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Letter from the President 

Megan Emery 

 

 

 

  Happy spring! 

 

 

 

The snow is melting, the birds are chirping, and it is looking a lot like 

spring in Minneapolis!  While it is hard to look ahead past summer, it is 

never too early to start planning the Annual Meeting.  This year the Mid-

west Art Conservation Center and I are very excited to host you at the 

2014 MRCG Annual Meeting, October 17-19, in Minneapolis, MN. 

 

The call for papers is out (see page 2), and I hope you will consider sharing 

your projects or discoveries with us!  This year the meeting will have no 

specific theme, which allows for a great diversity of information to be pre-

sented.  We are excited to announce that Saturday’s session will open with 

an in-depth presentation from Mark Golden of Golden Artist Colors.  In 

addition to presentations, museums, receptions, and great conversation we 

are also planning to include an optional session for advice, mentoring, and 

portfolio review for our emerging conservation professionals.   So please 

encourage any pre-program interns or students you know to at-

tend!  And stay tuned for options on how you can get involved! 

 

The conference will open with a reception at the Walker Art Center on 

Friday night and conclude by noon on Sunday, after the business meeting.  

Blocks of hotel rooms have been reserved at two downtown Minneapolis 

hotels: Best Western Normandy Inn & Suites and Hilton Garden Inn Min-

neapolis Downtown.  Please see the MRCG Website for more information on 

room rates and reservation details and then check back regularly for meet-

ing updates. 

 

With all the excitement building about the MRCG annual meeting, I am 

sure you are thinking it is a shame you have to wait until October to see 

your MRCG friends.  Ease the pain by joining your fellow MRCG members 

Encourage your colleagues 

to join the MRCG and  

Renew Online Today! 

(Or mail in the form on page 17) 

mailto:memery@preserveart.org
mailto:dleona@artic.edu
mailto:mrcg.secretary@gmail.com
mailto:jodie.utter@cartermuseum.org
http://www.bestwesternnormandy.com
http://hiltongardeninn3.hilton.com/en/hotels/minnesota/hilton-garden-inn-minneapolis-downtown-MSPCNGI/about/index.html
http://hiltongardeninn3.hilton.com/en/hotels/minnesota/hilton-garden-inn-minneapolis-downtown-MSPCNGI/about/index.html
http://themrcg.wordpress.com/2014-mrcg-symposium/
http://www.themrcg.wordpress.com/become-a-member/
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for an informal gathering at the upcoming AIC meeting in San Francisco.    

 

We’ll meet at The Holding Company, a sports bar located a short distance from the conference hotel, on Friday 

night from 4:30 - 6:00pm. 

 

Finally, thank you for renewing your membership!  Membership increased greatly last year and I hope to see the 

trend continue.  So if you have not yet renewed, do so today and encourage your friends and colleagues to join as 

well. 

 

I look forward to seeing you all this fall in Minneapolis! 

Warmest regards, 

 

Megan Emery 

MRCG President 

 

Call For Presenters! 

 

Have you ever had a project where you thought, “hmm… this would make a great presentation”, only to find the 

topic just didn’t fit with the AIC or MRCG annual meeting theme?  Well here is your chance!  The call for presenters 

at the 2014 MRCG meeting (October 17-19 in Minneapolis, MN) is open and any topic is fair game!  Old or new 

projects, a unique treatment approach, a new material or clever technique, or just a fabulous example of what it is 

we do!  We would all love to hear about it.   

 

Presentations are to be 15 minutes in length and 5 minutes for questions.  Pre-program interns and 

students are also encouraged to participate.  Submissions must be received on or before July 1st, 2014. 

 

Please send the title of your talk, a brief abstract, your name, contact information and associated 

institution to Megan Emery at: 

 
 
memery@preserveart.org 
 
 
or 

 
 
Megan Emery 

Midwest Art Conservation Center 
2400 3rd Avenue South 
Minneapolis, MN 55404 
 

 

 

 

We look forward to seeing you in Minneapolis! 

Volume XXXIII, Number 1 

What’s with all the blue underlined text in this newsletter??? 

The MRCG Newsletter is a pdf file so if you’re reading this on your computer, click on the links to access websites! 

http://www.yelp.com/biz/the-holding-company-san-francisco
mailto:memery@preserveart.org
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The Kelsey Museum of Archae-

ology will welcome conserva-

tor Carrie Roberts to the staff in mid

-June.  Look for a profile of Carrie 

soon on the MRCG blog.  Carrie re-

places conservator Claudia Che-

mello, who is now one of the princi-

pals of Terra Mare Conservation in 

Charleston, SC.  Brittany Dolph, 

currently a third-year intern at the 

Kelsey, will graduate from the UCLA/

Getty Program in Archaeological and 

Ethnographic Conservation in 

June.  Suzanne Davis, currently Pro-

gram Chair for the American Institute 

for Conservation's Objects Specialty 

Group, will become the OSG Chair in 

June. She and Claudia recently co-

authored an article for the Bulletin of 

the American Research Center in 

Egypt, and Suzanne is this year's re-

cipient of the AIC's Conservation Ad-

vocacy Award. This spring the Kelsey 

Museum was fortunate to receive 

a Samuel H. Kress Conservation Fel-

lowship, supported by a grant from 

the Foundation of the American Insti-

tute for Conservation, and looks for-

ward to hosting a new fellow this fall.   

News from Michigan 

 

 

 

 

 

 

 

Like us on Facebook! 

 

 

 

 

 

(Just click the button and select ‘like’) 

 

 

got news? 
 

 

Do you have a story you would like to share with other MRCG members? Consider submitting an article 

for the MRCG Newsletter! It could be an interesting problem or treatment you have encountered, results 

from a research project, something you learned at a workshop or other event that you think the rest of 

us could benefit from hearing. Remember that the Newsletter is a tool for all of us to connect and share 

within our community! Contact the Vice-President with your ideas: dleona@artic.edu 

Heugh-Edmondson Conservation 

Services, LLC is pleased to announce 

that Allison Brewer will be joining 

us as a pre-program intern this sum-

mer in two sections.  In May she will 

be with us to participate in a matting 

program, and after AIC she will be 

working with us on a wide range of 

projects.  Allison is a graduate from 

the University of Kansas and spent at 

least 2 years under the supervision of 

Whitney Baker in the conservation 

laboratory for the library system at 

KU.  

 

Registrars and conservators at the 

Nelson-Atkins Museum of Art 

joined the trend and started experi-

menting with the use of iPad in their 

workflow. Experimentation is still at 

an early stage - testing out various 

apps and workflows that are used at 

other museums in the US.  Although 

it will require some time before a new 

protocol is implemented, they are 

excited about the new technology as 

it shows a lot of promise especially 

for condition reporting and survey 

work. 

News from Missouri 

http://www.facebook.com/pages/MRCG-Midwest-Regional-Conservation-Guild/298172596916081?fref=ts
mailto:dleona@artic.edu?subject=MRCG%20News
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Indianapolis Museum of Art 

Fiona Beckett joined the Conser-

vation Staff in March on a two year 

appointment as the Clowes Conserva-

tor of Paintings.  Fiona will focus on 

technical studies and treatments of 

the Clowes Collection of Old Master 

paintings in preparation for an up-

dated collection catalogue. She comes 

to us from the National Gallery of 

Canada where she was The Director’s 

Fellow and will be presenting a talk at 

the AIC Paintings Specialty Group 

meeting in San Francisco on her work 

at the NGC on a large painting by 

Thomas Couture. 

Sara Wohler, a third year student 

in paintings conservation at the Cour-

tauld Institute of Art will be an IMA 

Scholar in the paintings lab this sum-

mer. 

Erica Schuler will be a third year 

graduate intern in paintings conserva-

tion, starting this fall from the Buffalo 

State Art Conservation Program. 

Linda Witkowski completed major 

treatment of “Portrait of a Man” by 

Maarten van Heemskerck, and contin-

ues extensive treatment of “View of 

Dam Square and the Amsterdam 

Town Hall” by Gerrit Berckheyde, 

both belonging to the Koninklijk Mu-

seum voor Schone Kunsten Antwer-

pen (Royal Museum of Fine Arts Ant-

werp).  This exchange allows the IMA 

to exhibit these paintings through 

2018. 

Mallory Marty joined the staff in 

February as Conservation Technician 

for Textiles and Modern Materials, 

splitting her time between the Ob-

jects & Variable Art and the Textile 

labs. 

The Conservation Science Lab wel-

comed University of Western Carolina 

chemistry graduate student Caitlyn 

Phipps to Indianapolis for a 6 month 

internship.  Caitlyn, who for her Mas-

ters thesis has been using Raman 

spectroscopy to study synthetic or-

ganic pigments in paint mock-

ups, immediately got immersed in the 

busy work of a museum lab.  On her 

first week at the IMA (just ahead of 

the Polar Vortex of 2014) she assisted 

Senior Scientist Dr. Gregory Dale 

Smith and Senior Paper Conservator 

Claire Hoevel in the microfade test-

ing of 3 prints from Matisse’s “Jazz” 

series, on loan from the Indiana Uni-

versity Art Museum as part of the 

Matisse: A Life in Color exhibi-

tion.  Caitlyn’s major research project 

will be investigating the rapid color 

change in a design object by Fer-

nando Brizio.  His white faience vase, 

“Painting a Fresco with Giotto #3,” is 

pierced with Giotto brand Italian 

markers that intentionally leak out 

colorful ink stains to polka dot the 

surface.  Unfortunately the vase has 

faded badly.  Ms. Phipps is using Ra-

man spectroscopy to identify the dyes 

used in the markers and micro-

fadeometry to determine if the inks 

will continue to fade. 

For the past two years, IUPUI Fo-

rensic and Investigative Sciences 

graduate student Megan Carrison 

has been performing research under 

the direction of Dr. Smith on the 

evaporation of solvents from painted 

surfaces.  Megan is expected to 

graduate in June with her Masters 

degree, after which she plans to work 

in a forensic laboratory.  Meanwhile, 

former IMA graduate intern Giulia 

Bertolotti was just awarded a post-

doctoral position at the Fitzwilliam 

Museum at Cambridge.  Giulia will be 

completing her PhD in Materials Sci-

ence and Engineering at the Univer-

sity of Trento, Italy in April before 

heading off to England.  There she 

will work with conservators and cura-

tors in the spectroscopic analysis of 

manuscript illuminations.  Her project 

while at the IMA involved the use of 

similar analysis techniques on wood-

block prints and gouache paintings by 

Gustave Baumann.  

Dr. Smith was recently awarded a 

$30k Special Grant in the Chemical 

Sciences from the Dreyfus Foundation 

to support Project MUSE: Museum 

Sabbatical Experience for Faculty 

Teaching at the Arts-Science Inter-

face.  The funds will allow four uni-

versity faculty who teach “Chemistry 

of Art” courses to spend 3-6 months 

working at the IMA science laboratory 

developing curricular materials and 

gaining experience in museum re-

search and artwork analysis.  Former 

alumni of the program have worked 

on the investigation of pigment fading 

in works by van Gogh, the technical 

study of “School of Rembrandt” paint-

ings, and the lightfastness testing of 

contemporary color photographs.  Dr. 

Smith was invited to lecture and to 

promote his program this summer at 

the Biennial Conference on Chemical 

Education in Grand Rapids and at an 

NSF “Chemistry in Art” workshop at 

Villanova.    

 

Exhibitions at the IMA 

Face to Face: The Neo-

Impressionist Portrait, 1886-

1904, June 15 through September 

7, 2014. Organized by the IMA, this 

is the first exhibition to focus on the 

intriguing portraits created by mem-

bers of the Neo-Impressionist move-

ment. Comprised of more than 30 

paintings and 20 works on paper, the 

show features works by French, Bel-

gian, and Dutch artists, including Paul 

Signac, Maximilien Luce, Vincent van 

Gogh, and Théo van Rysselberghe. 

Drawn from museums such as the 

Musée d’Orsay, the Metropolitan Mu-

seum of Art, and the Art Institute of 

Chicago, as well as libraries and pri-

News from Indiana 
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vate collections throughout Europe 

and the United States, the exhibition 

presents a rich variety of engaging 

images, offering fresh insight into the 

aesthetics and personalities of one of 

the era’s most fascinating chapters.  

 

 Julianne Swartz: How Deep is 

Your, March 14-June 15, 2014.  

Acclaimed for her unique blend of 

high- and low-tech materials, Julianne 

Swartz makes the presence of the 

viewer fundamental to her work. Her 

architecturally sensitive installations 

employ lenses that transform mun-

dane objects and hidden locations 

into magical moving pictures; mirrors 

that disorient a viewer’s spatial per-

ception and self-awareness; and PVC 

tubing that allows buildings to com-

municate with their inhabitants. How 

Deep Is Your features Swartz’s work 

in photography, sculpture, installa-

tion, and sound and gathers together 

for the first time a significant group of 

her large-scale installations — recon-

ceived for the McCormack Forefront 

Galleries as well as other select areas 

scattered throughout the IMA. How 

Deep Is Your introduces Swartz’s 

work to a new audience and demon-

strates her unique contributions to 

interactive and participatory art, 

sound art, and installation art. 

 

Fabled Kings, March 13-

September 14, 2014.  Featuring 16 

Indian paintings dating from the late 

17th to the 18th centuries, this exhibi-

tion highlights works from the IMA’s 

Asian collection and a selection of 

paintings from a Panchatantra series 

painted at Udaipur, on loan from a 

private collection. The Panchatantra is 

based on an ancient Indian oral tradi-

tion that uses tales to teach life les-

sons. They are often illustrated by 

anthropomorphized animals, similar 

to Aesop’s Fables. Shown for the first 

time together, the works in Fabled 

Kings represent the vivid and varied 

tradition of Indian narrative painting. 

 

For America: Prints of the 

American Art-Union, January 31-

September 28, 2014.  Between 

1839 and 1851, the American Art-

Union promoted American art by dis-

tributing engravings of the best 

American paintings of the day to its 

nationwide membership. These en-

gravings, by the most skilled Ameri-

can engravers, reproduced major 

paintings by such artists as Thomas 

Cole, Asher B. Durand, George Caleb 

Bingham and William Sidney Mount, 

among others, that were in the pos-

session of the Art-Union and distrib-

uted in annual lotteries among its 

membership. 

 

Indiana University Art Museum 

Ellen Lyon, Paintings Conservation 

Lab Technician, completed the course 

Chemistry for Conservators, a dis-

tance learning program offered by 

International Academic Projects, Lon-

don in the fall of 2013. The course 

ran for one semester and included 

reading, research, and over 20 lab 

experiments; it covered basic princi-

ples of chemistry and such topics as: 

solutions, organic chemistry, poly-

mers, electrochemistry, cleaning, ad-

hesives and degradation. The class 

tutors were Velson Horie and De-

nise Kenyon; Ellen appreciated Vel-

son’s feedback and humor. 

 

The Conservation Department at the 

Cincinnati Art Museum welcomed 

our new objects conservator, Kelly 

Schulze this spring.  Kelly is a gradu-

ate of University College London, 

England and has relocated to Cincin-

nati from Michigan.  We have also 

enjoyed having Wendy Crawford as 

a Kress Fellow in Paintings Conserva-

tion.  Wendy is completing treatment 

of “St. John the Baptist” by 17th cen-

tury Spanish artist, Alonso  Cano.   

Textile Conservator Chandra Obie 

completed treatment for a Japanese 

kimono using support material pre-

pared using digital photographs 

printed onto silk fabric, with the help 

of the TechStyle Lab at Kent State 

University (see below).  She will also 

be speaking at the AIC meeting in 

San Francisco this year about treat-

ment of an inflatable Issey Miyake 

dress.  Paintings Conservator and 

Chief Conservator Serena Urry has 

been chief-ing and also working on a 

half dozen early Renaissance Spanish 

and Italian panel paintings while a 

gallery renovation is underway.  

 The kimono (shown on the next 

page) suffered disfiguring areas of 

loss related to its production.  It is 

decorated in clusters of leaves cre-

ated using shibori, a tie-dyeing tech-

nique in which tiny, precise rows of 

bunched fabric create controlled areas 

of dye resist.  After dying, the knots 

are cut away leaving the distinctive 

rows of un-dyed squares with a dot in 

the center which pucker slightly from 

the stretching and stress of the shi-

bori process.  Genuine shibori is dis-

tinctive in both pattern and tex-

ture.  The stress of their initial pro-

duction and the vulnerable puckered 

texture caused these areas to dete-

riorate more quickly than the rest of 

the kimono, resulting in loss and 

splitting to some degree at nearly 

News from Ohio 
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every shibori site.  Complicating the 

problem was the fact that the kimono 

was weak overall, a problem that was 

probably compounded by its dark 

color, typically produced with chemi-

cally aggressive dye mordants.  

To treat the kimono’s dam-

aged shibori areas (see images be-

low), it was necessary to find a tech-

nique that could imitate the pattern 

to preserve the leaf design, protect as 

much of the original texture as possi-

ble, and support widespread weak-

ness.  Textile conservator Chandra 

Obie made contact with Kevin Wolf-

gang at the TechStyle Lab at Kent 

State University in Kent, Ohio, to dis-

cuss the possibility of using digital 

printing onto fabric to create a cus-

tom-made support material for this 

project.  A flatbed scanner was used 

to scan shibori sites to be 

treated.  For areas with widespread 

loss, the TechStyle Lab used Photo-

shop to digitally fill the loss.  The ma-

nipulated photos were then printed 

onto silk habotai.  The Lab also pro-

duced a length of printed material of 

a repeated shibori pattern for smaller 

areas of loss.  The printed silk 

patches were adhered to the kimono 

with Beva-371 film which was reacti-

vated with a heated spatula.  Adhe-

sive was only reactivated between the 

peaks of the puckers and along the 

edges of loss, preserving as much of 

the texture as possible in photo-

graphic form (printed onto silk) and 

by allowing the original puckers to 

rise up from the support fabric as 

much as possible.         

The kimono can be seen in the cata-

log for Masterpieces of Japanese 

Art  by Hou-mei Sung, scheduled for 

release in the fall of 2014.  

These photographs show before and after treatment 

for shibori site #7 (all the sites to be treated were 

numbered to help match them to their custom-made 

patches and to record how each site was treated for the 

condition record).   

The before treatment image above shows typical loss for 

these areas.  The dark black areas are from a past effort 

to infill and support the damage and also demonstrate 

the drawbacks of using a solid-color support material.   

In the After Treatment picture, a digitally-printed silk underlayer 

has been inserted under the damaged area and adhered, sup-

porting what remains and infilling what was lost.  This site used 

the repeated shibori pattern fabric.  The subtle difference in 

color and texture make it distinguishable from the original on 

close inspection.  The damaged padded hem has also been cov-

ered with custom-dyed silk habotai to match unfaded areas. 
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Art Institute of Chicago 

It’s been a long, cold winter for con-

servators in Chicago.  Many of us at 

AIC received a break in February, 

heading down to Fort Worth, TX to 

assist in the return of close to 100 

modern artworks that went on loan to 

the Kimball Museum of Art last fall.  

These works went back on display on 

the third floor of the Modern Wing in 

mid-April as part of the museum’s 

permanent collection. 

In Paintings Conservation, Faye 

Wrubel spent the winter with one of 

the Art Institute’s most iconic paint-

ings: Gustav Caillebotte’s “Paris 

Street: Rainy Day”.  As she removed 

layers of discolored varnish, Caille-

botte’s pink, purple and blue compo-

sition (which elicited comment from 

contemporary critics) was revealed, 

almost as if the figures were being 

freed from the city’s smog.  The dif-

ference is truly striking and we expect 

visitors to be pleased when the work 

is put back on display at the end of 

April (see it here!) 

Objects Conservation’s Suzie 

Schnepp and Rachel Sabino accom-

panied the mummies of Paankhena-

mun and Wenuhotep to the University 

of Chicago in February for a computer 

tomography scan, which among other 

things revealed that “Wenuhotep” 

was actually a man (surprise!) Back 

at the museum lab, all hands are on 

deck restoring a set of Isfahan tile 

double spandrels from the mid-

17th century, depicting a hunt. The 

tiles must be first separated from 

their later (and heavy-handed) ce-

ment setting so they can be cleaned, 

re-touched and reassembled on a 

lighter more stable framework. The 

conservation of several lusterware 

vessels and pieces of equestrian ar-

mor are also part of the plans for the 

much-anticipated opening of the new 

Islamic galleries in Fall 2014. 

Thanks to Frank Zuccari, Director 

of Conservation, and Francesca 

Casadio, Senior Conservation Scien-

tist, for pulling together a wonderful 

exhibition that focuses on the analyti-

cal examination of Renoir’s “Madame 

Léon Clapisson”, Renoir’s True Col-

ors: Science Solves a Mys-

tery, February 12, 2014 – April 

27, 2014. The exhibition gives visi-

tors a behind-the-scenes look at tech-

niques used by conservation scien-

tists in the search for answers about 

artworks, in this case the fugitive car-

mine lake pigment used by Renoir to 

paint his background.  Using informa-

tion gained by Andrew W. Mellon Fel-

low in Conservation Science, Fede-

rica Pozzi, through analysis with sur-

face-enhanced Raman spectroscopy, 

as well as unfaded paint passages 

along the edges usually protected by 

the frame, Kelly Keegan, Assistant 

Paintings Conservator, was able to 

create a digital visualization and a full

-sized printed reproduction that pro-

vides visitors with an informed esti-

mation of what the painting would 

look like if the red in the background 

had retained its original hue. The ex-

hibition features this reproduction 

side by side with the painting un-

framed in a case that allows for 360° 

access, as well as a wall-mounted 

case showcasing the tools and inves-

tigative processes of the conservation 

scientist: www.artic.edu/exhibition/

renoir-s-true-colors-science-solves-

mystery 

Check out the video!  

w w w . y o u t u b e . c o m / w a t c h ?

v=t3lcMgWoKY4&feature=youtube_g

data 

Finally, we welcome Toni Owen as 

the new Senior Conservator of Prints 

and Drawings, and Sylvie Penichon 

as Conservator of Photographs. 

 

As of January, NU-ACCESS (North

-western University/Art Institute 

of Chicago Center for Scientific 

Studies in the Arts) has begun re-

search partnerships with the Guggen-

News from Illinois 

From left to right: “Madame Léon Clapisson” by Renoir, Frank Zuccari, Fede-

rica Pozzi, Kelly Keegan, Francesca Casadio, and “Madame Léon Clapisson” 

reproduced with her true colors. 

http://blog.artic.edu/blog/2014/04/18/still-a-paris-street-but-a-less-rainy-day/
http://www.artic.edu/exhibition/renoir-s-true-colors-science-solves-mystery
http://www.artic.edu/exhibition/renoir-s-true-colors-science-solves-mystery
http://www.artic.edu/exhibition/renoir-s-true-colors-science-solves-mystery
http://www.youtube.com/watch?v=t3lcMgWoKY4&feature=youtube_gdata
http://www.youtube.com/watch?v=t3lcMgWoKY4&feature=youtube_gdata
http://www.youtube.com/watch?v=t3lcMgWoKY4&feature=youtube_gdata
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At the Minnesota Historical Soci-

ety, Sherelyn Ogden and Jenna 

Bluhm have been experimenting with 

the Society's new 60-inch ultrasonic 

welder to encapsulate a variety of 

oversized maps and architectural 

plans.  Tom Braun has been working 

on a large number of toys for the up-

coming exhibit Toys of the 50's, 

60's and 70's, opening Memorial 

Day weekend.  The various types of 

plastics have been interesting chal-

lenges to restore and preserve.  

 

At the Midwest Art Conservation 

Center it is business as usual with 

the Objects lab seeing a rush of large 

contemporary sculptures from several 

different member institutions.  Nicole 

Grabow is working on a project in-

volving the reproduction of a sculp-

ture using 3D laser scanning, and 

Megan Emery is working with stu-

dents at the University of St. Thomas 

to research paint samples and is pro-

viding them with an introduction to 

art conservation.   

Senior Paper Conservator Elizabeth 

Buschor and Associate Paper Con-

servator Dianna Clise recently com-

pleted an 8-day survey at the South 

Dakota Art Museum in Brookings, SD, 

where they examined 850 works of 

art on paper.  Additionally, Elizabeth 

gave presentations to printmaking 

students, guild members, and the 

public; Dianna gave a hinging work-

shop.  

The MACC Preservation Services 

team (Elisa Redman, Dianna Clise, 

and preservation services infiltrator 

Nicole Grabow) will be giving sev-

eral workshops at the upcoming Asso-

ciation of Tribal Archives, Libraries, 

and Museums (ATALM) conference in 

June.    

The Paintings lab is anticipating a 

position opening upon the upcoming 

retirement, after 40+ years in the 

field, of Senior Paintings Conservator, 

Joan Gorman.  We will give her due 

accolades closer to the date but, 

meanwhile, do you know somehow 

who would be a good fit?  Is it 

you?  Please see the AIC job postings 

website for more information about 

this position. 

News from Minnesota 

NEWS COORDINATORS             

for Spring 2014 

 

Suzanne Davis 

Tom Edmondson 

Nicole Grabow 

Nancy Heugh 

David Miller 

Chandra Obie 

Cybele Tom 

heim Museum in New York, and the 

Smart Museum at the University of 

Chicago.  At the Guggenheim, an in-

depth study will be undertaken of the 

materials and techniques used by 

Laszlo Moholy-Nagy (American, born 

Hungary 1895-1946). The goal will be 

to better understand material choices 

and determine appropriate treat-

ments for collection works in prepara-

tion for an exhibition in 2016 at the 

Guggenheim Museum, the Art Insti-

tute of Chicago and Los Angeles 

County Museum of Art. At the Smart 

Museum, materials-based evidence 

will be acquired to correlate with ex-

isting information on the casting and 

history of an important group of 

twentieth century bronze sculptures 

in the permanent collection, including 

important works by Auguste Rodin 

(1840-1917), Jacques Lipchitz (1891-

1973), Edgar Degas (1834-1917), 

Aristide Maillol (1861-1944), and 

other noted modern sculptors. The 

next deadline for submitting a re-

search proposal will be September 

15, 2014.   

Please visit the NU-ACCESS website 

at www.nuaccess.northwestern.edu/ 

and contact Francesca Casadio, Co-

Director of NU-ACCESS, or Marc 

Walton, Senior Scientist at North-

western University, to discuss possi-

ble research ideas. 

 

The MRCG Wants You! 

 

The positions of MRCG Vice-President and Secretary will become va-

cant this fall. Please consider contributing your time to the conserva-

tion community by serving as a Guild officer for 2015—2017. 

 

If you would like more information about what kind of work the posi-

tions will entail, please contact the current officers, Daniela Leonard, 

at dleona@artic.edu and Suzanne Davis at davissl@umich.edu. 

http://www.nuaccess.northwestern.edu/
mailto:dleona@artic.edu
mailto:davissl@umich.edu
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Highlight a Conservation Scientist 

Dr. Federica Pozzi 

Fellow in Conservation Science, Art Institute of Chicago 

 

Where are you working now and in what capacity?  

I am currently working at the Art Institute of Chicago as the Andrew W. Mel-

lon post-doctoral fellow in Conservation Science, under the guidance of Dr. 

Francesca Casadio. I took this position in November 2012 for two years.  

 

Where did you study and why did you choose that program?  

In an attempt to pursue a career in conservation science, I earned my bachelor’s, master’s and doctoral degrees in 

chemistry from the University of Milan, presenting experimental theses on the scientific analysis of archaeological 

pottery and on the development of innovative analytical procedures for the identification of colorants of interest to 

art and archaeology. As part of my Ph.D. studies, I spent a year in the Department of Scientific Research of the Met-

ropolitan Museum of Art, New York, to deepen my knowledge of surface-enhanced Raman spectroscopy (SERS) for 

the characterization of natural and synthetic dyes in works of art. Being interested in both the analysis of objects in 

museums and basic scientific research, I accepted a post-doctoral position at the Met and the City College of New 

York. In this position, I worked on a project funded by the U.S. Department of Justice to develop SERS methods and 

databases for the identification of trace materials relevant 2 to art and forensic science, in collaboration with West 

Virginia University and the New York Police Department.  

 

Tell us a little about your current project(s).  

I am carrying out scientific analysis of 19th-century French Impressionist and Post-Impressionist paintings from the 

Art Institute’s collection, for publication in comprehensive online scholarly catalogues. For each painting, I have been 

performing non-invasive examination of pigments and ground layer materials with X-ray fluorescence (XRF), com-

bined with analysis of samples with Fourier transform infrared (FTIR) and Raman spectroscopy. I also prepare cross 

sections, image them with digital light and UV light microscopy, and carry out scanning electron microscopy /energy 

dispersive X-ray analysis (SEM/EDX). Additionally, I have been applying SERS to the systematic identification of the 

red lakes, extensively used by the Impressionists, but so far omitted from most comprehensive studies of the Im-

pressionist palette because of the analytical limitations of many of the other techniques for this purpose.  

 

In addition to my main project, I have been carrying out scientific analysis of paintings, sculptures, glass artifacts, 

pastels, textiles and other types of works of art mostly from the Art Institute’s holdings in collaboration with the mu-

seum’s paintings, objects, paper and textiles conservators.  

 

I also collaborate with the Department of Chemistry at Northwestern University, where I am working on the develop-

ment of new SERS methods for the non-invasive analysis of dyes and lakes in works of art, under the guidance of 

Professor Richard Van Duyne, discoverer of the SERS technique.  

 

What would you like to be doing in five years?  

My experience at the Met and the Art Institute convinced me that working in a museum is what I want to do with my 

life. In my current position, I truly enjoy being able to work on both long-term projects and short-term assignments. 

On the one hand, my work on the Impressionists is giving me the opportunity to really immerse myself into the pro-

ject, getting to master the artists’ materials and techniques, as well as the analytical tools employed to study the 

museum’s collection of paintings. On the other hand, by addressing conservator’s specific questions, I am learning 

more and more about various materials and am gaining solid experience with a wide range of instrumental tech-

niques. In the next few years, I would love to be able to continue working in this field, combining the analysis of mu-

seum objects by means of well-established techniques with more advanced scientific research on cutting-edge meth-

ods which could serve the field of art conservation. It goes without saying that getting a permanent position as a 

museum scientist within the next five years would be really wonderful!  

Spring 2014 Newsletter 
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Building a Conservation Lab: A Comedy in Several Acts 

Rebecca Shindel, Conservator, Indiana State Library 

 

In Act 1, I detailed my surprise at being informed on my second day of employment that I would be 

building a conservation lab, along with the process of selecting and preparing a room to become a lab 

space. 

 

 

Act 2: Making a ‘house’ a ‘home’ 

Since I last chronicled the building of the Indiana State Library Preservation Lab, much progress has been achieved. 

The room was cleared, shelving removed, walls painted, and I had begun the process of ordering the major equip-

ment components I would need for a hybrid book and paper lab suited for the ISL collection’s needs. I am very 

pleased to report that I officially moved into the space in December, and have since been working on setting up a 

logical workflow and functional workspaces for myself and any future volunteers/interns. 

 

 

 

 

 

 

 

 

 

 

 

Arrangement of the lab space was actually aided by the two large cement columns you see in the above images, as it 

helped to logically section off the room into three areas: the materials storage and housings-making area (which in-

cludes my small desk area with computer), the workbench treatment area in the center section, and the wet treat-

ment/solvent work side of the lab at the far end. Very little has changed from my originally-proposed layout (seen on 

the following page), and so far this arrangement of space has worked out quite well. 

As more equipment has been purchased and moved into the lab, I have been able to begin basic treatments and 

construct housings. Starting with fairly minimal tools, supplies, and equipment, I have now entered the stage of “oh, 

I forgot I needed one of those”, but I am at least at a point now where work can be and is being done. 

The project has now moved into the pre-construction phase for the wet treatment/solvent-use side of the lab and for 

the windows that will be installed along the hallway wall. There will be lab cabinetry and hand/glassware washing 

sink installed, along with a filtration system and a large treatment sink (which has yet to begin fabrication and will 

come at a later date). I will be prepping the room by relocating collections items and covering equipment with tarps 

to prevent damage from construction dust, but I am hopeful that this final piece of the project will be speedy and 

successful. 

October 2013 April 2014 
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I am now in the middle phases of this project, but the support I’ve had so far from my colleagues has 

been invaluable to a conservator in the ‘emerging’ stage of her career.  

 

Thank you to everyone who has so willingly provided support and advice when I have come calling! 

    Indiana State Library Preservation Lab, original preliminary layout. 

Housing-making area, materials storage, and 

treatment workflow. 

Conservator’s workbench.  
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Foreign Correspondence—Conservation in the Field 

Suzanne Davis, Associate Curator and Head of Conservation, Kelsey Museum of Archaeology 

 

If you read my post on MRCG’s blog last month, you’ll know that I 

recently spent several weeks at a Kelsey Museum excavation in Su-

dan (officially, the Republic of the Sudan). At the risk of repeating too 

much from that post, I’ll tell you that the site, El Kurru, was part of 

the ancient kingdom of Kush. It’s a UNESCO world heritage site, and 

the first royal pyramids of the Napatan Kings are there. Physically, 

the site is near the 4th cataract in the Nile River (and the modern 

town of Karima, which you could find on a map). The University of 

Michigan/Kelsey Museum is one of three international teams working 

at the site, and our team is directed by Kelsey research scientist 

Geoff Emberling. El Kurru is important for many reasons that I am 

not qualified to tell you about: first, it helps illustrate and explicate 

the relationship between ancient Egypt and Nubia; second, it prom-

ises to provide previously unknown information about ancient settle-

ments in this part of the world. 

 

This season was an exploratory one, both for excavation and for conservation. One 

major conservation project going forward will be developing a sustainable preserva-

tion plan for the site’s standing architecture, much of which is rock-cut sandstone. 

Other structures are built with blocks of the same stone. The problem is that this 

sandstone is more sand than stone. Many of the wall and column surfaces preserve 

ancient graffiti that’s in danger of being lost because the stone is so soft, and the 

same surfaces are prime targets for new carvings. One of the goals of this project, 

funded this season in large part by the National Geographic Society, and in years to 

come by the Qatar-Sudan Archaeological Project initiative, is to make the site more 

accessible for tourists. Successful site preservation will need to balance architectural 

conservation with goals for access and interpretation. 

 

A smaller, but to me equally interesting, conservation issue has to do with ceramics 

excavated at the site. I was surprised to find that many of these are decorated with 

paint. Not slip, but PAINT that washes off with water. From what I could tell, this is 

true for ceramics that were produced over a span of almost 1,000 years. Cleaning 

and preserving the surfaces of these vessels will be interesting and, obviously, chal-

lenging since standard archaeological processing like washing can damage them. 

 

Since this is an article for a conservation newsletter, I know I should write more about the conservation challenges 

at the site; there are many and they’re interesting. But…I keep trying to do it and it is just. not. happening. What I 

really want to write about is how much I enjoyed working and living in El Kurru. For me, fieldwork is a concentrated 

distillation of all the things I love most about my job, set in an exotic location and populated by new friends. El Kurru 

was all of this, to the third power. 

 

One thing I love about conservation is that no two days are ever the same. Every day brings new challenges, new 

objects, and new projects, and conservators are nothing if not excellent problem-solvers. We’re so good at it that I 

think we should all have honorary doctoral degrees in the subject. Sudan is a great place to practice these skills, 

both because the country is under intense international sanctions and because it has some interesting restrictions of 

its own. For example, ethanol is almost impossible to come by because you could turn it into drinkable liquor, which 

The rock-cut funerary temple during excavation. 

Geoff Emberling and Professor 

Abbas Sidahmed Mohamed-Ali, 

Director of the Sudanese ar-

chaeological team, discuss site 

preservation plans over tea. 

Notice the site plan drawn in 

the sand between their feet. 
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is forbidden. Every day at El Kurru, I was asked a question that I couldn’t immediately answer, but to which we col-

lectively found a solution. In the absence of geo-textile to cover standing architecture prior to backfill, we employed 

the burlap bags traditionally used to store and transport dates. To store small finds, we used an olive oil container 

brought by the Spanish architect, Nacho. The ethanol was sourced in the end by the amazing George Pagoulatos, 

one of the owners of the Acropole Hotel in Khartoum (the University of Michigan’s home base in Sudan) who is a 

champion fixer and who, you know, knows a guy.  

 

Due to international sanctions, I also existed completely off the modern tech-

nological grid. I was not allowed to bring my laptop, my iPhone, or (horrors) 

my Kindle. I was completely blocked from accessing my University of Michi-

gan email account. I won’t lie to you: it was fantastic. For hours every day 

members of the team entertained me as we worked, telling stories of love, 

loss, and adventure. Some evenings we took walks through the village or the 

deep green, shadowy palm groves along the Nile. Other nights I visited with 

the women of the Sudanese family we lived with, speaking (on my part) ter-

rible Arabic and admiring the henna tattoos on their hands and, for the mar-

ried ladies, their feet. From our Sudanese archaeology colleagues, and from 

my new friend Jack Cheng, I learned how to execute the Sudanese Hug. 

 

Was it all wine and roses? Of course not; wine is illegal in Sudan (see the 

info on ethanol, above) as is beer and everything else of this nature. Alcohol 

is usually the archaeologist’s friend, smoothing out the small irritations that 

occur when you are with your coworkers 24 hours a day, 7 days a week, for 

months. Luckily the El Kurru team was extraordinarily nice, and we managed 

to coexist peacefully while remaining completely sober. I never saw a rose, 

but there was a lot of bougainvillea. 

 

Was it safe? This is what my friends and family all want to know. The University of Michigan made me sign so many 

frightening documents before I left that I drafted a Last Will and Testament. But as far as I could tell, northern Su-

dan is very safe.  The country is impoverished to a sobering degree and the effects of the sanctions were very appar-

ent. The Sudanese people I met, however, were good-humored, generous, funny, and big-minded enough not to as-

sociate the sanctions program with individual Americans like me. In fact, I received multiple marriage proposals, 

usually to become wife number three. My existing American husband was treated like a figment of my imagination; 

not present + not visible = not real. There were loud, ill-tempered camels and donkeys who hung around our front 

gate while their owners drank coffee nearby; the malaria medication caused vividly insane, unrestful dreams; there 

were the usual illnesses associated with foreign travel; it was very hot. 

 

And yet I’d much rather be in El Kurru than contemplating 

another weekly staff meeting at the Kelsey Museum, and you 

should read this as a reflection of how much I liked El Kurru, 

not as a judgment on the Kelsey. My fellow team members 

were great to work with, and I miss my new Sudanese 

friends and colleagues. El Kurru village and the welcome it 

gives to the foreign archaeological teams is something spe-

cial. I’m already looking forward to next year’s season! 

 

 

The author at work on a painted ce-

ramic vessel in the El-Kurru conserva-

tion lab (aka the front porch). 

A Sudanese woman with the El 

Kurru pyramid in the background. 

http://www.bostonglobe.com/magazine/2014/01/12/solution-awkward-greetings-the-sudanese-hug/XCU9FYxfU4tpJ4w4cRNvDM/story.html
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Public Documentation for Public Art in Columbus, IN  

Arianna Carini, Conservator at Large 

 

It’s been said that the best way to get to know a city is through 

its public art, and now we can all know Columbus, Indiana a 

little better.  While Columbus is internationally celebrated for its 

unique collection of architecture, with public buildings designed 

by Eero Saarinen, Harry Weese and I.M. Pei, few outside the 

city know its impressive public art collection. I recently joined 

forces with Richard McCoy, objects conservator and preserva-

tion consultant for the City of Columbus, to document every 

public work of art in the Columbus area.  Of the 110 murals, 

sculptures, cemetery art, paintings and quilts, some of the 

most popular pieces in the community were installed when the 

Columbus we know today was still under construction. 

 

 

 

One of my favorites is Henry Moore’s 1971 patinated bronze Large Arch, 

which sticks out like a 20-foot tall corroded bronze arch in a red brick-

lined plaza. Impressive from every angle of approach, its design and posi-

tioning allows visitors to interact with not only the arch, but also the fan-

tastic architecture in the area, including an Edwardian era house and Eliel 

Saarinen’s First Christian Church. For more information, look for a new 

Wikipedia article on this piece coming soon! 

 

This project emerged from an effort to document and distinguish the art 

owned by the city versus other private businesses and organizations within 

the community. This database is now accessible to the public through Cul-

tureNOW and Wikipedia (click the links!), and will soon be posted on the 

Public Art Archive website.  In addition to photo-documentation and a con-

cise history of each artwork, I wrote a brief condition report for each pub-

licly owned work. 

 

 

 

 

While not exclusively conservation work, expert documentation of materi-

als, its history of use and a condition assessment is the best start to any 

preservation plan.   

 

 

We hope this database will help the city and its citizens consider 

preservation and its connection to public art. 
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Large Arch by Henry Moore (1971).  

Chaos I by Jean Tinguely (1974). 

Arianna assessing the condition 

of Daquqi by Peter Lundberg (1998).  

http://culturenow.org/search&search_param_item=Columbus+Area+Arts+Council
http://culturenow.org/search&search_param_item=Columbus+Area+Arts+Council
https://en.wikipedia.org/wiki/List_of_public_art_in_Bartholomew_County,_Indiana
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17 November 2013  

Cleveland Museum of Art, Cleveland, OH 
 

 
I. Call to order 
Margaret Contompasis, President, called the business meeting to order at 10:45 am and delivered a brief welcoming address. 
 
II. In attendance 
Approximately 40 members were present – the number varied from around 35 to 45 at different points during the meeting.  
 
III. Officers’ Reports 
 
Treasurer, Jodie Utter 
Report was projected on-screen and also available as a hard copy 
Total membership last year was 60 members, this year 109 – 43 are new members 
Net income – $3,535.96 (not counting on-site meeting registrants - ~$800)  
Will be a few debits as receipts from Cleveland and ICA receptions are reconciled  
Paypal takes about 2% when membership dues or meeting fees are paid through the site, however our membership has increased 
enough that this % seems minimal 
$17, 467.87 current state of reserves (as of 17 November, 2013) 
Discussion: Discussion of future spending was postponed until the “New Business” portion of meeting. 
Action: Christine Young moved to accept this report, David Miller seconded, all present voted in favor.  

 
Vice President, Daniela Leonard 
Called for more communication via the Guild’s WordPress site, noted that the main page is a blog and that it is more appropriate for 
current and time-sensitive news than the newsletter is 
Encouraged new and young members to become involved – her contact info is on the website and she’d like to be contacted about: 
exhibitions, stories about conservation treatments, any appropriate news or features 
Noted that she can connect MRCG’s blog to others – asked attendees to send links to personal and institutional blogs 
Asked for advice and comments, noted that she has had to learn WordPress from scratch and would appreciate advice and criticism 
– she is willing to train prospective VPs and/or have assistance now with the WordPress site 
Discussion: 
Christine Young - are current membership lists or newsletters going into the archive? Group consensus was “probably not.” 
Jamye Jamison – can print these and keep them at ICA 
Marissa Racht Ryan - these should be included in the VP box – should be a flash drive with recent digital copies 
Daniela has not yet converted all previous paper newsletters into PDFs, but has posted many online on the WordPress site – is 
missing a few 
Christine - noted that Harold Mailand has every single paper newsletter, and Margaret Contompasis volunteered to contact him if 
needed 
Daniela would prefer to do away with the previous “News-Gatherers” model and instead send an email reminder to people to re-
quest news for the newsletter and WordPress site. She would also prefer to reserve the newsletter for articles. 
Linda Butler noted that WAAC sends a similar email reminder  
Rebecca Shindel and Daniela discussed content for blog and newsletter – tours would appropriate, photos from the meeting are 
also desired  
Per Knutas noted that no photos of objects in CMA labs can be used unless he requests and receives approval from CMA 
Rebecca  – interested in having Emerging Conservation Professionals Network (subgroup of the American Institute for Conserva-
tion) members participate, so encourage your interns and preprograms to write for the MRCG blog and newsletter too 
Question about Facebook presence – Daniela responded that we have one, but that it is a bit confusing because it links to the wiki 
page 
Multiple members expressed desire to have wiki info transferred to WordPress site 
Question about RSS for WordPress site and access with smartphones - Daniela will look into this 
James Cutrone - it is important to rewrite officer duties/Guild guidelines to keep them up to date.  
Margaret Contompasis – she and other officers have done a lot of work on that this year 
Marissa – Richard McCoy posted a lot of this on Wikipedia  
Margaret – she and others were not aware of any info on Wikipedia or elsewhere - had virtually no information when she took over 
the President’s job, she and other officers will make sure to maintain and transfer complete information to new incoming officers 
Daniela – it would be nice in future to not hold elections for Vice President and President in the same year – has a negative effect 
on continuity  
Action: 
Margaret moved to stagger elections for the President and Vice President, Tom seconded, all present voted in favor. 
Election of a new Vice President will take place at the 2014 meeting.  
Tom Edmondson moved to accept the Vice President’s report, Marissa Racht Ryan seconded, all present voted in favor.  
 
Secretary, Suzanne Davis 
Noted dramatic increase in membership - attributed this in part to ease of online renewal & increased communication. 
Reminded members that membership is based on calendar year, and that they should renew soon for 2014. 
Would like to add programming to annual meeting and, potentially, throughout year. 

Membership committee – Tom Edmondson, Rebecca Shindel, John Steele, and Suzanne Davis – have created a short online survey.  

Business Meeting Minutes 



 
 

Still being evaluated by the Committee and by Guild officers, but will launch in early 2014 to gather demographic info from mem-
bers and gauge satisfaction with the Guild & annual meetings, as well as desired programming. 
Minutes from the 2012 meeting were not reviewed or approved; they were not received from the previous Secretary in time for 
review at the 2013 meeting. (But they do exist - a copy was received later.) 
Led brief explanation and discussion of proposed changes to bylaws 4B and 5A. 
Discussion: 
General consensus that proposed changes to Bylaws had been previously discussed and approved at last meeting in Nashville, but 
never changed. 
Per Knutas – what is our geographic boundary? Tom Edmondson – it’s amorphous –members are primarily from the Midwest, but 
also have members outside the region who just like the group. He doesn’t think we should restrict membership. Nancy Heugh says 
she wasn’t allowed membership at first because she lived on the wrong side of the river in Kansas City. 
Action: 
Tom Edmondson moved to accept the Secretary’s report, multiple members seconded the motion, all present voted in favor.  
Tom Edmondson moved to accept proposed change to bylaw 4B (stated that new members must be sponsored by an existing 
member, proposed change was to remove the bylaw), seconded by David Miller (? Male voice, not identified in recording), all pre-
sent voted in favor.  
Tom Edmondson moved to accept proposed change to bylaw 5A (stated that officers served for a 1 year term, proposed change 
expanded term to 2 years), seconded by Dean Yoder (? Male voice, unidentified on recording), all present voted in favor. 
  
President, Margaret Contompasis 
Reported on Guild participation at AIC 2013, in Indianapolis. Margaret arranged a booth in the exhibitors’ hall, free of charge. Multi-

ple members renewed or joined for the first time at the booth.  Margaret recommended the Guild pursue a booth at AIC 2014 in 
San Francisco, and at a minimum recommended we continue to have a social event at AIC in future – the one held in 2013 was well
-attended.  
Noted success of emergency response flyer. Andrew Huot has agreed to head the Emergency Response Committee and has had 
members volunteer to serve with him on the new committee. 
Wants to reinstitute Pomerantz lecture – in the next year we’ll be discussing what kind of programming we’d like to use our reserve 
funds for – Wendy Partridge and Suzanne Davis will be heading programming group, working in concert with the membership com-
mittee. 
Called for nominations for president. 
Thanked the Guild Officers. 
Discussion: 
General agreement on desire to hold a Guild social event at AIC 2014. 
Amy Williams recommended we focus on detailed “nitty gritty” salvage information and training for a future meeting, as she has 
noted this is missing from other meetings and training she has attended. Margaret – Andrew will be trying to clarify what we want 
to do as group. Amy and Andrew will work together on this. Tom -  AIC has a canned workshop on this topic. Margaret – one com-
mittee member is part of AIC-CERT, so we’re working on coordinating with them. 
Discussion of Megan Emery (conservator at MACC ) as willing candidate for President. Margaret noted that Megan is also willing to 
coordinate 2014 meeting in Minneapolis.  
Margaret noted that Christine Young has suggested we have the following meeting in Nashville. Suzanne asked to postpone discus-
sion of the 2015 meeting location until the new president could be present at the discussion. Daniela thought SLAM would be a 
good location for 2015. 
Action: 
Daniela Leonard nominated Megan Emery for President, seconded by Tom Edmondson, all present voted to elect 
Megan as President. 
Margaret opened the floor for new business. 
 
IV. New Business 
Tom Edmondson proposed that the Guild fund pre-program and graduate students to attend the annual MRCG meeting, specifically 
that the Guild fund their lodging. Proposed setting aside a fund of $2,000 to assist such students.  
Discussion: 
MC proposed the Guild support a chosen student who will present – noted there are many students present at the current meeting, 
doesn’t think the fund would go very far. Could we afford it every year? 
Cynthia  Kuniej-Berry – how we will choose? Andrew Huot – we could have a certain number of scholarships that could be broken 
up among the membership. Suzanne Davis - we’d need an application process, Marissa Racht Ryan - we’d also need a committee to 
review. Dean Yoder - what might the tax implications be? How to make it work without the Guild or students having to report it as 
income? 
Action: 
Chris Young moved to establish a method of supporting students, both preprogram and graduate students; seconded by Jodie Ut-
ter. All present in favor, except James Cutrone - opposed. He would prefer to fund graduate students already committed to conser-
vation.  
Jodie Utter volunteered to chair a committee to review this idea/proposal, create a proposal and present it to the membership. 
Committee formed on the spot: Jodie Utter, Rebecca Shindel, Ashleigh Ferguson. 
Margaret asked – do we or do we not have a trustee? Found mention of Stephen Bonadies in previous documents. No one could 
decide if this is still accurate and/or what the trustee’s duties might be. Margaret will pursue clarification of this with Stephen in her 
remaining time as President. 

 
V. Adjournment 
Tom Edmondson moved to adjourn the meeting. Margaret Contompasis seconded the motion. The meeting was adjourned at 12:01 
pm.  
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Midwest Regional Conservation Guild 
2014 Annual Dues Form 

 

Name:______________________________________________________________________ 

 
 

Mailing Address: (If you are using the address of a business or institution, please include the 
name of that organization. Members in good standing with no changes, please mark this section 
NO CHANGE.) 

____________________________________________________________________________ 
____________________________________________________________________________ 

____________________________________________________________________________ 

Email: ____________________________________ (please print clearly) 

Telephone: Work ___________________ Fax ___________________ Home _____________
  (Include ext. if you have one) 

 

Specialty: ______________________________________________ 

 
 

New Member _____ Address Change _____ Dues $20 _____ 

Total Amount Enclosed: __________ 

 
 

Please provide the requested information and mail your check payable to the Midwest Regional 

Conservation Guild (or MRCG) before May 1. If you have questions, please contact the Treasurer.  

 

 

Registration mail to:          

Jodie Utter, MRCG Treasurer        

c/o Amon Carter Museum of American Art       

3501 Camp Bowie Blvd.         

Fort Worth, TX  76107  

Contact: (817) 989-5088 / jodie.utter@cartermuseum.org 

 

 
For more information about MRCG or to pay dues online, visit our website: themrcg.wordpress.com 

mailto:jodie.utter@cartermuseum.org
http://www.themrcg.wordpress.com/

