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Letter from the President 

Margaret Contompasis 

 

Happy Spring Everyone, 

Thanks to all of you who attended the fall 2012 meeting in Bloomington, 

IN, and to those who presented interesting aspects of their recent work. 

The fall meeting was a success. Friday night we were treated to a lec-

ture on the Treasures of the Lilly Library by Jim Canary, rare books and 

manuscript conservator at the Lilly Library.  Saturday had a full day of 

topics ranging from treatments on Italian panel paintings and a painted 

lithograph on glass, to the absolutely unique collection of condition chal-

lenges at our own Kinsey Institute for Research in Sex, Gender, and Re-

production. Rob Shakespeare, professor of lighting design in the IU 

theater department, presented a lecture on the use of LED lights in the 

IU Art Museum special exhibitions gallery. We began Sunday’s business 

meeting with a presentation given by Kirstie Craven, who shared her 

Indiana family’s experience trying to reclaim pieces of their lives after a 

tornado tore through the family home. Thanks to Kirstie for her heart-

felt, difficult presentation. After this moving presentation, Tom 

Edmondson gave an update on the work of the Ad Hoc Emergency Re-

sponse committee. 

The Ad Hoc Emergency Response committee has been working with the 

Red Cross to create a pamphlet with basic retrieval/triage information 

for documents, photographs, or other family heirlooms after a disaster. 

The pamphlet was presented to members at the fall meeting for discus-

sion. Many members support the idea of the creation of an MRCG Disas-

ter Response committee charged with developing ways the MRCG could 

support our Midwestern colleagues in response to regional or local dis-

asters.  Members interested in volunteering for this committee should 

contact Daniela Leonard (dleona@artic.edu).   

On that note, I’d like to add that we are planning a pop-up reunion at 

AIC. The time and location will be announced through social media as a 

drill to test our communication skills in a disaster. All who find their way 

Encourage your colleagues 

to join the MRCG and  

Renew Online Today! 

(Or mail in the form on page 15) 
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there will be rewarded. Other business at the meeting included discussions on efforts to revitalize the guild. An 

initial action plan was adopted to form committees focusing on: Mission Statement/Vision of MRCG, Web Pres-

ence/ News, Membership, and Ad Hoc Emergency Response. Your officers have been working to define these 

groups and recruit committee members. Members who wish to volunteer for any of these committees should 

contact Daniela. 

MRCG will have a complimentary space in the exhibition hall at the May AIC conference in Indianapolis where 

we will distribute information about MRCG and highlight the updated early response pamphlet. We are also 

hoping to attract new members. We welcome those attending the conference to volunteer for a shift at the 

table. 

Preparations are afoot for our 2013 fall meeting. The dates are set for November 15-16 in Cleveland, Ohio. 

Many thanks to Per Knutås and the staff at the Cleveland Museum of Art for hosting the upcoming meeting. It 

will begin on Friday night with a Louis Pomerantz Lecture given by Timothy Mayhew, concerning the use of 

naturally occurring chalks in traditional Old Master drawings.  

Anyone wishing to make a presentation during the fall meeting is asked to send a short abstract to Margaret 

Contompasis (mcontomp@indiana.edu).  Generally presentations are twenty minutes in length followed by a 

five-minute-question-and-answer period. The deadline for proposals is October 11th .  We welcome all topics. 

I hope to touch base with many of you at AIC. 

 

Best regards, 

 

Margaret Contompasis 

President MRCG 

A Note from the IMA 

 

It is with great regret that we must announce that budget cutbacks have forced the elimination of several 

conservation positions  in addition to 29 other positions in the museum.  Richard Mc Coy, Conservator of 

Objects and Variable Art; Kathleen Kiefer, Senior Conservator of Textiles; and Aaron Steele, Conservation 

Photographer will leave the IMA on June 3rd, following the AIC meeting in Indianapolis.  A position in Paintings 

Conservation is also in jeopardy and will also be eliminated unless we are successful in reallocating funds in a 

pending grant.   

 

Please keep our colleagues and friends in your thoughts. 

 

David Miller 

Chief Conservator 

Indianapolis Museum of Art 

Kirsti Craven at family home 

(Image accessed online from 

washingtonpost.com). 
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Midwest Art Conservation Center: 

Over 75 staff members from the Twin 

Cities’ museums and libraries, the Minne-

sota National Guard, Homeland Security, 

and the Minneapolis and St. Paul Police 

and Fire Departments came to the Mid-

west Art Conservation Center on February 

1st  for a special, first-time event.  This 

day-long forum called Alliance for Re-

sponse Forum was designed to form 

partnerships between area museums and 

libraries, and their emergency responders.  

The forum is one of several similar 

events initiated by the Washington DC 

based organization Heritage Preserva-

tion, and is supported by the National En-

dowment for the Humanities.  Organized 

and hosted by the Midwest Art Conserva-

tion Center, the forum provided an oppor-

tunity for the stewards of publicly-held 

collections, such as curators, registrars 

and directors of the Twin Cities’ museums 

and libraries, to provide important infor-

mation about their collections to emer-

gency responders, and to learn the specific 

roles, responsibilities and actions they can 

expect from firefighters, police and Na-

tional Guard. 

Presenters and panelists included top 

officials from the Minneapolis and St. Paul 

Fire Departments, the Walker Art Center, 

the Hennepin County Libraries, Twin Cities’ 

Police Departments, Homeland Security 

and Emergency Management, the Minnea-

polis Institute of Arts, the Science Museum 

of Minnesota, the Minnesota National 

Guard, the Midwest Art Conservation Cen-

ter, and more. 

Joan Gorman and David Marquis have 

assisted the Minneapolis Institute of Arts 

in the successful launch of an Adopt-a

-Painting program, which has exceeded 

expectations in conservation fundrais-

ing.  The Museum is hoping to expand this 

program to other departments, and is cur-

rently working on a website. 

In the objects lab, Nicole Grabow is 

working on a large 18th century glass and 

copper alloy chandelier from a period 

room of the Minneapolis Institute of 

Arts.  The complex object took two days to 

de-install, and is currently disassembled 

into 120 component parts for cleaning and 

repairs.   

Preservation Services Conservator 

Dianna Clise will be giving three work-

shops at the Collections Care Confer-

ence in Oklahoma City, Oklahoma, 

April 29-30, 2013: Albums, Scrap-

books, and Mounted Photographs; 

Books in Special Collections in Ar-

chives, Libraries, and Museums; and 

Monitoring the Museum Environment.  

The Conference is sponsored by the Okla-

homa Cultural Heritage Trust and is sup-

ported by IMLS. 

 

Paul Storch (in private practice at Mu-

seum Science Consultants): 

Paul Storch recently completed a CAP 

assessment for the Ft. Sisseton State Park 

in Lake City, SD.  The historic fort site 

consists of sixteen buildings, many of 

which were restored and stabilized by the 

WPA.  This was a particularly challenging 

CAP due to the number of buildings and 

the requirement to make the long range 

plan practical to implement  for park staff. 

As Collections Liaison at the Minnesota 

Historical Society, Paul has assumed the 

responsibility of temperature and relative 

humidity data logging for the Historic Sites 

and Museums Division.  There are cur-

rently loggers at 12 sites, with plans to 

deploy several more.  Besides monitoring 

for collections preservation and manage-

ment purposes, several loggers are being 

used to provide data for special projects 

such as determining a solution for excess 

moisture inside the walls of the lighthouse 

tower at the Split Rock Lighthouse Site in 

Two Harbors, MN, and to monitor HVAC 

performance in the new Long Barracks 

construction at Historic Fort Snel-

ling.  They are utilizing the Professional 

subscription level of the new eClimate 

Notebook program launched by the Image 

Permanence Institute (IPI) last Au-

gust.  The site’s program is connected 

with the overall MHS Sustainability pro-

gram and provides data for that effort. 

 

Science Museum of Minnesota: 

Conservator Rebecca Newberry is busy 

preparing Maya: Hidden Worlds Re-

vealed.  This 15,000 square foot exhibit 

will feature over 240 artifacts from 6 mu-

seums, interactive activities and object 

theaters.  It opens at the Science Museum 

June 21st and then travels to three more 

venues starting January 2014.  In addition 

to traveling to Belize to help pack objects 

before transport, they are making most of 

the object mounts, and completing a 

handful of treatments on artifacts bor-

rowed from the Museum of Belize. The 

department is also wrapping up a General 

Conservation Survey grant, funded by 

IMLS, and just opened an exhibit on the 

Ojibwe and Dakota in Minnesota called We 

Move and We Stay.  

News from Minnesota 

 

 

 

 

 

 

 

Like us on Facebook! 

 

 

 

 

 

(Just click the button and select ‘like’) 

 

http://www.facebook.com/pages/MRCG-Midwest-Regional-Conservation-Guild/298172596916081?fref=ts
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Indianapolis Museum of Art: 

The Conservation and Conservation Sci-

ence Departments are preparing for the 

AIC Annual Meeting and looking forward 

to welcoming our colleagues to Indianapo-

lis.  Tours of the Conservation and Conser-

vation Labs are scheduled for Wednesday 

afternoon May 29th as well as a tour the 

same day with a symposium focusing on 

Challenges in the Conservation of Out-

door Art of the IMA’s Virginia B. Fair-

banks Art & Nature Park: 100 Acres.  A 

tour of the IMA’s Miller House and other 

architectural gems of Columbus, Indiana is 

also scheduled for the 29th.  The Opening 

Reception will be held at the IMA the 

evening of Thursday May 30th.  This 

will be a private event with all galleries 

and the special exhibition Ai Weiwei: 

According to What? open to attendees.  

Also planned is a performance that eve-

ning of “Body in Flight (Delta)” that was 

featured at the U.S. Pavilion of the 2011 

Venice Biennale, organized by the IMA.  

We hope to see all of you! 

The Conservation and Conservation Sci-

ence Departments are featured on Conser-

vation Reel, a project to gather and pre-

sent video on art conservation and collec-

tions care in an online resource intended 

for museum and conservation profession-

als, students, and interested members of 

the general public. The project, created by 

the Balboa Park Online Collaborative 

(BPOC) and the Balboa Art Conservation 

Center (BACC), started in 2011 with sup-

port from the Samuel H. Kress Foundation. 

http://conservationreel.org/partner/

indianapolis-museum-art-conservation-

and-conservation-science-departments 

The Textile Conservation Lab is prepar-

ing garments and mounts for Majestic 

African Textiles, an exhibit of over 60 

textiles from the IMA’s permanent collec-

tion.  Kathleen Kiefer, Senior Conserva-

tor of Textiles and Petra Slinkard, Cura-

torial associate, presented a webinar on 

Mannequin dressing: Mounting Gar-

ments for Display on March 28th as part 

of the Connecting to Collections program 

of Heritage Preservation. 

http://www.connectingtocollections.org/

mountinggarments/ 

The Indianapolis Museum of Art Paper 

Conservation Lab was awarded a grant by 

the Institute of Museum and Library Ser-

vices (IMLS) which has enabled us to 

launch a museum-wide condition survey of 

our photograph collections. The photo-

graphs held by the IMA range in date from 

1847 to 2012 and offer a diverse explora-

tion of photographic processes and 

schools. While the IMA has had a Conser-

vation Department since the 1970’s, there 

has never been a staff specialist in photo-

graph care. The IMLS grant has allowed us 

to contract Paul Messier, an internation-

ally respected Photograph Conservator, to 

come to Indianapolis to give us his obser-

vations concerning the physical condition 

of each photograph, along with detailed 

suggestions for storage and display. With 

this information, IMA staff will be able to 

create a comprehensive program of care 

for photographs that will directly address 

their unique preservation concerns. 

In addition to the survey of collection 

photographs, Paul Messier has been a con-

sultant to a project undertaken by the IMA 

Science Center to discern the levels of 

light tolerance for different types of photo-

graphs. The microfadeometry study will be 

the first of its kind to include face-

mounted contemporary photographs. Dr. 

Greg D. Smith, IMA scientist, and Dr. 

Michael Columbia, professor of analytical 

chemistry at Indiana University-Purdue 

University at Fort Wayne, Indiana, have 

been conducting the analysis, which is 

nearing completion. The condition survey 

and the microfadeometry project are the 

direct goals of the IMLS grant, and it is 

hoped that the knowledge gained will be 

shared with colleagues through future 

publication in the AIC Journal. 

Senior Conservator of Paper Claire Ho-

evel’s blogs about this IMLS funded pro-

ject can be found at  

http://www.imamuseum.org/blog/author/

claire-hoevel/ 

Other recent blogs from the Conserva-

tion and Conservation Science depart-

ments include: 

 Sarah Gowen, Samuel H. Kress Fellow 

in Paintings Conservation discussing radi-

ography techniques for cradled panel 

paintings  

http://www.imamuseum.org/

blog/2013/03/25/a-solution-to-fill-the-

voids/#more-20380 

Kristen Adsit, Project Conservator for 

Design Arts discussing her interview of 

Gaetano Pesce 

http://www.imamuseum.org/

blog/2013/03/19/meeting-gaetano-pesce/

#more-20344 

Amanda Holden, Assistant Conservator 

of Textiles discussing textile issues at the 

Miller House 

http://www.imamuseum.org/

blog/2013/02/22/authentic-alternatives/

#more-20140 

Christina O’Connell, Associate Conser-

vator of Paintings discussing the conserva-

tion plan for two paintings on loan from 

the Royal Museum of Fine Arts in Antwerp 

http://www.imamuseum.org/blog/author/

coconnell/ 

Dr. Greg Smith, Otto N. Frenzel III 

Senior Conservation Scientist and guest 

bloggers discuss their technical examina-

tion and analysis of a painting attributed 

to Alfred Sisley in a four part series 

News from Indiana 

NEWS COORDINATORS             

for Spring 2013 

 

Andrea Chevalier 

Tom Edmondson 

Megan Emory 

Nicole Grabow 

Nancy Heugh 

Elena King 

David Miller 

Carleton Emmons Watkins, Taysayac, 

Half Dome, 4967 Ft., Yosemite, Albumen 

print, 1861.  1994.38 
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http://www.imamuseum.org/

blog/2012/12/12/csi-conservation-science

-indianapolis-part-four/ 

IMA Exhibitions: 

Ai Weiwei: According to What?   

(April 5 – July 21, 2013) 

Featuring over 30 works spanning more 

than 20 years, Ai Weiwei: According to 

What? explores universal topics of culture, 

history, politics, and tradition. A major 

retrospective of the artist’s work, this ex-

hibition includes examples from the broad 

spectrum of the artist’s practice, which 

encompasses sculpture, photography, 

video, and site-specific architectural instal-

lations as well as the design for the “Bird’s 

Nest” stadium for the 2008 Summer 

Olympics in China. 

Majestic African Textiles.  

(May 3 – March 2, 2014) 

Featuring more than 60 pieces drawn 

from the IMA’s permanent collection and 

augmented with a few major loans, the 

show highlights a significant and diverse 

group of richly patterned and elaborately 

decorated textiles from North and sub-

Saharan Africa. 

Matisse, Life in Color: Masterworks 

from the Baltimore Museum of Art.  

(October 11 – January 12, 2014) 

Drawn almost entirely from the Cone 

Collection - Matisse, Life in Color: Master-

works from The Baltimore Museum of Art 

is organized and circulated from The Balti-

more Museum of Art (BMA) and features 

nearly 80 works of art from its permanent 

collection, including an extraordinary array 

of paintings, sculptures, prints, and artist 

books. 

 

Indiana Historical Society: 

The Conservation Lab at the Indiana 

Historical Society is undergoing renovation 

for the placement of a viewing window 

into the lab.  Renovation will start the day 

after the AIC conservation lab open house 

planned for Wednesday May 29th.  The 25’ 

window will be associated with the Indiana 

Experience Gallery, known as The W. 

Brooks Fortune History Lab, a perma-

nent hands-on exhibit that highlights the 

concepts of preservation and conservation 

of historic works associated with the Indi-

ana Historical Society collections. 

 

Harold Mailand Textile Conservation 

Services, Indianapolis, IN: 

Last summer as part of the Arts Council 

of Indianapolis award grant for artistic 

renewal I traveled to Berlin. While in Ber-

lin I met several museum textile conserva-

tors and we shared some of our common 

concerns.  I visited newly installed exhibi-

tions of textiles and costumes, and visited 

laboratories that were both established 

and undergoing renovation. Before head-

ing to  Berlin I had no idea that the city 

contained 200 museums. I am a profes-

sional museum-goer but I could not make 

a dent in all that this exciting city had to 

offer. 

This fall and winter Sarah Noggel has 

been working on two banners for Milan 

High School. For those of you that do not 

know Hoosier basketball history this was 

the team from a small town in southern 

Indiana that won the State Championship 

1954. This was also the impetus for the 

popular 1986 movie "Hoosiers" with Gene 

Hackman, Barbara Hershey and Dennis 

Hopper. The banners had suffered exten-

sive damage to the appliquéd lettering 

(see below) and considerable stress to the 

background. It is customary for most tex-

tiles in our lab to be wet cleaned; how-

ever, pretesting with water and deter-

gent showed that the material dissolved. 

We took samples and gave them to Kath-

leen Kiefer at the IMA. She hopes to pass 

the samples through the conservation sci-

ence lab to get an understanding of what 

these synthetic fibers are and why they 

have behaved so badly. 

This spring we have started to work on 

32 Medieval and Renaissance textiles from 

the Middledorf collection.  This gift to the 

Indiana University Art Museum is a selec-

tion that numbers over one thousand 

pieces. Dr. Middledorf lived in Florence 

and collected Medieval through 18th Cen-

tury textiles. The fall exhibition at the Uni-

versity of Georgia will be the first public 

showing of this rare collection in the 

United States. 

Detail of tears and loss in 1954  

Milan banner 

Detail of area after stabilization with  

underlayment of cotton fabric and  

overlayment of Nylon net. 

What’s with all the blue underlined text in this newsletter??? 

The MRCG Newsletter is a pdf file so if you’re reading this on your computer, click on the links to access websites! 

http://www.imamuseum.org/blog/2012/12/12/csi-conservation-science-indianapolis-part-four/
http://www.imamuseum.org/blog/2012/12/12/csi-conservation-science-indianapolis-part-four/
http://www.imamuseum.org/blog/2012/12/12/csi-conservation-science-indianapolis-part-four/
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ICA-Art Conservation: 

The paintings conservators are working 

on a group of 13 contemporary paintings 

from a private collection in New York. The 

pieces, some of which are quite large, 

were damaged in Hurricane Sandy and are 

undergoing treatment for surface dirt, 

tidelines, mold and canvas distortions.  

Wendy Partridge is working on a life 

size image of St. Francis by Francisco Zur-

baran from the Milwaukee Museum of Art. 

The painting was last treated in 1960 by 

Louis Pomerantz. It is going on loan to an 

Italian museum and is undergoing treat-

ment to remove discolored synthetic var-

nish layers.  

The objects and textile conservators are 

working on pieces from the Football Hall of 

Fame—vintage footballs, a padded canvas 

jacket and silver trophies—which recently 

came into the collection and were poorly 

displayed or stored previously.  

Mark Erdmann, objects conservator, 

will be presenting a talk with other col-

leagues at AIC about his work on a Claes 

Oldenburg “Three-Way Plug”. Heather 

Galloway, paintings conservator, will be 

attending the workshop Cleaning of 

Acrylic Paintings in Washington, D.C. in 

April. Andrea Chevalier is giving a talk 

with Dr. Andria Derstine, director of the 

Allen Memorial Art Museum, at a sympo-

sium on Renaissance art in Oberlin next 

month about the research and treatment 

of Giampietrino’s “Cleopatra” in the AMAM 

collection. The talk is based on their col-

laborative work on the painting which was 

treated at the ICA in 2012-13. 

We have accepted a German conserva-

tion student for a seven month internship 

to begin in September. Elisabeth Fug-

mann is enrolled in a graduate conserva-

tion program in Munich and this internship 

is required for her degree.  

 

Cleveland Museum of Art: 

Robin Hanson is working on Islamic 

textiles to be included in the north bar 

textile gallery opening in June 2013. And 

finishing up her stint as chair of the Textile 

Specialty Group of AIC. Beginning in late 

May, Emma Schmitt, who just finished 

her first year of textile training at the TCC 

at the University of Glasgow, will join the 

lab for seven weeks before heading back 

to the UK and a second summer place-

ment at the Pitt Rivers Museum in Oxford. 

Lab volunteers have been busy working on 

storage projects for the textile collection. 

Moyna Stanton is preparing for two 

comprehensive collection exhibitions: the 

portrait miniatures and the Raymond sur-

realist photographs. Moyna has also begun 

treatment on the Museum’s 16th century 

Jain Kalpa Sutra manuscript so that it can 

be displayed on a rotating basis in the new 

Southeast Asian gallery. This summer the 

paper lab will host two graduate interns, 

Zach Long from the State University Col-

lege at Buffalo and Marie Lou 

Beauchamp from Queens University. 

Joan Neubecker is keeping busy with 

photographing objects before treatment in 

addition to working on X-Ray stitching 

projects for paintings conservation. Steve 

Fixx is preparing new acquisitions for per-

manent storage in addition to preparing 

works of art on paper for exhibitions and 

travel. Dave Piurek is our newest addi-

tion to our conservation technician staff. 

He is working closely with the curators and 

conservators to enhance the frames in the 

CMA collection. Dave is a master gilder 

and has been a tremendous asset to the 

conservation staff and collection. 

Sara Ribbans is doing minor treatments 

on the Chinese paintings for installing, 

examining and treating Thangka paintings 

for upcoming installation in the permanent 

galleries. Sara’s workload is full of exciting 

projects in addition to preparing and treat-

ing several of the 52 pieces listed for loan 

to Japan. 

News from Ohio 

St. Louis Art Museum:   

The conservation department is busy 

completing necessary treatments on the 

selected artworks for the May installation 

for the public opening of the new David 

Chipperfield designed East building on 

June 29, 2013.  Works are also being 

treated for the reopening of the renovated 

galleries in the 1904 Cass Gilbert building. 

 

Nelson-Atkins Museum of Art:   

The Conservation Department is pleased 

to announce that Buffalo Program Third-

year Intern Jamie Gleason has been ac-

cepted as a research Fellow for three 

years at the National Gallery of Art.  The 

objects lab is busy cleaning and consoli-

dating a 7-foot high polychromed wood 

architectural Jain shrine from the Gujurat 

dated to the 16th century, using solvent 

gels to remove a discolored varnish to 

reveal the lively paint scheme.  Paul Ben-

son is remounting a 30-foot wide ceramic 

mosaic spandrel from Persia dating to the 

18th century. 

NAMA’s new Conservator of Photo-

graph’s, Saori Lewis, who has been on 

staff since October 1st, 2012, is surveying 

the exhibition history of the daguerreotype 

collection in response to published con-

cerns about the possible light sensitivity of 

daguerreotypes, which arose after a group 

of Southworth & Hawes plates developed a 

disfiguring haze during the Young Amer-

ica exhibit at the Met and George East-

man House, International Museum of Pho-

tography.  The survey will help the staff 

understand the effect or non-effect of light 

on daguerreotypes, enabling them to 

make informed decisions on the display 

and care of the rich daguerreotype collec-

tion at NAMA.  This is in addition to exam-

ining new acquisitions and treating pieces 

for upcoming exhibitions. 

 

Heugh-Edmondson Conservation Ser-

vices, LLC:   

We at H-E are looking forward to the 

return of former intern Hsiu-Mei Huang 

(May-October 2011) for a 2-week intern-

ship starting April 9th, 2013.  We are also 

looking forward to hosting Emily Wroc-

zynski, a first-year student at the Univer-

sity of Delaware Program, for her first 

summer internship, during which she 

hopes to gain experience working with 

wallpaper, among other paper conserva-

tion materials.  Emily will join us after the 

AIC Annual Meeting, and will be here until 

mid-August. 

News from Missouri 
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Dean Yoder recently traveled to Greece 

with Stephen Fliegel, curator of Medieval 

Art, on a research trip to see icon collec-

tions in Athens, Thessaloniki, Heraklion on 

Crete and Patmos.  This research trip, 

which included meeting with scholars and 

conservators, follows the year-long treat-

ment of the icon “Virgin of Tenderness 

(Eleousa)”, attributed to Angelos Akotan-

tos, 1425-50, which entered the mu-

seum’s collection in 2010.  Dean also com-

pleted the conservation work of the por-

trait “Cardinal Dubois,” by H. Rigaud, 

1724.  Both paintings are now on view in 

the galleries.  His current projects include 

G. Savoldo’s, “Dead Christ with Saint Jo-

seph of Arimathea,” 1525, the culmination 

of a multi-year project, which included 

working at the J. Paul Getty Museum as a 

guest conservator and Rembrandt’s 

“Portrait of a Woman,” 1635, which fea-

tured in the conservation study gallery of 

the Rembrandt in America exhibition.   

Marcia Steele has been working on 

technical entries and essays for the up-

coming exhibition Van Gogh Repeti-

tions.  The exhibition opens in October at 

the Phillips Collection and in March 2014 

at CMA.  In addition to the print publica-

tion, an electronic publication is planned 

which will include additional technical in-

formation.  She also recently completed 

treating the portrait of “Maria Kitscher, 

Frau von Freyberg” by Hans Mielich, 1545. 

Catalina Vasquez-Kennedy has been 

carrying out research on a pair of large 

Spanish panel paintings attributed to Juan 

Ferrer the Younger from 1457, and is 

starting treatment on the panel depicting 

the Nativity. The other, the Annunciation 

was recently treated and is now installed 

in the newly opened 1916 galleries. 

Dave Piurek, frame technician, has 

undertaken many minor and major re-

framing projects, including fabricating new 

frames and gilding. A new frame was cre-

ated and gilded for the multi-panel 

“Schlagl Altarpiece.”  Major restoration 

was done on the frame for Moroni’s 

“Vincenzo Guarignoni.” 

In the Objects Lab, Samantha 

Springer and Colleen Snyder have just 

completed the reinstallation of objects 

from the Ancient Americas and are about 

to start installation of the Japanese and 

Korean galleries.  In conjunction with rein-

stallation, the Objects Lab was pleased to 

recently host Marianne Webb, a conser-

vator in private practice specializing in 

lacquer conservation, who held a three-

day workshop on her specialty. The lab is 

also preparing for approximately 50 up-

coming treatments for the reinstallation of 

the Chinese, Himalayan, Indian, and 

Southeast Asian galleries in June.  Treat-

ment needs range from dusting to mitigat-

ing bronze disease to ultrasonic misting 

consolidations of matte paint surfaces.  

Environment and Objects Technician Chris 

Bruns has been actively preparing for 

reinstallation as well, focusing efforts on 

monitoring new gallery conditions, Oddy 

Testing case materials, and assisting Col-

leen and Samantha in preparing objects 

for reinstallation. 

The Objects Lab is looking forward to the 

reinstallation finishing in December so 

they can focus on several upcoming re-

search projects, including an Italian Ren-

aissance marble portrait. 

Colleen and Samantha are also finalizing 

a catalogue contribution on the investiga-

tion and analysis of a Songye power fig-

ure, to be published in the fall. 

Pre-program intern Christine Haynes 

will be continuing in the lab throughout 

the summer, working on re-housing pro-

jects, outdoor sculpture cleaning, and mi-

nor object treatments. Finally, the Objects 

Lab is looking forward to the return of 

Lianne Uesato, third-year intern from 

Buffalo State, who will be back from Corn-

ing this summer to finish her internship. 

 

Cincinnati Art Museum: 

The conservation department at the Cin-

cinnati Art Museum has kept busy with a 

wide variety of projects.  Chandra Obie, 

textile conservator, helped develop the 

exhibition Behind the Seams: Exhibit-

ing and Conserving Fashion and Tex-

tiles (Dec 22, 2012 – April 28, 

2013).  Since opening to the public 

Chandra has given numerous tours, public 

lectures, and has occasionally worked on 

view.  Chandra is also examining and re-

rolling the rug and tapestry collections in 

preparation for a move to off-site stor-

age.  Luckily, Chandra has also been avail-

able to work on textile components of an 

imperial model ox cart from Japan with 

object conservators Megan Emery and 

Betsy Allaire.  In addition to consolidat-

ing lacquer on the ox cart, Megan and 

Betsy are carrying out treatment 

of “Untitled,” a brass floor piece by artist 

Donald Judd, in preparation for an upcom-

ing exhibition.  The project involves copi-

ous amounts of acetone gel to remove a 

deteriorated surface coating applied in a 

previous conservation treatment.  Cecile 

Mear just finished preparing a large group 

of prints for a gallery rotation and is now 

returning her attention to the upcoming 

exhibition Eternal Summer: The Art of 

Edward Henry Potthast.  Chief Conser-

vator Serena Urry has been working on 

multiple painting treatments including 

cleaning a portrait of Luigi Cherubini by 

Jean-Auguste-Dominique Ingres.  Many of 

the conservators and interns are partici-

pating in the 9-part webinar on sus-

tainable preservation that the Image 

Permanence Institute is currently of-

fering, finding it a useful refresher on the 

ins and outs of environmental control and 

HVAC systems while we are undergoing 

renovation. 

 

got news? 
 

 

Do you have a story you would like to share with other MRCG 

members? Consider submitting an article for the MRCG Newsletter! 

It could be an interesting problem or treatment you have 

encountered, results from a research project, something you 

learned at a workshop or other event that you think the rest of us 

could benefit from hearing. Remember that the Newsletter is a tool 

for all of us to connect and share within our community! Contact 

the Vice-President with your ideas: dleona@artic.edu 

mailto:dleona@artic.edu?subject=MRCG%20News
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An Organic Solution to an Organic Problem—the cleaning and repair of a birch bark and quill model canoe 

Cindy Lee Scott, Andrew W. Mellon Fellow in Objects Conservation, Detroit Institute of Arts 

 

Though not typically known for their extensive collection of ethnographic objects, the Detroit Institute of Arts houses a number of 

Native American objects, many of which are made of birch bark and are decorated with dyed porcupine quill. 

This article addresses the specific conservation challenges that arose during the conservation treatment of a model of a birch bark 

canoe from the Anishnaabe First Nations of the Mackinaw/Upper Peninsula region of Michigan. 

Though there are few records documenting this piece, 

it is thought that this model was made as a souvenir 

piece to commemorate the launch of The North Star.  

The North Star was a 300’ steel, propeller-driven pack-

age freighter made by the Globes Iron Works Company 

of Cleveland, Ohio, which was launched in 1889. Dur-

ing its time as a Great Lakes freighter, it was involved 

in two ship collisions, sinking in 1908 in its final voy-

age with its sister ship The Northern Queen in Lake 

Superior (http://www.adiscuba.com/dive-sites/422/

north-star/). 

Unfortunately, very little is known about the history of 

this piece beyond its creation, though we can estimate 

its date to between 1889 and 1908.  At some point in 

the past, the model was broken into two pieces.  Until very recently, the prow and the rest of the canoe resided in two different 

Detroit institutions; the prow resided at the DIA while the larger section was accessioned at the Detroit Historical Museum, located 

across the street from the DIA.  It remains unknown how this model came to reside in two neighboring museums or how or when it 

was broken. The two pieces were at last reunited at the DIA in 2012, when the Detroit Historical Museum gave their section to the 

DIA. 

This object presented a number of conservation challenges, the two most significant being how best to clean the surfaces of the 

sensitive, birch bark and quills, and how to reattach the prow with the remainder of the canoe.   The cleaning of birch bark and 

porcupine quill objects can be decidedly tricky.  Many solvents, including water, are known to discolor (typically darken) birch bark 

(Carrlee 2003; Agrawal 2010).   The improper use of wet cleaning agents can also cause staining, tide-lines, swelling and cracking 

of birch bark (Minnesota Historical Society, online).   Because of these potential dangers, wet cleaning of birch bark can and should 

be avoided whenever possible.  In this instance, however, the heavy degree of soiling, particularly on the piece that had been 

housed at the Detroit Historical Museum, was beyond what  simple dry cleaning could remove.  In addition to being potentially 

damaging, the soiling was so heavy, and sooty, that it obscured the surface of the bark and the colors of the quills, giving the arti-

fact an overall blackened appearance. 

Further, heavily damaged quills can be difficult to clean with cotton swabs because of splinters 

and raised edges that can catch in the cotton and be torn off.  In this instance, the quills of this 

canoe had suffered from insect damage, causing extensive splintering and raised edges, which 

tended to catch on the fibers of cotton swabs.  In cleaning tests, the use of cotton swabs on the 

birch bark also imparted too much moisture to the surface, irrespective of the solvent used (in 

this case water or ethanol).   

As a part of my research and thesis as a graduate student in conservation, I explored the use of 

agar based gels for the cleaning of porous surfaces.  Agar is a rigid gel derived from the cell walls 

of a species of red algae of the Gelidium or Gracilaria families (Davidson and Jaine 2006). The 

advantages of using agar gels as opposed to other poulticing or gel materials lie in its ability to 

both diffuse water and other solvents onto the surface in a controlled fashion, and to absorb into 

its matrix the solubilized materials.  As the gel cools, it transitions from the less viscous sol to a 

rigid gel phase, allowing for easy removal, taking with it all absorbed solutes.  Such an approach 

allowed for the circumvention of many disadvantages presented by the wet cleaning of birch bark 

and quill.  

Figure 1: Main section of the canoe before treatment showing the port side 
(Photograph by Paul Cooney ©Detroit Institute of Arts) 

Figure 2: Prow section of the 
canoe before treatment  
(Photograph by Paul Cooney 
©Detroit Institute of Arts) 

http://www.adiscuba.com/dive-sites/422/north-star/
http://www.adiscuba.com/dive-sites/422/north-star/
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For the cleaning of the canoe, I found that using the agar gel was extremely effective.  It worked exceptionally well on the fragile, 

insect-damaged quills.  The use of the gel did cause the quills to soften temporarily, but I found that to be an advantage: rather 

than having splinters break off during gel removal, the quills remained flexible and could be placed back into position.  Thus, hu-

midification and cleaning were conducted in the same step.  I used a 4.5% w/v concentration of agar gel in this treatment (if the 

gel is too thin, it can be quite difficult to remove at the edges, and too much moisture can be released into the surface).  I gener-

ally left the gel on for 15 minutes to prevent the quills from getting too soft. Removal was a matter of raising a corner with a bam-

boo skewer and pulling off the gel.  I made sure the gel was thick enough to remove in one piece (roughly 7mm thick). 

 

 

                                     

                              

The reconstruction of the canoe also presented a number of difficulties. Since the canoe had been broken for at least several dec-

ades, the birch bark, particularly on the main body of the canoe, had started to curl.  Further, there was a significant loss on the 

starboard side of the canoe, and the alignment of the join on the port side allowed for very few connections.  As such, some sort of 

internal armature or support system was required. A 2-part epoxy putty (Apoxie-sculpt) was chosen to form internal splints that 

could be adhered directly to the interior surface of the bark, bridging the join. Japanese tissue paper was used to both reinforce 

joins on the keel and port side, and to form the fill on the starboard side. 

Ultimately, the materials chosen for the repairs, which included a removable epoxy splint, wooden splints, fish glue, Japanese Tis-

sue Paper, and water colors, have allowed for this complex reconstruction to be strong while maintaining reversibility, using materi-

als that are either inert or sympathetic to the original materials of the object. 

The conservation treatment of this complex object continues and will encompass additional structural reinforcement and aesthetic 

compensation as necessary to ensure the future stability of the piece for future display and research. 
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Figure 3: Agar cleaning treatment on the prow section of the canoe   

(Photographs by Cindy Lee Scott  ©Detroit Institute of Arts) 
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Oil-based enamel paints—the Ripolin project 

Dr. Maria Kokkori, Research Fellow, Art Institute of Chicago 

 

 

Alongside traditional oil tube paints, the 20th century saw the rapid development of oil-based, ready-mixed house paints. These 

non-artists’ paints are sometimes referred to as ‘house paint’, ‘oleoresinous’, ‘architectural’, ‘industrial’, ‘decorative’, ‘ready-to-use’, 

‘enamel’ or ‘ripolin’.  Ripolin is the trade name for a specific brand of commercial paints manufactured for household and other uses 

by the French firm Ripolin; however, the term ‘ripolin’ is often used to refer to a broader class of enamel paints in general. Interest-

ingly, from 1897 until the end of Second World War, Ripolin production took place on the premises of the famed fine artists’ materi-

als manufacturer Lefranc, in Issy-Les-Moulineaux, a suburb of Paris. The close links between the production of oil-based tube paints 

and house paints is underscored by the fact that administrators and the President of the Ripolin factory were chosen among the 

Lefranc family.  

 

Artists, including Pablo Picasso, Wassily Kandinsky, Francis Picabia, László Moholy-Nagy, René Magritte, Aleksandr Rodchenko, Na-

than Altman and Le Corbusier among others, are known to have used commercially-available, non-artists’ paints, such as house, 

architectural, car and boat paints, because of their surface qualities and handling properties as well as an avant-garde interest in 

experimenting with non-traditional materials.  The presence of such paints is often inferred from their bright colours, leveling char-

acteristics, and gloss; however, common artists’ practices such as the addition of extra medium, driers, and varnishes to artists’ 

tube paints and oleoresinous house paints from the early twentieth century often contain similar components and are thus not eas-

ily distinguished through simple chemical analyses.  

 

In 2006, researchers in the Conservation Science department of the Art Institute of Chicago (AIC) began an international research 

project that fully integrates scientific research with conservation and art historical observations to provide a scientific understanding 

of the use of non-artists’ paints with a particular focus on Ripolin house paints produced in France dating from the period 1910 to 

1950.  Recent research at the Art Institute of Chicago is bringing to light scientific criteria for the identification of oil-based Ripolin 

enamel paints.   

 

The research combines the review of paint manufacturing and technology literature with analysis of paint formulations from the Art 

Institute of Chicago’s collection of reference tube paints and oil-based Ripolin house paint samples from the first half of the twenti-

eth century, as well as analysis of samples from paintings identified with enamel paints made between 1900 and 1950.  The study 

of technical manuals, patent literature and other archival sources from the period aims to reveal how oil paint formulation changed 

and what materials were tried and introduced, which procedures were followed and how processes were revised to improve quality. 

It provides an overview of the history of developments in oil-based house paint technology in the first half of the twentieth century 

and discusses the factors that had a significant impact on it; the selection of pigments, extenders, driers, oils and resins. 

 

A range of analytical techniques including X-Ray fluorescence spectroscopy (XRF), Fourier transform infrared spectroscopy (FTIR), 

FT-Raman spectroscopy, pyrolysis gas chromatography-mass spectrometry (Py-GCMS), direct temperature mass spectrometry 

(DTMS), electrospray ionization mass spectrometry (ESIMS), and scanning electron microscopy coupled with energy dispersive x-

ray spectroscopy (SEM-EDX) have been used for the characterization of oil-based house paints.  Analysis has been carried out on 

dried paints, liquid paints from historical reference materials, and solvent extracts of the dry house and artists’ tube paints.  Well-

defined reference materials aim to provide clearer definitions, interpretations and new reliable reference data for the study of the 

nature of the transformation of oil-based house paints.  Systematic testing of reference paint samples enables us to develop and 

optimize analytical protocols; to address analytical questions such as the influence of oils, metal stearates and resinous material on 

the physical and chemical properties of paints or the dependence of degradation mechanism on binding media; to develop greater 

understanding of changes and rates of change, and assess the effectiveness of conservation treatments.  The results of this re-

search will inform decisions about conservation, optimal preservation and display of the works of art made using them.  
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Putting our heads together—virtual re-construction of a Magdalenian era skull. 

JP Brown, Regenstein Conservator, The Field Museum; Robert Martin, A. Watson Armour III Curator of Biological An-

thropology, The Field Museum. 

 

The early modern human skeleton, familiarly known as the Cap Blanc skeleton and, 

more recently, as Magdalenian Girl, was discovered in France in 1911.  The discovery 

occurred while flood defenses were being built to protect late Ice Age carvings of horses 

in a decorated rock shelter at Cap Blanc and one of the workmen struck the head, 

probably with a pickaxe.  The skeleton was subsequently acquired by the Field Museum 

and was on display in 1927. 

In 1932 the specimen was taken off display so that the skull could be restored under the 

direction of Dr Gerhardt von Bonin, a medical Anthropologist at the University of Illinois 

at Chicago.  The skeleton was back on display in 1938 and, as the only Magdalenian era 

skeleton in North America, has remained so more or less continuously ever since.  C14 

dates for the  skeleton have not produced a single satisfactory figure, but indicate an 

age of 10,000 to 14,000 years BP. 

In 2012, we were able to CT scan the entire skeleton prior to its planned appearance in a trav-

eling exhibit about the Lascaux cave paintings.  Upon examination of the scans, it became ap-

parent that the restoration of the skull was quite extensive and that it provided a self-

consciously 'primitive' reconstruction of the skull's appearance (sloped brow, small orbital cavi-

ties, projecting nasal bones with large nasal opening).  The initial impulse was to reverse the 

1930's reconstruction and use the original skull fragments to produce a new and more ana-

tomically realistic reconstruction. However, the importance of the specimen and the extensive 

nature of the restoration (including embedded steel dowels) made the potential risks of revers-

ing the restoration unacceptably high.  We therefore decided to attempt to create a virtual 3D 

model of each fragment in its current alignment and then reposition all fragments in computer 

software to produce a new, virtual, restoration. 

We initially used our go-to segmentation package (VG Studio Max 2.2) for segmentation.  While this software was able to produce 

solid models of the fragments from the CT scan, it was extremely difficult to fine-tune the solid models so that they were not only 

reasonably low in polygons but also reliably conformed to the original surface.  On the advice of Dr Linping Zhao and Dr Pravin 

Patel of UIC Hospitals, we switched to Materialise Mimics v.15 which, together with the associated 3-matic solid modeling software, 

allowed us to extract and fine-tune surfaces from the CT scans.   

 

 

 

 

 

 

 

 

 

Fig.1 Excavation of the skeleton at Cap 

Blanc, France, in 1911.  The frieze of 

horses is on the right-hand wall. (Image 

copyright the Field Museum, CSA58841). 

Fig.2 Display of Cap Blanc skeleton 

in the main atrium of the Field 

Museum in 1928. (Image copyright 

the Field Museum, CSA55472). 

Fig.3 Single slice from 2012 CT 

scan of the skull with fill material 

highlighted in cyan. (Image copy-

right the Field Museum, 2012, JP 

Brown). 

Fig.4 Rendering of the initial segmenta-

tion using VG Studio Max v.2.2, gap fill 

shown in orange. Note extensive losses 

at proper right side. (Image copyright 

the Field Museum, 2012, JP Brown). 

Fig.5 Final segmentation of 1930's 

restoration performed using Material-

ize Mimics v.15. (Image copyright the 

Field Museum, 2012, JP Brown). 
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Both of these packages are commercial software with not-for profit price tags between 

$15,000 and $20,000, which require a fairly high-end computer to run well.  Segmentation of 

the gap-fill and the fragments was quite time-consuming, particularly since the plaster used to 

gap-fill the 1930's restoration has a very similar X-Ray attenuation value to bone, thus making 

the separation between bone and plaster a matter of manually distinguishing between the tex-

ture of the bone and the texture of the fill. 

Having produced the surface models for each fragment, we then imported them into a free-

ware package called Blender v 2.6 and repositioned the fragments to a more anatomically 

plausible arrangement.  The repositioning was extremely time-consuming since the software 

has no facility to prevent fragments intersecting each 

other -- repeated checking was required after each ma-

nipulation to ensure that fragments were still correctly 

aligned along joins.  After reconstruction was complete, 

we duplicated the fragments and mirrored them in the 

sagittal (left-right) plane to fill in as much of the missing 

proper right quadrant as possible.  The remaining gaps were virtually filled by adapting an 

existing solid model of a modern human female skull using sculpting tools built into Blender. 

The final solid model was transferred electronically to the Paradigm Development Group at Elk 

Grove Village, Illinois where the model was checked for correctness and then 3D printed in 

acrylic resin.  One copy of the printout was retained for records and the other was shipped to 

Paris, France where it was used by artist Elizabeth Daynés to produce a forensic reconstruc-

tion of the possible appearance of the individual's face in life.  The new skull and the facial 

reconstruction can be seen in the Field Museum's current exhibit Scenes from the Stone Age: 

the Cave Paintings of Lascaux until Sept 8, 2013. Video of the project is available at http://

www.youtube.com/watch?v=JCM966O5_oc 
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Fig.6 1930's reconstruction (left) 

compared to the new alignment of 

pieces and virtual gap-fill produced 

in Blender v.2. (right). (Image 

copyright the Field Museum, 

2012). 

Fig.7 Resin model of the skull, 3D 

printed from the virtual restora-

tion. (Image copyright the Field 

Museum, A114938d_021B, John 

Weinstein, 2012). 

Fig.8 Forensic reconstruction from the newly restored skull. 

(Images copyright S Entressangle/E. Daynés; reconstruction copyright Elisabeth Daynés, Paris, 2013). 
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Foreign Correspondence—Conservation in the Field 

Suzanne Davis, Associate Curator and Head of Conservation, Kelsey Museum of Archaeology 

 

As a conservator for the University of Michigan’s Kelsey Museum of Archaeology, 

one of the most interesting parts of my job is providing conservation for the Mu-

seum’s active excavations. One of the sites where I work is Abydos, Egypt, where 

Kelsey Curator Dr. Janet Richards investigates the Abydos Middle Cemetery. The 

ancient Egyptians believed Abydos to be the burial place of the god Osiris, whose 

tomb was thought to be in a dramatic wadi leading into the high desert cliffs. 

When you died, your soul would fly up this wadi on its journey to the afterlife. A 

cult dedicated to Osiris developed at the site, and it was the place to be buried 

from the pre-Dynastic period through to Christian times, roughly 4,000 BC to 600 

AD. 

 

Abydos is a fascinating place to work for many reasons, not least of which are the 

amazing conservation challenges presented by material excavated at the site. If 

there were a reality show titled, “Conservation Nightmares,” I would put a lot of 

money on the Abydos Middle Cemetery to win. Our most difficult preservation is-

sue at the site concerns painted wood artifacts. In most archaeological contexts 

wood does not survive, but Egypt is different; the dry desert conditions often lead 

to excellent preservation of organic material like wood. The Abydos wood, unfortunately, has not been so lucky. It’s suffered from 

attack by termites as well as biological agents like fungi. However, the paint and preparation layers for wood artifacts usually DO 

survive. When digging, archaeologists find what appear to be beautifully preserved objects, only to discover that they are merely a 

thin shell of paint and gesso over minute amounts of wood. Inside this shell, 99% of the original wood is now a crumbly mess with 

a consistency similar to a dry brownie. Good luck lifting that out of the ground intact! And once you have it back in the “lab,” then 

what?* 

 

To try to answer these questions, we applied for a grant from the American Research 

Center in Egypt and were fortunate to secure funding from their Antiquities Endow-

ment Fund for conservation and preservation. With their generous support, we were 

able to bring a team of conservators and scientists (4 of whom are residents of the 

Midwest!) to Egypt to study the problem. This group included Dr. Ahmed Abdel-

Azeem, from Suez Canal University, and Dr. Robert Blanchette, from the University 

of Minnesota; they were our crack investigative microbiology team charged with 

studying deterioration mechanisms for the wood. Harriet “Rae” Beaubien, from the 

Smithsonian’s Materials Conservation Institute, and Pamela Hatchfield, from the Mu-

seum of Fine Arts, Boston, were our gurus for excavation methods and conservation 

treatment problem-solving. Dr. Gregory Smith, from the Indianapolis Museum of Art, 

set up a CSI-style array of instruments and chemicals in the “lab” and got to work 

identifying the pigments, binders, pigment preparation layers, and other components 

of the artifacts. Claudia Chemello and I were both on hand as the project’s regular 

conservators. 

 

It is too early to report the results of our work (the group departed only days ago 

and Claudia and I are still on-site in Egypt), but I can tell you that we had a good 

time studying the problems. We tested a range of different excavation and treatment 

strategies, looked at fungal spores, discovered termites in our roof beams, and 

learned a lot about ancient pigments. No one got heatstroke, and everyone discov-

ered the delights of Egyptian beer after a long, hot day. Stay tuned for a summary of 

our findings, which we should be able to share in 2014. 

 

*I write “lab” in quotations, because it is simply a room with a door. The 

only thing that distinguishes it from the other rooms in the house is that we 

don’t sleep or eat meals in it. 

Team photo, left to right: Claudia Chemello, 
Ahmed Abdel-Azeem, Rae Beaubien, Robert 
Blanchette, Pamela Hatchfield, Suzanne Davis, 
Gregory Smith 

Testing excavation strategies: Claudia Che-
mello, Pamela Hatchfield, Suzanne Davis, 
Rae Beaubien 

(Left) Ahmed Abdel-Azeem, Robert Blanchette in the "lab"  
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Business Meeting Notes* 

Bloomington Indiana 

September 23, 2013 

 

 

 Job descriptions for officers- there was once a manual 

 Create a directory of members as a PDF to send to current members 

 Create a Mission and Vision for the MRCG- What is the role of MRCG? 

 2012-2013 Officers 

Margaret Contompasis- President 

Daniela Leonard- Vice President 

Suzanna Davis- Secretary (outgoing Kathryn Campbell) 

Jodie Utter- Treasurer        (outgoing Linda Butler) 

 Create committees and select chairs who will then proceed to garner people to join their commit-

tee 

 Website 

Daniela Leonard and Richard McCoy- level of access? 

 Ad Hoc emergency Response Committee 

Members: Thomas Edmondson, Suzanne Davis, Mary Schaffer, ? Hobart, and Shelley Paines 

Disaster workshop for MRCG Members 

 Newsletter 

  Actual news/communication between colleagues 

 Publish articles 

 Link to AIC referrals 

 Membership Committee 

Poll old members- surveys? Contact old members 

 2013 Annual Meeting 

Cleveland Museum and ICA 

 

 

 

 

 

 

*The Business Meeting Minutes were not submitted in time for the release of this newsletter—I expect to include 

them in the fall newsletter. Many thanks to Ellen Lyon Starr for the use of her notes. 

-Daniela Leonard 

MRCG Vice-President 
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Midwest Regional Conservation Guild 

Annual Dues Form 
2013 Calendar Year 

 
 

Name:____________________________________________________________________________ 

 

 

Mailing Address: (If you are using the address of a business or institution, please include the name of 

that organization. Members in good standing with no changes, please mark this section NO CHANGE.) 

_____________________________________________________________________________ 

_____________________________________________________________________________ 

_____________________________________________________________________________ 

Email: ____________________________________(please print clearly) 

Telephone: Work __________________ Fax _________________ Home _________________ 

(Include ext. if you have one) 

Specialty: ______________________________________________ 

 

New Member _____ Address Change _____ Dues $20 _____ 

 

Total: 

Total Amount Enclosed: __________ 

 

Please provide the requested information and mail your check payable to the  

Midwest Regional Conservation Guild (or MRCG) before May 1. 

 

Registration, mail to:          

Jodie Utter, MRCG Treasurer        

c/o Amon Carter Museum of American Art       

3501 Camp Bowie Blvd.         

Fort Worth, TX  76107 

 
If you have questions, please contact Jodie Utter by telephone at 817/989-5088 or email at: 

jodie.utter@cartermuseum.org 

 

For more information about MRCG visit http://themrcg.wordpress.com 

mailto:jodie.utter@cartermuseum.org
http://themrcg.wordpress.com

