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Letter from the Co-Presidents 
 

Betsy Allaire and Cecile Mear 

Hello and Happy Spring to all! 
 
Our Fall 2015 Meeting saw the election of new officers, and we 
would like to introduce ourselves to the membership. Your new co-
president Betsy Allaire attended her first MRCG meeting when she 
was a pre-program intern at the Cincinnati Art Museum in 1996. 
Betsy is an Objects Conservator and Buffalo Graduate. She has 
worked at several institutions, including The Field Museum and the 
Cincinnati Art Museum. In 2013, Betsy started her private practice, 
Allaire Fine Art Conservation, LLC. She lives and works in 
Cincinnati. Cecile Mear is working with Betsy as co-president. She 
has been active with MRCG since becoming the paper conservator 
at the Cincinnati Art Museum in 1993. Cecile is originally from 
Texas and graduated from Buffalo State College before moving to 
the Balboa Art Conservation Center in San Diego where she worked 
for three years before her move to the Midwest. Marieka Kaye was 
elected Secretary. She is a Conservation Librarian and Book 
Conservator at the University of Michigan Library where she works 
mostly on bound collection materials as well as papyrus. She 
returned to her home state 2.5 years ago, after working as a book 
and paper conservator at the Huntington Library in southern 
California for 8 years.  
 

We are delighted to serve you.  
 

Sincere thanks to our outgoing officers Megan Emery, President, 
and Suzanne Davis, Secretary. They did a great job during their 
two-year terms. Thanks also go to the local arrangements 
committee for organizing the Fall 2015 meeting at the Kelsey 
Museum of Archaeology at the University of Michigan in Ann 
Arbor. The meeting was well attended, and the talks were varied, 
informative, and high caliber. We had three recipients of the new 
Emerging Conservation Professional Scholarship grant in 
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attendance. They were introduced in the Fall 2015 Newsletter, and you can read more about their 
experience elsewhere in this newsletter and also on our blog.  
 
Even though Megan has stepped down as President, she is still hard at work organizing the Fall 2016 
annual meeting in Cooperstown, New York. While Cooperstown is not officially in the Midwest, we do 
have ties there. Some of our members had the privilege to study conservation in Cooperstown, and I 
(Cecile) did a summer work project there. Golden Artist Colors is nearby, and Mark Golden has 
generously offered to give us a tour of the facility. Cooperstown is a beautiful, peaceful town with 
great history. (Be sure to read The Last of the Mohicans before you come.) The preliminary schedule, 
hotel information, and registration deadlines are below.  
 
It was great to see the diversity of talks at the Ann Arbor meeting, and we look forward to hearing 
about this year’s conservation experiences. We encourage people to give presentations of projects 
they have done. The Guild members may be the least intimidating audience you will find, and it is 
good practice if you think you may want to present your talk at an AIC meeting. Please submit 
proposals for our 2016 talks to the MRCG Co-Presidents. We want to hear from you!  
 
Looking ahead to next year, the meeting will be in Cincinnati. For those of you who have not been 
here, we have great museums, restaurants, breweries – we could go on and on. Finally, if you have 
suggestions for how we can improve this great organization, please send us your comments 
 
Betsy and Cecile 
Co-Presidents, MRCG 

Officer Elections 
Vice President and Treasurer positions will be open, so if you are interested in either position, please 
send us your name. Elections will be held during the business meeting in Cooperstown. For details 
about the duties, contact Claire Winfield, Vice President, or Nicole Grabow, Treasurer. 
 
 

Dates to Remember 
 
The fall meeting will be held November 4-6.  
 

The venue for the Cooperstown, New York meeting, The Otesaga Resort Hotel, is holding 40 rooms for 
MRCG meeting attendees, and they have a strict cut-off date for reservations. Rooms must be reserved 
by September 20, 2016. 
 

The Guild agreed to establish early bird, regular, and late registration fees beginning with the 
Cooperstown meeting. Dates and fees are:  
 Early Bird   Prior to September 3   $50 
 Regular  September 3 – October 3   $75 
 Late (or on-site) October 4-31    $100 
 
MRCG will again be offering up to $2,000 for the Emerging Professionals Scholarship. See the website 
for application details. Applications must be submitted by September 1, 2016. This deadline will 
allow time for applications to be reviewed and scholarships to be awarded before the cut-off date for 
room reservations. 
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2016 MRCG Symposium 
November 4-6, 2016 

Cooperstown, NY 

 
As many of you are aware, this year’s symposium will be held in Cooperstown, NY the first weekend 
of November. This is guaranteed to be a one-of-a-kind meeting and we hope to see lots of you there! 
This year’s symposium is a little different in the fact that it will be held at the Otesaga Resort Hotel. All 
meals will be included (Friday Diner, Saturday Breakfast, Lunch, and Dinner, and Sunday Breakfast.) 
If you choose to come early or stay late, your breakfast and dinner will be included in each day with 
your room rate. Because of this, we are asking that all attendees stay at the conference hotel. We have 
40 rooms reserved and I think they’ll go fast so please register for the conference and your hotel 
EARLY!!! Also, when I last checked the remainder of the resort was almost sold out! If we have not 
received a large number of registrations/room reservations by mid-July/August, we will open up the 
conference to all of our colleagues in NY state and surrounding areas.  
 
On Saturday, we will travel to New Berlin, NY where Mark Golden will host us for the day. We will 
have a tour of Golden Paints and the Artist Residency program, lunch, and an afternoon of talks.  
 
A few facts about The Otesaga:  

 No pets are allowed.  
 Two people in a 1-bedroom will be charged the higher rate for 2 people.  
 If you choose not to stay at the hotel but would like to join us for dinner one night, there will be 

a $75.00 fee for dinner. Reservations must be made in advance through MRCG.  
 Group rates are offered for two days prior and after the symposium.  
 A historic lakeside resort hotel, The Otesaga will prove to be one of MRCG’s finest meeting 

venues. Check out more at http://www.otesaga.com.  
 
Stay tuned for more information and check the MRCG website for regular updates! 
 
See you in Cooperstown!  
 
Megan Emery 

 

The Otesaga Resort Hotel, home to the 2016 MRCG Symposium! 

http://www.otesaga.com/
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2016 MRCG Symposium 
November 4-6, 2016 

Cooperstown, NY 

 
TENTATIVE SCHEDULE 
 
Friday, November 4 
5:30pm – 6:00 pm  Registration 
6:00 pm – 7:00pm  Cocktail Reception 
7:00pm   Dinner at the Otesaga 
 
Saturday, November 5 
7:00am – 8:30 am  Breakfast Buffet available  
8:45 am   Charter bus departs for Golden Artist Colors, New Berlin, NY 
10:00 am   Arrive at Golden Artist Colors 
10:00 am – Noon Tour of Golden Artist Colors and Artist Residency Program 
Noon – 1:00pm Lunch 
1:00pm – 4:00pm Presentations 
4:00pm  Charter Bus departs for the Otesaga Resort Hotel 
5:00pm  Arrive at the Otesaga 
7:00pm  Dinner at the Otesaga 
 
Sunday, November 6 
7:00am – 8:30 am  Breakfast Buffet available  
8:30am-10:30am  Presentations 
10:30am – 11:00am Coffee break 
11:00am – 12:30pm Business Meeting 
12:30pm  The 2016 MRCG Symposium comes to a close 
  

 

Picture yourself touring Golden Artist Colors! 
Image courtesy www.justpaint.org  

Don’t forget – we need you to 
present!  
 
Submit your proposals to Co-
Presidents Betsy and Cecile:  
afaconservation@yahoo.com 
cecile.mear@cincyart.org 
 

http://www.justpaint.org/
mailto:afaconservation@yahoo.com
mailto:cecile.mear@cincyart.org
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2016 MRCG Symposium 
November 4-6, 2016 

Cooperstown, NY 

 
HOTEL INFORMATION 
 
Make your reservation at www.otesaga.com with Online Group Code 1605729 or email  us at 
reservation1@otesaga.com  
 

One night’s deposit will be charged to hold the reservation. If you would like to extend your stay 
beyond your meeting dates you must call us at 866-494-0085. Your group rates are good 2 days prior 
and 2 days post.  
 
Reservation Deadline is Tuesday, September 20, 2016. After this deadline, online reservations are 
no longer available and you must call in to check on availability.  
 

Check-in time: 4:00pm  Check out time 1:00pm 
 
MAP Rates:  
 
One adult in a room: $230 plus tax* per night 
Two adults sharing a room: $297 plus tax* per night 
MAP rates include daily dinner and breakfast 
 

Lakeview accommodations for an additional $25 per night, plus tax (based on availability)  
Suite upgrade for an additional $150 per night (based on availability)  
 
Please note the following:  

 Reservations received after reservation deadline are subject to availability. 
 There is a 2-night minimum on weekends. 
 The deposit is applicable to the fulfillment of your designated length of stay.  
 Late arrival or early departure causes forfeiture of deposit.  
 Cancellations or any changes to arrival or departure dates must be made 3 days prior to arrival 

to avoid deposit forfeiture.  
 Cancellations at any time will incur a $50 administrative fee.  
 The Otesaga Resort Hotel will confirm reservation 
 The Otesaga Resort is 100% Smoke Free.  

 
*Tax: NYS Sales Tax 8% (on full rate) plus 4% Otsego County Bed tax (on room portion only) are 
added to all rates, if applicable.  
 

Otesaga Resort Hotel 
60 Lake Street, Cooperstown, NY 13326 

Questions:  
Phone: 607.547.9931 or 800.348.6222  

Fax: 607.547.9675 
Email:  reservation1@otesaga.com  

 

http://www.otesaga.com/
mailto:reservation1@otesaga.com
mailto:reservation1@otesaga.com


 

 

I was thrilled to receive the Emerging Professionals Scholarship to attend the annual MRCG conference in 
October of 2015. Although I applied for the scholarship as a pre-program intern at the Preservation Lab, 
University of Cincinnati Libraries, when the annual meeting took place I had just begun my position as a 
conservation technician. Consequently, attending this meeting was not only an opportunity to learn more 
about the work of other professionals in the field, but became one of the first professional development 
activities I participated in as a technician.  
 

The 2015 conference was my second time attending an MRCG event. The first time I attended an annual 
meeting was in 2013. I had recently moved from Portugal to the U.S. to pursue a career in art conservation. 
Joining the annual meeting in 2013 allowed me to gain insight into the world of art conservation in the U.S. 
Unfortunately, I wasn’t able to attend the meeting the following year as I was working multiple jobs and 
taking college classes. However, thanks to the generosity of the MRCG, I was able to return in 2015.  
 

Being awarded this scholarship allowed me to meet and network with several conservation professionals 
and exchange ideas and experiences. I particularly enjoyed meeting with the other scholarship recipients 
as our careers were at a similar stage. It was inspiring to listen to the various talks presented by passionate 
conservation professionals. I was extremely interested in several of the talks related to works on paper. I 
was able to learn about different methods and techniques that might be helpful in my future treatments, 
such as the use of x-ray fluorescence spectroscopy or FTIR spectroscopy. In addition, several of the talks 
reminded me that sometimes one has to think outside the box to achieve a desired result. For example, 
being creative and flexible when working in a different country where the conditions, materials, and tools 
might be different from the ones in the U.S. I also learned about new ways of thinking and collaborating 
with professionals in different fields, in particular Art History specialists who can contribute to better 
insight into an object’s history.  
 

Touring the conservation labs was one of the highlights of the conference. I am very interested in ancient 
Egyptian history and religious artifacts, and seeing some of the projects and minutiae of the treatments at 
the Papyrology Lab was fascinating. It was also great to see different equipment and learn about the 
current projects in the Special Collections Lab. Some of the approaches used in this lab, such as their 
methodology when working with religious books, provided me with new ideas for future endeavors. A 
fascinating solution for one of their projects was the binding with encapsulated pages, something I had 
never seen before.  
 

During the weekend I had several networking opportunities. I was able to meet and talk with people in 
various stages of their conservation careers. I met graduate students and learned more about how 
American graduate programs, courses, and internships are structured. I was also able to talk to several 
conservators and learn about their fields of expertise, current projects, and workplaces. Everyone was very 
welcoming and interested in exchanging ideas. This experience has contributed toward my career 
development in a deeply positive way. I am even more motivated to continue to learn more about new 
methods and techniques, experiment with new procedures, and collaborate with other professionals.  
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The Experience of Attending and Assisting at the Annual MRCG 2015 
Meeting and How Did it Contribute to my Career Development 
Catarina Figuerinhas, Book Conservation Intern, Preservation Lab, Cincinnati, OH 
 

 

Catarina Figuerinahs is one of three 2015 MRCG Emerging Professionals Scholarship recipients. The 
scholarship award covers the annual meeting registration fee, hotel accommodations, and one year of 

MRCG membership. Pre-program students, current graduate students, and recent graduates are eligible to 
apply. For more information on the 2016 scholarships, see the MRCG website. 



 

 

Claire Curran was hired last fall as an assistant objects conservator at the ICA. Claire grew up in 
Fairfield, CT and graduated from the University of Delaware in 2010 
with a B.A. in Art History and Material Culture Preservation. She 
gained pre-program experience in art conservation at the Hirshhorn 
Museum and Sculpture Garden in Washington, D.C. and the Museum of 
Modern Art in New York, where she became interested in modern and 
contemporary objects and sculpture. In 2012, Claire began graduate 
school at the Winterthur/University of Delaware Program, 
specializing in objects with a minor in preventive conservation. She 
continued to focus on modern and contemporary art through 
internships at the Statens Museum for Kunst, the National Museum of 
Denmark in Copenhagen, and during her third year internship at the 
Museum of Fine Arts, Houston. After graduating in 2015, Claire was 
drawn to the ICA for the diverse objects and materials that come through the lab and the opportunity 
to work in a public regional center.  
 

In addition to checking out the latest bestseller, 
patrons to the Cleveland Public Library (CPL) 
can also view many wonderful pieces of 
Cleveland’s rich history. ICA Art Conservation 
often partners with CPL to conserve some of 
the more unique works in the collection, 
including seven park plans from the 1890’s that 
were used in the design and creation of some of 
Cleveland’s most beloved parks. These large-
scale topographic renderings were hand-drawn 
on thick paper backed with fabric and rolled for 
transport to and from the field. Over many 
years of use and storage, the plans are in a 
severely deteriorated state. The paper is brittle, 
fractured, and beginning to detach from the 
fabric backing with numerous losses already 
present and many more pieces close to falling 
off. Because of their size – they range between 
8 to 16 feet long and about 4 to 5 feet tall – the 
plans need to be stored rolled. Rather than try 
to mend and reattach the loose pieces to the 
unstable and deteriorating fabric backing, we 
decided to try a new technique using Lascaux 
adhesives to make a heat-activated lining 
paper. Taking a page from textile conservation 
and with a lot of trial and error, a technique 
was devised to apply a 2:1 mixture of Lascaux 
498HV:Lascaus303HV to Japanese paper 
creating a layer of adhesive on one side, while 
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Spotlight: ICA Art Conservation, Cleveland, OH 
Andrea Chevalier, Senior Paintings Conservator, ICA-Art Conservation 

 

 
CPL Map before treatment 

 
Jamye Jamison working on the CPL Map 
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creating a layer of adhesive on one side, while leaving the other side adhesive free.  With the object 
face down, the old fabric backing is peeled from the back of the paper to keep them in place. Six to 
eight inch vertical sections are released from the fabric at a time and then the new lining fabric is laid 
down and attached with heat. In this way, all the small fractured pieces can be kept together and 
aligned properly while the backing is removed in sections. The edges of the lining paper are folded in 
to create a more sturdy edge for handling. With the more flexible and stable Japanese paper backing, 
the objects are rolled around six-inch diameter archival tubes for long-term storage with minimal 
stress to the thick brittle paper.  
 
Mark Erdmann and the Objects team at the ICA are currently working on an architectural artwork by 
Viktor Schreckengost entitled, “Time & Space” which depicts the 12 signs of the zodiac, the sun, moon, 
and earth. It is made of aluminum, stainless steel, and brass, with various surface finishes. It was 
installed at Cleveland Hopkins International Airport in 1956 and was removed at an, as yet, 
undiscovered time and placed in storage at the airport, where it remained until recently. ICA was 
contacted in 2008 by the airport to investigate a possible restoration of the piece, but it wasn’t until 
2013 that the decision was finally made to pack the artwork and bring it to ICA for safe storage. A full 
condition assessment was done, and additional research was carried out to refine our approach to 
restoration. The treatment was finally approved in January 2015.  
 
The majority of the treatment has involved restoration of the surface finishes, including paint, gold and 
chrome plating, gold leaf, and baked enamel. This project has been informed first and foremost by a 
phone conversation with Mel Rose in December of 2008, which was fortunate, since he died in 
February of 2012 before the project was even approved. Some details were confirmed by an in-person 
meeting with Bob Rose who has memories of his father and Schreckengost working together to 
complete the artwork. We have also been assisted by one period color photograph and written 
descriptions from contemporary publications: The Plain Dealer Pictorial Magazing and the Clevelander 
from 1956.  
 
Treatment is ongoing, and pending approval of some additional work, is on track to be finished by 
August 2016.  

 
Mark Erdmann with parts of Viktor Schreckengost’s “Time & Space” 



 

 

1. What first attracted you to the field of conservation?  
I spent my childhood in Saint Petersburg, Russia, exposed to some of the world’s greatest art collections in 
a city known for its cultural, historical, and architectural landmarks. While fascinated with restoration, I 
decided to pursue a career in fine arts and academics. I studied drawing and painting and majored in Art 
History. As an art historian, I constantly craved more immediacy with artworks and revisited the idea of 
conservation time and time again. It was only after I enrolled in the Master’s in Art History at NYU that a 
wise conservation scientist gave me a nudge and confidence needed to pursue the career that combined 
my varied interests. Hours of evening chemistry classes and pre-program internships followed.  
 

2. Tell us about your experience in graduate school?  
I went to the Conservation Center of NYU’s IFA and specialized in the conservation of easel paintings, 
focusing on Old Masters. I came to conservation later than many of my peers. Having already completed 
the program’s art history requirements, I pursued a “short track” study, packing all conservation courses 
into a few years. I took advantage of living in New York by tackling extracurricular opportunities and 
working on a variety of collections, anything from painted Egyptian mummy shrouds at the Brooklyn 
Museum to medieval polychrome sculpture at The Cloisters to modern and contemporary pieces in 
private studios. Summer experiences in European institutions, such as the Kunsthistorisches Museum in 
Vienna and the Villa la Pietra in Florence, further broadened my understanding of various methodologies 
and prepared me for work in the field.  
 

3. Where have you been working since graduate school, and how did you find placement? 
After my fourth-year internship at the Brooklyn Museum, I received a Kress Fellowship that took me back 
to NYU to work on Old Master paintings from the dispersed Kress Collection, supervise students, and 
conduct lectures and technical workshops. Knowing that I eventually wanted to return to the Midwest, I 
sought out opportunities in Chicago or Minneapolis, where my family moved from Saint Petersburg. Being 
familiar with the Minnesota winters was a definite selling point during the interview!  
 

4. What projects are you working on? 
The diversity and quality of works coming to the Midwest Art Conservation Center is truly astonishing, 
and I am growing considerably as a conservator. My first large project was a late Jackson Pollock painting 
from the Kemper Art Museum in Saint Louis. The painting had been heavily varnished during an earlier 
intervention, and much of my time was spent reversing the previous treatment – a task that required 
much sensitivity and patience. Besides treatment, I enjoy the educational aspects of the job, whether 
leading tours at the lab, giving lectures, or presenting at conferences. 
 

5. What is your favorite part about living in Minneapolis?  
I love the active cultural scene, outdoor opportunities, and how cosmopolitan and progressive the city has 
become in the past decades. 
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Highlight a Conservator 
 

Meet Rita Berg!  
Rita joined the Midwest Art Conservation Center in 2016 after a Kress 
Fellowship at the Conservation Center of New York University’s 
Institute of Fine Arts. She also has completed internships at the New 
York Historical Society, the Cranmer Art Group of New York, The 
Cloisters, the National Gallery of Art, and the Kunsthistorisches Museum 
in Vienna, Austria. She is a graduate of the NYU conservation program 
and the University of Minnesota, where she studied Art History and 
Italian. When not conserving art, Rita makes art – she works in diverse 
media including painting, pastels, and printmaking. Her work has been 
featured in various exhibitions in New York and nationally.  
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Foreign Correspondence – Conservation Challenges at El-Kurru, Sudan 
Janelle Batkin-Hall, Graduate Intern of Conservation, Kelsey Museum of Archaeology 
 

 

 
Conservators Suzanne Davis (left) and 
Janelle Batkin-Hall (right) performing 
RTI imaging at El-Kurru (Photo: Walter 
de Winter) 

Fulfilling a year-long internship at the Kelsey Museum of Archaeology has provided me with some 
pretty amazing experiences. Not only have I treated the museum’s archaeological objects excavated 
from Egypt, but this winter I performed on-site conservation treatments in Africa. The museum’s 
head of conservation, Suzanne Davis, and I recently returned from an amazing 6-week trip to the El-
Kurru Settlement Project in north Sudan where we performed reflective transformation imaging 
(RTI) to 200+ ancient geometric and figural graffiti located on the sandstone columns and walls of a 
Napatan period funerary temple (about 800-600BC). It is believed that visitors to the temple during 
the Meroitic period (about 300BC-400AD) would inscribe the columns and well faces as part of a 
devotional religious practice.  
 
As a newbie to the challenges of working on-site in the desert (extreme heat, UV exposure, and dust 
storms, just to name a few), I relied on the guidance of El-Kurru veteran, Suzanne, to show me the 
ropes, as it was her third consecutive year working at the site. This season, Suzanne and the project 
director, Kelsey research scientist Geoff Emberling, initially wanted to implement a treatment plan 
for consolidating the fragile sandstone columns of the temple, which Geoff finished excavating two 
years ago. Continued excavations along a section of the early Christian-era city wall were also to be 
undertaken.  This is where, in past seasons, a plethora of ceramic sherds were unearthed. Because, 
what would an excavation be without masses of pottery? Therefore, the reconstruction of ceramics 
would also play a large role in the overall conservation plan. But, as luck would have it, the challenge 
of working in a country under U.S. sanctions reared its ugly head. 
 
 
  
For months prior to our departure date, Suzanne was 
diligently trying to find companies in Europe and North 
Africa that would not only sell us the alkoxysilane stone 
consolidant, but ship it to Sudan as well. Despite the fact 
that the product is not subject to trade restrictions, 
companies would not ship the product or wanted an 
exorbitant amount of money to do so. Therefore, we 
decided to shift our focus from treatment to intensive 
documentation.  
 
In total, we conducted three types of graffiti 
documentation: a criterion anchored rating (CAR) survey 
to document the condition of the graffiti; inventory 
photography of each graffito under ambient lighting 
conditions, one photograph with a centimeter scale and 
QP grey card (for color correction), and one without; and 
reflectance transformation imaging (RTI) of each graffito. 
Inventory photos and database records were also created 
for modern graffiti and inscriptions to assist in monitoring 
the small, but significant amount of defacement that 
occurs each year.  
 



 

 

We chose the RTI imaging technique because it can be used to examine illegible or extremely worn 
surfaces which have lost detail. For the Kurru graffiti, which are subject to ongoing disintegration 
and loss, it is an excellent technique for documentation because each pixel records surface texture in 
addition to color. The Kurru graffiti were documented using highlight image capture, where the 
camera remains fixed. Approximately 48 digital images are taken of the object (or in this case, 
graffito), using a portable flash at intervals which create a dome of light over the surface. Two 
reflective black spheres are also fixed within the image frame, and the reflection of the flash on these 
spheres allows the processing software to calculate the light direction for each image. The resulting 
images are combined with software, resulting in a single file. In this file, the viewer can move light 
across the surface in order to examine it from any angle.  
 
 

 
I am familiar with Cultural Heritage Imaging (CHI) from a hands-on RTI workshop I attended at 
Buffalo State College, where I am a conservation student. Using the techniques I learned at this 
workshop and the basic capture and processing recommendations made by CHI, I made a number of 
small but important changes to the basic CHI protocol that would adapt to our field capture 
conditions. These included using a light weight and portable point-and-shoot camera with a two-
second delay (no remote), and a special Ethafoam Volara and Velcro belt to suspend the spheres on 
either curved or vertical surfaces. 
 
After documenting a few graffiti, I realized we needed to adjust our image capture protocol slightly 
to minimize ANY camera movement. Since the floor/ground of the temple courtyard is comprised of 
loose sand over sandstone bedrock, we found that some images were blurry in the upper right hand 
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Screen capture of bull graffiti using CHI’s RTIViewer software 



 

 

corner; the area representing the first 
twelve images taken. After inspecting the 
captured jpeg photos we discovered slight 
camera movement that was most likely 
due to the tripod on the unstable sand. To 
remedy this, five “blank” photos were 
taken to settle the tripod so that it did not 
move during the actual photo capture 
sequence. To capture the larger size 
graffiti on a curved surface, the first photo 
taken for each “rib” was adjusted from 
CHI’s recommended 15-degree inclination 
to approximately 7-10 degrees. Then, 
CHI’s recommended four photos between 
15 and 60 degree inclinations were taken. 
We also discovered that direct sunlight 
cast onto the flash unit’s infrared (IR) 
sensor would cause it not to fire, as the sunlight would disrupt the IR signal between the transmitter 
and the flash. Therefore, the flash IR sensor was shaded, but not blocked.  
 
For me, this was a great experience because I was able to use a technique I recently learned in 
graduate school. Being able to apply it onsite and share the results with our colleagues was very 
rewarding.  
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Camera and belt set-up for columns/curved surfaces 
(photo: Suzanne Davis) 

 

got news? 
 

MRCG Blog:  
Do you have an announcement to make, such as a workshop to be hosted in your area, a job posting, or a 
brief note about what your colleagues have been up to recently? Then please send a few paragraphs with 
any relevant links and photographs to include!  
 

Newsletter:  
Have you just finished an interesting project or treatment, or have you attended a conference or workshop 
that our community would benefit from? Please send a more thorough write-up with images! There is no 
word limit, but to give a rough idea, 1-2 pages in Word with 3-4 photographs is about average.  
 

Do you have a friend or colleague who would be willing to answer a few questions for our “Highlight a 
Conservator” page in the newsletter? Please put them in touch with us!  
 

NEW!! Facebook Group by popular demand! Midwest Regional Conservation Guild is now a 
Facebook Group. This allows greater member-to-member communication and interaction, makes the 
group easier to access, and defaults to notifying you of new posts on your newsfeed. We will gradually be 
searching for our current members to invite them to join the group, but to get to us faster (and especially if 
you are not searchable!), find the group “Midwest Regional Conservation Guild” and ask to join! Even 
better, any member can post – feel free to share your news, interesting articles, or whatever you’d like to 
share with other MRCG members! 
 
Please send inquiries and blog / newsletter submissions to:  claire.w.winfield@gmail.com  

mailto:claire.w.winfield@gmail.com


 

 

The first panel of the scholar’s day addressed color changes in paintings, and attempts to visualize 
alterations that have occurred. In particular, the importance of color theory to van Gogh, along with the 
often drastic changes that have occurred in his paintings, has led to an interest in digitally re-colorizing 
his works. The imaging tools and techniques used to create more accurate digital reconstructions was 
described, as well as the challenges involved with identifying organic colorants and degraded pigments 
in artworks. The possibility of using digital visualizations to predict future change in artworks as a 
means of making more informed decisions about current lighting policies as was put forward. The 
methods used are experimental, and the importance of collaboration between conservators, curators, 
and scientists was stressed. 
 

The second panel delved into painting studies, as well as communication to the public. The Cologne 
research project, Painting Techniques of Impressionism and Postimpressionism, and the Art Institute’s 
Online Scholarly Catalogues aim to reach a wider audience by publishing online. Many examples were 
given of how technical analysis can provide information about the materials and execution of paintings, 
as well as with the dating, identification, and authentication of artworks. The value of collecting technical 
and historical data in the aggregate so that connections can more easily be made across institutions was 
evident.  
 

In the final panel, studies of works of art on paper were discussed. The printing techniques of Gauguin 
and Degas were presented in the context of cross-disciplinary collaboration. Both scientific analysis and 
physical artistic reconstructions provided insights into the experimental processes of these two artists.  
 

On the second day, open to the public, many of the same general themes were readdressed. The first 
panel provided an historical context for the ways in which advances in technology have influenced art 
historical study, exhibitions, and communication to the public. During the panel discussion afterwards, 
some of the advantages and limitations of online catalogues were noted. In the second panel, more 
specific examples were given of how technical analysis provided insights into the painting techniques of 
Gustave Caillebotte, Édouard Manet, Vincent van Gogh, and Paul Gaugin.  

 
Videos of all of the talks can be accessed with the following links:  
April 1, 2016: Scholar’s Day    April 2, 2016:  Public Symposium 
 Session 1: Color change in 19th c. Art          Session 1: New Directions in 19th c. Art 
 Session 2: Recent Studies on 19th c. Paintings         Session 2: 19th c. Art Through a New Lens: Case  
 Session 3: Recent Studies on 19th c. Works on Paper Studies and Panel Discussion 
 George Shackelford Keynote Lecture 
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Recap: A New Lens on 19th Century Art 
Daniela Leonard, Andrew W. Mellon Fellow in Paintings Conservation, Art Institute of Chicago 
 

 

 

On April 1-2, the Andrew W. Mellon Chicago Object Study Initiative 
(COSI) and the Northwestern University / Art Institute of Chicago Center 
for Scientific Studies in the Arts (NU-ACCESS), in partnership with the 
Art Institute’s department of European Painting and Sculpture, 
presented a technical art history conference: “A New Lens on 19th 
Century Art,” in conjunction with the exhibition Van Gogh’s Bedrooms (on 
view at the Art Institute through May 10, 2016.) The two-day event was 
held at the Art Institute of Chicago and included a scholar’s day geared 
toward conservators, scientists, and scholars; a keynote lecture by 
George Shackelford, deputy director of the Kimbell Art Museum; and a 
public symposium.  

http://www.museenkoeln.de/ausstellungen/wrm_0802_impressionismus/info_e.asp?lang=en
http://www.artic.edu/research/digital-publications/online-scholarly-catalogues
https://www.youtube.com/watch?v=XRa6bGTBuzc
https://www.youtube.com/watch?v=ii5nkW3cMoI
https://www.youtube.com/watch?v=wKEHyZxH0pg
https://www.youtube.com/watch?v=ArvrWHRKlEg
https://www.youtube.com/watch?v=3ydPR_TZ87I
https://www.youtube.com/watch?v=x1JYZu7GcJU
http://www.northwestern.edu/newscenter/stories/2014/05/andrew-w.-mellon-foundation-awards-groundbreaking-grant.html
http://www.nuaccess.northwestern.edu/


 

 

I.  Call to Order 
Megan Emery, President, called the business meeting to order at 11:20am.  
 
II. In Attendance 
27 members were in attendance.  
 
III. Officers’ Reports  
 
President, Megan Emery 

 Announced elections for Secretary and President positions. Ballots distributed.  
o Candidates for President: Katherine Langdon; Betsy Allaire/Cecile Mear (running as co-

presidents)  
o Candidates for Secretary: Cher Schneider, Marieka Kaye 

 Minutes of the 2014 Business Meeting were presented (on-screen) for approval; were previously 
published in the Spring 2014 newsletter.  

 Membership is 105, down very slightly from 2014 when it reached a high of 113. There were 21 
new members in 2014. Asked members to publicize the Guild and its annual meeting.  

 Three emerging professional scholarships were successfully awarded for the 2015 meeting. 
Thanked the committee members who had previously worked to set up the scholarship program. 
Scholarship winners were: Catarina Figueirinhas, Stephanie Guidera, and Amber Kehoe. Scholarship 
covered Guild membership, registration for the annual meeting, and hotel costs for the annual 
meeting. Scholarships are available to pre-program as well as current grad students, and to 
conservators within 2 years of graduation.  

 The 2016 meeting will be held in Cooperstown, NY, on the first weekend in November. It will be 
held at the Otesaga Resort and at Golden Paints. There will be fewer talks at the annual meeting due 
to the tour and Golden talks at Golden Paints.  

 
Discussion: No discussion.  
Action: Jodie Utter motioned to approve the 2014 meeting minutes; Heather Galloway seconded. 27 voted 
to approve; no members dissented. Minutes approved.  
  
Vice-President, Claire Winfield 

 Wordpress blog site has not been automatically posting to Facebook. Will fix this.  
 Newsletter now features articles, while the blog should be for news and short updates from 

conservators and labs in the region.  
 
Discussion: None.  
Action: None.  
 
Secretary, Suzanne Davis 

 47 people registered for the annual meeting.  
 Put forth the idea of an online directory for discussion in New Business. Online directory can be 

password protected. Advantage is that it will always be up to date. 
 Will email short, anonymous survey about the 2015 annual meeting to ask for feedback.  

 
 

MRCG Business Meeting Minutes 
4 October 2015, Kelsey Museum of Archaeology, Ann Arbor, MI 
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Secretary, Suzanne Davis (continued) 

 MRCG Happy Hour at the 2015 American Institute for Conservation annual meeting in Miami was 
well-attended.  

 2017 meeting of the AIC is in Chicago. Asked members to consider what we might want to do; 
should also try to have a table at the exhibitors’ hall to solicit new members.  

 
Discussion: None.  
Action: None.  
 
Treasurer, Nicole Grabow (read by Megan Emery) 

 Report was projected on-screen in a short PowerPoint: income statement summarized from 
October 15, 2014 through October 1, 2015.  

 Income comes from membership dues as well as annual meeting registrations. Numbers down very 
slightly from last year.  

 Expenses come from the annual meeting and PayPal charges.  
 Balance does not change much from year to year; $18,468.76 in the bank as of the meeting.  
 Operating reserves for most not-for-profits should not exceed one year of expenses (not-for-profits 

should not be generating a profit). Nicole would like to have operating reserves under $10,000.  
o Recommends bringing reserves down by spending for scholarships and professional 

development activities.  
o Notes also that catering costs are increasing, and that we added a Saturday night reception 

for 2015.  
o Once reserves decline, we should consider increasing dues and registration fees or reigning 

in our wicked ways.  
 
Discussion:  Jodie Utter – questioned $232 of income, listed as “bookkeeping costs.” Neither Jodie 
(previous treasurer) nor Nicole knows where this came from. No resolution – still a mystery. Tom 
Edmondson – could we invest the reserves? Suzanne Davis – reserves are too small to generate much 
interest if invested. Megan Emery – agreed, plus it would be difficult to access the money.  
Action: Tom Edmondson moved to accept the report; Wendy Partridge seconded. All were in favor of 
accepting the report, none opposed.  
 
IV. Committee Reports 
 
Disaster Response Committee, Andrew Huot 

 Andrew (committee chair) has been in communication with his committee members, but has been 
preoccupied with starting a new business. Requested that he be kept in the loop by the officers so 
that he knows how he/the committee can contribute.  

 
Discussion: None.  
Action: None.  
 
 
V.  New Business 
 
2016 Symposium, Megan Emery 

 Is there anything specific members want to see?  
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2016 Symposium (continued) 

 The hotel is an all-inclusive resort:  
o Breakfast, dinner, and meeting rooms are included in the room fee.  
o The hotel requires a confirmed room block (no cancellations possible). Right now 30 rooms 

are reserved.  
o Rate is $235 for a single room; $305 for a double room.  
o Guild will contribute money (regular amount spent on annual meeting, ~$5k) to bring that 

rate down, but we will need to know how many people will come.  
 
Discussion:  

 Megan – 30 rooms are locked in, should we reserve more?  
 Tom – Does the hotel allow pets? Megan – I don’t know, but will find out.  
 Suzanne – Keep the rooms at 30 because we have to fill them all, we can encourage people to 

register in advance and then add rooms if we need to.  
 Betsy – what are the drawbacks if people want to stay elsewhere?  

o Megan – it’s much better if everyone stays together because dinner and meeting rooms are 
provided in the rate. Will be difficult to accommodate people who are staying offsite. Will 
investigate if we can do this, but it will quickly become expensive for the Guild. Also, the 
hotel has a lot to offer – music, dancing, bonfire pits(!).  

 Tom Edmondson – there is a precedent for this kind of meeting where lodging is limited to one 
place; previous meetings have been held at New Harmony, IN. People balked at first, but in the end 
really liked. There should be a higher registration rate for late registrants to encourage early 
registration.  

 Wendy Partridge – WAAC meetings are popular because they do something like this every other 
year, where everyone stays together. Everyone talks about those meetings. Other incentives for 
early registration are good too, like the MSI workshop this year.  

 Megan – we have tried to have more social events and meals over the past few years to encourage 
more mingling and broaden and build relationships in the Guild, and the 2016 meeting site will help 
with that.  

 Jodie – Think we should increase the room block to 35 or 40 because I think the meeting will be 
very popular. Use the words “first come first served” to discourage procrastination.  

 Suzanne – we do have to investigate what to do about people who are staying off-site, like local 
conservators.  

o Megan – agreed, because we may also have Buffalo students who just come for the day at 
Golden.  

 Tom – I think we should look at our registration fees and membership fees; they seem out of date. 
Registration fee used to be determined based on our meeting expenses. (Further discussion 
ensued…) 

Action: Group advised Megan to increase room block to 40.  
 
Meeting Registration and Membership Dues, Megan Emery 

 Should we raise them?  
 
Discussion:  

 Megan – does not want scare people by raising registration and dues at the same time. Would 
rather phase in with a late registration fee, then address dues, then regular registration.  

 Tom – conservators don’t like change, so Megan’s proposal seems like a good idea.  
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Meeting Registration and Membership Dues (continued) 

 Claire – we could increase to $25 easily for dues 
o Megan – good idea, because a lot of people write checks for $25 anyway 

 Carrie Roberts – why don’t we offer professional development scholarships as a way to justify 
increased dues?  

o Suzanne – takes a while to put a new professional development scholarship into place; need 
an application process; need a review committee 

o Megan – also difficult for meeting organizers to organize workshop because we don’t offer a 
lot of support for meeting organization 

o Heather Galloway – I’m currently chair of Education and Training Committee and MRCG 
members should apply for more FAIC scholarships! Also it is hard to find reviewers.  

o Suzanne – could we wait and see how things go with our new emerging conservator 
scholarships before we add a new program?  

 Cecile – we used to have a late fee for dues, and the meeting fee used to vary based on the location 
and projected meeting expenses.  

 Katherine Langdon – let’s add an early bird and a penalty rate.  
 Megan – Prior to three months would be an early, cheaper rate, then the regular, then one month 

out it would increase.  
Action:  

 Suzanne Davis moved (following an earlier attempt by Cecile Mear) that we have a new registration 
fee structure for the annual meeting: begin with an “early bird” fee, a regular fee (1/3 more than 
“early bird”), and a more expensive fee (2/3 more than “early bird”). Rates and times of increase to 
be set by the officers. Betsy Allaire seconded the motion. All in favor. None opposed.  

 Suzanne Davis moved to increase the annual membership rate to $25. Seconded by Tom 
Edmondson. All in favor. None opposed.  

 
Online Membership Directory, Suzanne Davis 

 Can we have an online directory? The advantage is that members would always have access to an 
up-to-date directory, without having to get a new emailed version each time someone joins.  

 
Discussion: 

 Katherine Langdon – because people are concerned about having information online, can they 
choose what goes in the online version?  

 Claire – no, that would mean that we have to maintain two separate directories.  
 Cecile – getting it twice a year is fine. It’s not necessary to have it up to date all the time.  
 Suzanne – what is the objection to having the information online?  
 Betsy – we are already online through IAC.  
 Celina – can members opt out of the online version?  
 Suzanne – no. We either do it or we don’t do it. We are not creating a searchable database like AIC, 

though. It’s still just a pdf on a password protected page.  
Action: 

 Jodie moved to follow the Secretary’s recommendation and have a password-protected directory 
online. Seconded by Heather Galloway. All in favor. None opposed. 
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2016 Meeting, Jodie Utter 

 We need time for more talks than 4-6 talks at the meeting. This is a great incubator for speaking. Do 
not want to sacrifice too many talk slots to a Golden Paints tour.  

 
Discussion:  

 Megan – the time at Golden will give us 2 hours of talks there, excluding Mark’s talk and the Golden 
Tour. Mark prefers to talk for one to two hours; could ask him to keep it briefer. Probably time for 4 
MRCG talks, with time for a few more on Sunday morning. This year we had 13 talks.  

 Jodie – can we add talks on Friday? 
o Claire Winfield – most members need to travel on Friday, but could have talks starting on 

Friday in the mid to late afternoon.  
 Suzanne – could Megan tell Mark that members were concerned about having so few talks? Ask if 

we could have a little more time for talks on Saturday.  
 Megan – can also ask Mark to focus on the new watercolor line (all thought this was a good idea).  
 Wendy Partridge – can we have a breakfast business meeting? And then we have more time for 

talks on Sunday.  
 Megan summarized – members proposed breakfast business meeting on Sunday; late afternoon 

talks on Friday.  
 
How do members want news? Claire Winfield 

 Do members want news on Facebook or the Blog?  
 
Discussion:  

 Most members did not know about the Facebook page, but said they would like to get news on 
Facebook.  

 Katherine Langdon proposed having a Facebook Group; Claire will look into it.  
 Members said they liked the new newsletter format which features articles.  
 Megan asked members to send blog posts from their own museums; MRCG is also happy to reprint 

articles that members write for another publication (assuming copyright is not violated!)  
 Claire asked for newsgatherer volunteers to send news throughout the year.  

Action:  Suzanne Davis; Jodie Utter; Cecile Mear; Megan Emery all volunteered to be newsgatherers. 
Wendy Partridge re-volunteered Andrew Chevalier for Cleveland.  
 
Election Results, Megan Emery 

 Betsy Allaire/Cecile Mear elected to President position.  
 Marieka Kaye elected to Secretary position.  

 
2017 Meeting, Megan Emery 

 Cincinnati or St. Louis?  
 
Discussion: Claire Winfield – St. Louis is interested but still unsure. Maybe try for 2018 in St. Louis.  
Action:  Betsy Allaire moved to hold the 2017 meeting in Cincinnati. Seconded by Suzanne Davis. All in 
favor. None opposed. 2017 meeting will be in Cincinnati.  
 
VI. ADJOURNMENT 
The meeting was adjourned by Megan Emery at 12:50pm.  
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Midwest Regional Conservation Guild 

Annual Meeting Registration Form 
November 4-6, 2016 

Cooperstown, New York 
 
Name: ______________________________________ 
 

Mailing Address: (If you are using the address of a business or institution, please include the name of that 

organization. Members in good standing with no changes, please mark this section NO CHANGE.) 

________________________________________________________ 

________________________________________________________ 

________________________________________________________ 

________________________________________________________ 

 

Email: _______________________________________ 

 

Telephone:  Work ____________________  Fax ______________________ 

(include ext.) Home ____________________  Cell ______________________ 

 

Specialty: ________________________________________ 

 

New Member ______  Address Change ______  

Dues $25 ________  (include if you have not yet paid for 2016) 
 

Meeting Registration 

 Early Bird  Prior to September 3, 2016 $50 _________ 

 Regular Sept. 4 – Oct. 3, 2016  $75 _________ 

 Late  Oct. 4 – 31, 2016  $100  _________ 

 

 

Total Amount Enclosed: __________ 

 

Please provide the requested information and mail your check payable to the Midwest Regional Conservation 

Guild (or MRCG). If you have questions, please contact the Treasurer.  

 

Mail Registration to:  

Nicole Grabow, MRCG Treasurer 

c/o Midwest Art Conservation Center 

2400 Third Avenue South 

Minneapolis, MN 55404 

 

Contact: (612) 870-3129 / nicolegrabow@gmail.com 

 

For more information about the MRCG or to pay dues online, visit our website: themrcg.wordpress.com  
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