format  
• Slides for website could be submitted – may not want these out there for public record 
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Content for newsletters and website (continued) 
• John Scott – organizes a lot of talks – found that electronic format is easier to share  - PDF 

makes it harder to snatch images but easy to download and learn from  
• Claire Winfield – can be put behind password protected page for members – also makes it an 

added value to membership 
• Hugh Shockey – scholarship folks should write summary about how great the meeting was – 

discuss talks of interest – perspective of up-and-coming professionals 
• Already a requirement for them 
• Vote for password protected upload of papers?  
• Cecile suggested that Presidents work on this together with VP 
• Speakers can choose to participate or not 
• Unpublished information unless shared somewhere 

 
Future annual symposium plans 

• St. Louis possibly in 2018 and New Harmony, IN possibly for 2019 – in SW corner of Indiana on 
the banks of Wabash River – not a museum site – similar to Cooperstown – everyone stays in 
same hotel, all-inclusive type of situation 

• Nicole Grabow: anyone willing to host for St. Louis?  
• Claire Winfield volunteered to work on it 
• St. Louis Museum, and other local institutions may coordinate for the meeting 
• Several labs in the city can participate 
• Motion for 2018 St. Louis meeting - Nicole seconded - all in favor 
• Motion for 2019 New Harmony meeting, Betsy seconded - all in favor 
• New Harmony – conference center– will also help organize 
• Last meeting – Halloween costume party – dressed as favorite female 
• President coordinates meeting, but a site liaison helps out – these can be identified later 

 
Action: Motion for 2018 St. Louis meeting - Nicole seconded - all in favor; Motion for 2019 New 
Harmony meeting, Betsy seconded - all in favor. Motions passed. 
 
 
Thanking Golden for hosting 

• Katherine Langdon: how to thank Golden for great tour? 
• Claire Winfield: maybe a contribution to their foundation? 
• Barbara Heller: great idea for contribution – as well as letter from Guild signed by everyone, 

passed around electronically 
• Nicole Grabow: Amount? From MRCG?  
• $1,000? But there is a worry about membership revenue being down 
• Jodie Utter: target people to get more members – Treasurer can work on that 
• Nicole Grabow:  everyone should pledge to get new members to sign up next year 
• New membership list – is it up on website? Who has dropped and target those that dropped or 

who not renewed yet 
• Plan for donation from MRCG to Golden with signed letter from everyone and work harder to 

increase membership revenue for next year  
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Thanking Golden for hosting (continued) 
• Linda Butler – possible to put on website a PDF for members to download and display – “proud 

MRCG member,” or something along those lines – to hang at work so people see it and MRCG is 
more visible 

• Officer (?): MRCG can work on a certificate like this 
• Suggestion for a reward for consistent renewal – special certificate that states they are a 5-year 

member, etc. 
• Do $500 donation instead? Nicole states we can afford $1,000, but we must solicit additional 

donations from MRCG community 
• Jodie Utter - motion to donate $1K, Barbara Heller seconded – all in favor – motion carries 
• Megan Emery will coordinate and pass along the electronic card for Golden 
• Everyone asked to sign a piece of paper while together at meeting 
• Get all signatures at meeting, scan, add to it, and pass along later 
• Photo will be sent to everyone, or linked on website 

 
Action: Jodie Utter moves to donate $1000 to Golden foundation; Barbara Heller seconded—all in 
favor. Motion passed. 
 
 
V. Election results 

• Katherine Langdon elected to Vice President 
• Crista Pack elected to Treasurer 
• Presidents-- thanks to previous officers for all their hard work – Claire, Nicole, Megan - deserve 

round of applause 
 
 
VI. Adjournment 

• Stationery located for signatures – signature will be scanned as a whole group and put onto 
something else for Golden 

• Motion to close – all in favor  
• Meeting adjourned (44 minutes) 
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