
 

Letter from the President 

Margaret Contompasis 

 

Dear Colleagues, 

 

We are getting close to finalizing the schedule for the fall meeting at the 

Cleveland Museum of Art. It’s great to have the opportunity to hold the 

meeting in a city with such depth in the conservation pool. I’d like to 

thank the staffs at both the Cleveland Art Museum and the Intermuseum 

Conservation Association for their willingness to offer interesting presenta-

tions and help with local arrangements. Please note that there have been 

some changes in the schedule since the AIC meeting, the most notable of 

which is that Timothy Mayhew will not be available. We have replaced his 

presentation with a gallery talk on Saturday by Cory Korkow, Assistant 

Curator of European Art at the Cleveland Museum of Art. She will discuss 

efforts to launch the exhibition Disembodied: Portrait Miniatures and their 

Contemporary Relatives, which I think will have cross-disciplinary appeal. 

A full list of presenters and abstracts can be found on our website. 

 

One of our goals this past year was to raise the organization’s visibility 

and increase membership. To that end, we approached the AIC and were 

given a booth in the exhibition hall during the AIC meeting in Indianapolis. 

At the meeting we distributed copies of our last newsletter, as well as 

membership forms and information about our upcoming meeting. Thanks 

to everyone who helped man the booth. As a result of our efforts member-

ship has increased 37%. 

 

We used the opportunity at the AIC meeting to realize another of our 

goals: the debut of the disaster retrieval/triage document, which is the 
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product of the Ad Hoc Emergency Response committee and the Red Cross. We were 

able to make a few changes discussed at the last meeting in Bloomington, and get the 

document to the Red Cross in time to be included in the material distributed to the 

tornado victims in Moore, Oklahoma, a very proud moment for us. We will include a 

hard copy of the document in the conference materials, and also make it available to 

download via a link on our website. We encourage our members to copy and distribute 

the document freely. One major goal remaining is to establish a regional disaster re-

sponse committee charged with exploring how we, as an organization, can further 

contribute to regional disaster response. It is our hope that we can organize a com-

mittee at the upcoming meeting. 

 

The Cleveland meeting will be my last as president and Daniela Leonard’s last as vice 

president, so we are calling for nominations for both positions. Please send nomina-

tions before November 1 so we can provide members with the paper ballot required 

by the bylaws for a vote at the meeting. 

 

That brings me to the last topic. We as an organization agree to update our bylaws. 

The changes made so far are straightforward and deal with outdated passages about 

floppy discs and the like. The proposed changes are included at the end of this 

newsletter and will be discussed at the meeting. If acceptable we will vote to 

adopt the new version. 

 

We look forward to seeing old and new members in Cleveland. The final schedule will 

be posted on our website on November 1, along with local attractions and accommo-

dations. 

 

Best regards, 

 

Margaret K. Contompasis 

President MRCG 

MRCG on the Web 

The MRCG website has been slowly evolving since it was first set up in 2010.  It is hoped that members will begin to 

utilize this resource more and more as a means for communication within the MRCG community.  The homepage is a 

blog connected to the MRCG Facebook page, and as such provides a means to distribute time-sensitive news among 

our membership.  We encourage you to follow our blog and/or ‘like’ our Facebook page (not to be confused with the 

automatic page created through Wikipedia) in order to receive our updates.  Just as important, please consider sub-

mitting content to share with other MRCG members! 

 

One of the more convenient changes the website has brought about is a PayPal link that allows our members to 

pay their dues and meeting fees online, either through their own PayPal accounts or simply with a credit card.  

Click on the PayPal button on the right hand menu bar of the MRCG website to pay using this new service!  

 

Instructions for paying the registration fee for the 2013 Annual Meeting can be found here (scroll to the bottom of 

the page). 

AIC Booth Volunteers 

 

Lyn Koehnline 

Megan Emery 

Arianna Carini 

Claire Walker 

Emily Hamilton 

Chandra Obie 

Jennifer Hein 

Cynthia Kunjeij-Berry 

Tom Edmondson 

Ellen Lyon Starr 

Margaret Contompasis 

Daniela Leonard 

Susanne Davis  

Joadie Utter 

 

And other helpful drop-ins  

 

Thank You! 

http://www.themrcg.wordpress.com/
http://www.facebook.com/pages/MRCG-Midwest-Regional-Conservation-Guild/298172596916081?ref=br_tf
http://www.themrcg.wordpress.com/2013-mrcg-symposium/
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Annual Meeting 2013* 

 

 

Friday, November 15th  

 

Cleveland Museum of Art, Dining Room, Level 1 (Visitors Guide) 

6-8pm Reception and late registration 

 

 

Saturday, November 16th  

 

Cleveland Museum of Art, Morley Lecture Hall (located below the main entrance adjacent to the education wing) 

8:30am Late registration (look for the table outside the lecture hall) 

9:15am Meeting called to order 

 

Speakers: 

Colleen Snyder:  The Cleveland Apollo: Research and Technical Analysis of an Ancient Greek Bronze. 

Dean Yoder:  ‘The Madonna of Tenderness’ by Angelos Akaotantos: acquisition, treatment and ongoing re-

search of a Cretan icon from 1425-50.  

John Steele:  The Conservation of Tony Smith’s “Gracehoper”. 

Christine McIntyre:  Development of a Pigmented Wax/Resin Fill Formulation 

for the Conservation of Paintings. 

Marcia Steele:  Van Gogh Repetitions. 

Jamye Jamison: Case Studies: Three Approaches to Conservation of Works by Contemporary Artists. 

Andrea Chevalier:  Treatment of a B & B Carousel Panel. 

Cory Korkow:  Portrait Miniatures—Gallery talk and tour. 

 

Per Knutas will lead a tour of the CMA Conservation Lab at 12pm. Lunch will be provided at 1pm in 

private rooms at the CMA. 

 

5:30pm Tour of the Intermuseum Conservation Association (ICN) 

6:30pm Reception at the ICN 

 

Please join us at 7:30pm for an informal dinner at the Great Lakes Brewery 

 

 

Sunday, November 17th  

 

Cleveland Museum of ArtMorley, Lecture Hall  

9am Meeting called to order 

 

Speakers: 

Tom Edmondson: The treatment of a severely water damaged, rolled, wall-map of Kansas City in 1860. 

Last speaker TBD. 

10:15am Business Meeting 

12pm Ajourn 

 

 

*The schedule provided on this page is provisional and subject to change. Please check our website for updates! 

http://www.clevelandart.org/sites/default/files/documents/CMA_visitor-guide_Feb-2013_web-02.pdf
http://www.greatlakesbrewing.com
http://www.themrcg.wordpress.com/2013-mrcg-symposium/
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Kunjeij-Berry Co. are pleased to an-

nounce that Christine McIntyre joined 

our staff as Assistant Paintings Conserva-

tor in January 2013.  Sara Wohler, our 

Pre-program Intern from 2010-2012 was 

accepted to the Paintings Conservation 

Program at the Courtauld for the class 

entering fall 2013. 

 

Conservators at the Art Institute of 

Chicago have been busy preparing for the 

loan of close to 100 modern artworks to 

the Kimball Museum in Fort Worth, which 

will be part of the exhibition The Age of 

Picasso and Matisse: Modern Masters 

from the Art Institute of Chicago, Oc-

tober 6, 2013—February 16, 2014. 

Technical examination and research is 

also ongoing for the Online Scholarly 

Catalogue Initiative (OSCI) project 

with funding from The Getty Foundation. 

Previews of the Monet and Renoir cata-

logues, which include in-depth conserva-

tion reports and technical images, can be 

accessed through the following links: 

Monet Paintings and Drawings at the 

Art Institute of Chicago 

http://publications.artic.edu/reader/

monet-paint ings-and-drawings-art-

institute-chicago 

Renoir Paintings and Drawings at 

the Art Institute of Chicago 

http://publications.artic.edu/reader/

renoir -pa int ings-and-drawings-art -

institute-chicago 

The complete Monet and Renoir volumes 

will be published online in June 2014. Fu-

ture volumes will focus on the works of 

Gauguin, Manet, and Pissarro. 

Faye Wrubel, Conservator of Paintings, 

spent the beginning of the year removing 

varnish residues from van Gogh’s “The 

Bedroom”, which is now on display in Am-

sterdam alongside the van Gogh Museum’s 

version of the same composition as part of 

the exhibition Van Gogh at Work, 1 May 

2013—12 January 2014.  This fall, Faye 

will tackle another of AIC’s most treasured 

works, Gustave Caillebotte’s “Paris Street; 

Rainy Day”.  This means the lab will be 

chock full of large paintings as we wel-

come back Julie Simek to begin work on 

the first section of the 14th century Span-

ish “Ayala Altarpiece”, which is approxi-

mately 8 ½’ x 21’ when pieced together on 

display (not counting the frontal!) 

In the science lab Francesca Casadio, 

Andrew W. Mellon Senior Conservation 

Scientist, has furthered our partnership 

with Northwestern University, resulting in 

the creation of the Northwestern Uni-

versity-Art Institute of Chicago Center 

for Scientific Studies in the Arts (NU-

ACCESS). The Center will provide services 

for approved projects starting in 2014. 

You can learn more about the Center and 

how to submit a proposal by going to 

http://www.nuaccess.northwestern.edu/ 

Paper conservators at the Art Institute 

have been busy on several fronts prepar-

ing for major exhibitions and working on 

the OSCI project.  Harriet Stratis and 

Kristi Dahm have been taking a closer 

look at drawings and unique prints by Paul 

Gauguin and Henri Matisse, which are be-

ing examined, analyzed and exhaustively 

researched as part of this initiative.   

After a 6-year campaign to conserve and 

research a monumental drawing by James 

Ensor, work is under way by Kim Nichols 

in partnership with curator Nancy Ireson 

to prepare a scholarly exhibition around 

the drawing that will include an interactive 

online component, as well as a scholarly 

catalog.   

A museum-wide initiative to partner with 

museums in India will have our conserva-

tor for Asian art on paper Rachel Freeman, 

as well as painting conservator of Modern 

works Allison Langley, traveling to India 

in November to examine paintings in an-

ticipation of their loan to the Art Insti-

tute.   

Sadly, our amazing Mellon Fellow, Dawn 

Jaros, will be leaving the museum in De-

cember to become Paper Conservator for 

the Academy of Motion Pictures in Los 

Angeles. And as a final note, on July 1st 

Harriet Stratis stepped down as the de-

partment's Head of Paper Conservation to 

become the museum's first Senior Re-

search Conservator.  In her new role, she 

will partner with Adjunct Curator Peter 

Zegers to examine, analyze and research 

over 200 works by Gauguin in the collec-

tion.   

Finally, we would like to welcome Ken 

Sutherland as our new Conservation Sci-

entist and Milan Bobysud as a Depart-

mental Specialist in Frame Conservation. 

News from Illinois 

NEWS COORDINATORS             

for Fall 2013 

 

Andrea Chevalier 

Tom Edmondson 

Nicole Grabow 

Nancy Heugh 

Elena King 

Cecile Mear 

David Miller 

To borrow from the July 4, 1776 diary 

entry by King George III, apparently not 

much of interest has been happening in 

the conservation community of Missouri.  

However, what is of interest is what didn’t 

happen here, and is H-E’s and Kansas 

City’s loss and Cincinnati’s gain. 

Ashleigh N. (Ferguson) Schieszer, 

Buffalo State Class of 2013 graduate in 

the new book and archive specialty, and 

native of Olathe, KS, has taken the posi-

tion of Conservation Lab Manager for the 

joint lab of the Cincinnati Public Library 

and University of Cincinnati.  She will be 

the Conservator for both institutions work-

ing on special collection items.  Ashleigh 

will work closely with the Preservation 

Officer, Holly Prochaska, managing the 

lab and supervising a total of 5 techni-

cians, as well as student workers and vol-

unteers.  This conservation facility is only 

2 years old, and offers Ashleigh a wonder-

ful opportunity to develop and implement 

practices and procedures to care for the 

collections.  We are very proud of Ashleigh 

and wish her a successful and rewarding 

career. 

News from Missouri 

http://publications.artic.edu/reader/monet-paintings-and-drawings-art-institute-chicago
http://publications.artic.edu/reader/monet-paintings-and-drawings-art-institute-chicago
http://publications.artic.edu/reader/monet-paintings-and-drawings-art-institute-chicago
http://publications.artic.edu/reader/renoir-paintings-and-drawings-art-institute-chicago
http://publications.artic.edu/reader/renoir-paintings-and-drawings-art-institute-chicago
http://publications.artic.edu/reader/renoir-paintings-and-drawings-art-institute-chicago
http://www.nuaccess.northwestern.edu/


News from Cincinnati 

Betsy Allaire has recently established 

her objects conservation practice, Allaire 

Fine Art Conservation LLC, in Cincin-

nati.  She has also been named an AIC 

Professional Associate.  During the spring 

and summer this year Betsy assisted 

Megan Emery on the conservation of 

Japanese objects for an upcoming exhibit, 

Masterpieces of Japanese Art in the 

Collection of the Cincinnati Art Museum, 

scheduled to open in February 2015. 

 

Cincinnati Art Museum 

We are pleased to welcome our new 

Kress Foundation fellow, Wendy Craw-

ford, this November.  Wendy is a gradu-

ate of the Queens University graduate 

training program.  She will be finishing the 

Spanish Paintings project begun a few 

years ago by MRCG’s own Vice President, 

Daniela Leonard.  Wendy is going to 

tackle a major treatment of “St. John the 

Baptist” by Alonzo Cano (1601-67).  She 

will be in Cincinnati through May 2014. 

Pre-program intern Kendall Trotter was 

hired as the assistant collections techni-

cian at the Taft Museum of Art in August.  

Kendall continues her volunteer work at 

the Cincinnati Art Museum one day per 

week.  Heather Haley completed her pre-

program internship in September and is 

taking art history courses to prepare for 

application to the graduate training pro-

grams. 

The Museum was sad to lose Associate 

Objects Conservator Megan Emery in 

August.  Megan was a great asset to the 

Conservation Department during her 

seven years in Cincinnati.  She raised the 

profile of the Department, the Museum 

and its collections with work on objects as 

diverse as the monumental Mark Di Su-

vero sculpture “Atman”, four Tiffany 

stained glass windows and a large collec-

tion of musical instruments.  We wish her 

the best of luck in her new position as 

Objects Conservator at the Midwest Art 

Conservation Center (MACC). 

 

In the objects lab of the Cleveland Mu-

seum of Art, Colleen Snyder and Sam-

antha Springer are finishing the last few 

treatments for the final phase of the rein-
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News from Ohio 

Indianapolis Museum of Art 

The Conservation and Conservation 

Science Departments were very proud 

to welcome hundreds of our col-

leagues to Indianapolis and the IMA 

for the AIC Annual Meeting last May 

and to be given the 2013 Ross Merrill 

Award for Outstanding Commitment 

to the Preservation and Care of Col-

lections.  However, we were profoundly 

saddened to lose our co-workers and dear 

friends Richard McCoy, Conservator of 

Objects and Variable Art; Kathleen 

Kiefer, Senior Conservator of Textiles; 

and Aaron Steele, Conservation Photog-

rapher to layoffs immediately following the 

conference. Associate Conservator of 

Paintings Christina O’Connell’s position 

was also eliminated but she was retained 

temporarily as Clowes Conservator of 

Paintings using funding for a systematic 

catalogue project.  Richard and Kathleen 

have each established private practices in 

Indianapolis.  Aaron has taken a position 

at the Northeast Document Conservation 

Center and Christina left in September to 

become Senior Conservator of Paintings at 

the Huntington Library.  Sarah Gowen, 

former Kress Fellow in Paintings Conserva-

tion, is now a Mellon Fellow at the Phila-

delphia Museum of Art.  We miss them 

and wish them all well in their new en-

deavors.  

After a three-year, multiphase renova-

tion project, the new contemporary design 

galleries of the IMA will debut on Novem-

ber 21, 2013.  With more than 400 objects 

focusing on design after 1980, and span-

ning nearly 10,000 square feet, this is one 

of the largest displays of contemporary 

design in any North American art museum 

and among the first surveys of recent 

trends in this dynamic field.  The galleries 

will demonstrate the enormous changes in 

design technologies and materials that 

took place in the decades following World 

War II.  Under the supervision of Laura 

Kubick, Assistant Conservator of Objects 

& Variable Art, the entire conservation 

department has been working to examine 

and treat hundreds of objects to prepare 

them for display.  Kristen Adsit of Rosa 

Lowinger and Associates, Miami (and for-

mer IMA Design Arts Conservation Fellow) 

has been working on contract to treat 

some of the challenging objects. 

IMA Exhibitions: 

Matisse, Life in Color: Masterworks 

from The Baltimore Museum of Art, 

October 13, 2013—January 12, 2014, 

features more than 100 works, including 

paintings, sculptures, prints, and draw-

ings.  The exhibition explores the develop-

ment of Matisse’s art thematically, looking 

at shifts in his style through the lens of his 

subjects, including landscapes, still lifes, 

interiors, and nudes over the course of his 

career.  Matisse’s famous artist book, Jazz 

(1947), presents his illustrations and 

shows the simplified shapes and colors of 

his paper cutout technique.  Throughout 

the exhibition, visitors will be able to com-

pare Matisse’s early experiments to his 

mid-career style and later, more abstract 

works. 

The Essential Robert Indiana, 

February 16—May 4, 2014, ex-

plores the stories behind many of 

Indiana’s most iconic works for the 

first time, using material drawn from 

extensive oral and video interviews 

with the artist to uncover new mean-

ings and complexities.  The 57 prints 

featured in the exhibition include his 

“American Dream” series and his 

homage to such painters as Picasso, 

Charles Demuth and Marsden Hartley. 

The exhibition will also include sev-

eral examples of Indiana’s famed 

“LOVE", an image that began as a 

Christmas card design and morphed 

into the most recognizable of Indi-

ana’s images—and one of the most 

iconic images in the history of Ameri-

can art. 

News from Indiana 
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stallation of the West Wing, showcasing 

the Chinese and Southeast Asian collec-

tions to open on New Year’s Eve.  They 

have been assisted by pre-program in-

terns Christine Haynes and Abigail 

Walker.  To follow up the lacquer work-

shop with Marianne Webb and inform the 

treatment of a carved Chinese lacquer 

box, Samantha Springer attended the 

Lacquer Symposium in Buffalo, and Getty 

organized RAdICAL workshop hosted at 

Yale this past summer.  Her initial findings 

have been summarized in an article to be 

published in Orientations this fall.  Saman-

tha has also been working with Per 

Knutås on interdepartmental committees 

to improve the museum’s digital storage 

of archives, documentation, and new me-

dia works of art. 

In addition to the reinstallation, the mu-

seum has had several object heavy tem-

porary exhibits. Colleen Snyder was in-

volved in the recent installation of the 

exhibition Sicily: Art and Invention Be-

tween Greece and Rome, which will be 

on display through the end of the year 

(and during the annual MRCG meeting).  A 

concurrent focus exhibition features the 

museum’s ancient Greek statue of Apollo 

and two Roman marble copies.  As part of 

the background research for the focus 

show and an international symposium on 

the Cleveland Apollo to be held at the mu-

seum in 2015, Colleen traveled to Greece 

last spring to study comparative bronzes 

with the museum’s curator of Greek and 

Roman Art.  Colleen returned to the Medi-

terranean for a few weeks during the sum-

mer for her first season as Conservation 

Supervisor and Instructor with the Rutgers 

University Archaeological Field School out-

side of Rome, where she and several stu-

dents conserved numerous 1st century 

Roman mosaics and wall paintings. 

In a few weeks, the museum will install 

a collection of African objects from the 

Belgian Congo, including a Songye figure 

that was part of a technical study by Col-

leen and Samantha.  The study included a 

trip to a local hospital to CT scan the ob-

ject and the resulting information is fea-

tured in an article in the exhibition cata-

logue, the ICOM-CC Ethnographic Working 

Group Newsletter, and an interactive 

within the exhibit. 

Environment and Object Techni-

cian Chris Bruns continues to prepare 

showcases and art objects for installation 

while collecting, organizing, and interpret-

ing data on the museum’s environ-

ment.  In preparation for the opening of 

the new West Wing, Chris is utilizing over 

2,500 lbs of silica gel! 

Lianne Uesato completed a year-long 

project on a marble Buddha and accompa-

nying pedestal for the Chinese galleries, 

among many other projects, and she 

graduated from the Buffalo State Art Con-

servation Program this past Septem-

ber.  The objects lab is pleased to have 

her continue to work on contract through 

the end of the year, treating and rehous-

ing a contemporary artwork of 180 painted 

enamel plates. 

This past summer paper conserva-

tor Moyna Stanton hosted two first-year 

graduate interns, Zach Long, specializing 

in the conservation of photographs at the 

Buffalo Program, and Marie-Lou Beauc-

hamp, studying paper conservation at 

Queens University.  For their first week, 

both interns were able to work on photo-

graphs under the supervision of our con-

tract conservator, Paul Messier. For the 

duration of the internship, and in prepara-

tion for an upcoming exhibition, Zach car-

ried out numerous treatments on the sur-

realist photographs from the Raymond 

collection.  In order to answer process ID 

questions, Zach also performed XRF analy-

sis on several of the Raymond images as 

well as numerous pictorialist photographs. 

Marie-Lou focused on the print and draw-

ing collections performing numerous in-

coming examinations and minor treat-

ments.  Marie-Lou's major project was the 

aqueous cleaning, and structural and cos-

metic repair of Jacques Callot's magnifi-

cent, grand scale, 16 sheet etching, “The 

Siege of La Rochelle”.  Thank you Zach 

and Marie-Lou for your beautiful work and 

excellent company, it was a pleasure to 

have you with us this summer! 

September and October have been very 

busy months in the paper lab for process-

ing new acquisitions, and now, as we 

move into the fall, final preparations are 

underway for the portrait miniature show, 

Disembodied: Portrait Miniatures and 

their Contemporary Relatives, Novem-

ber 10, 2013 – February 16, 2014.  We 

are extremely fortunate that these efforts 

will include working for two weeks, start-

ing October 15th, with a contract conserva-

tor Cecilia Rönnerstram, a specialist in 

portrait miniatures who comes to us from 

the Stolkholm Museum in Sweden. 

Dean Yoder is finishing up treatment on 

Rembrandt’s “Portrait of a Woman”.  The 

technical examination of this painting was 

highlighted in the Rembrandt in America 

exhibition at CMA in 2012.  Marcia Steele 

carried out cleaning and retouching of 

Picasso’s “La Vie” over the summer and 

will be attending the Van Gogh Repetitions 

Scholars Day at the Phillips Collection in 

early November.  Both Marcia and Dean 

will be presenting projects at the MRCG 

meeting in November in Cleveland.  

Asian Paintings conservator Sara Rib-

bans is preparing 56 Japanese scrolls and 

screens for a traveling exhibition in Japan. 

Lianne Uesato will be helping Sara with 

outgoing condition reports.  

The textile lab is preparing rotations for 

the Renaissance and Islamic galleries (mid

-December rotation). Pre-program intern 

Sarah Casto is working in the lab on a 

rehousing project and assisting with the 

upcoming rotations. Pre-program in-

tern Shawna Foley joined the depart-

ment in mid-August and over the next few 

months will work in the objects and textile 

lab, and with conservation technician 

Steve Fixx. 

Conservation technician and imaging 

specialist, Joan Neubecker is preparing 

photographs for exhibition and loan. 

Frame conservation technician David Pi-

urek is working on frame conservation 

projects for upcoming installations.  

Chief conservator Per Knutås will be 

traveling to China with Freer and Sackler’s 

conservator of Chinese Paintings Gu 

Xiangmei in November to interview senior 

Chinese Paintings conservators for a multi-

year collaboration with China to forward 

the field of Chinese Paintings conservation 

in the US. 

What’s with all the blue underlined text in this newsletter??? 

The MRCG Newsletter is a pdf file so if you’re reading this on your computer, click on the links to access websites! 
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Art Conservation 

 

Wendy Partridge, Heather Galloway and Andrea Chevalier spent two weeks at the Allen Memorial Art Museum in Oberlin ex-

amining the painted ceiling of the 1917 Cass Gilbert  building.  The comprehensive condition assessment and a test cleaning sec-

tion will help the AMAM committee make decisions about how to proceed with the ongoing conservation of this space.  

 

A WPA mural currently at the ICA is being treated for display at Cleveland State University’s Michael Schwartz Library. The mural 

by Louis Grebenak was commissioned in 1939 for the Cleveland Metropolitan School District’s radio station (WBOE) and was dis-

played in their studio.  The Ohio Arts Council is funding the treatment and the mural will be on extended loan to CSU. 

 

Mark Erdmann, objects conservator will be collaborating with Thomarios, a specialty paint and coatings contractor to strip and 

repaint the Claes Oldenburg iconic outdoor sculpture “Free Stamp”, located in Willard Park near City Hall in downtown Cleveland.  

 

WBOE mural, before treatment                                                    Free Stamp, before treatment 

 

 

The ICA is collaborating with both the Cleveland Museum of Art (CMA) and Case Western Reserve University in an Andrew Mellon 

Foundation funded initiative to redesign Case Western Reserve’s PhD program in art history to stress object based learning.  In its 

first year of implementation, ICA painting conservator Heather Galloway will be teaching the required foundation course on ma-

terials and techniques.  In addition to lecturing in the galleries of the CMA, Heather will be relying on the participation of the CMA’s 

conservation department to help introduce their areas of expertise. 

 

The ICA Paper Lab has been working with New York artist Marlene McCarty to address some larger drawings that were damaged 

when her entire basement studio in Chelsea was inundated with floodwater during Hurricane Sandy.  One set of drawings was 

treated this spring in preparation for an exhibition in Dublin this fall and a second set remains to be treated.  Jamye Jamison, ICA 

Paper Conservator, will be including this project in her talk at the MRCG meeting in Cleveland about treatment of contemporary art 

and the ways in which artists can be involved in helping to make treatment decisions for their artwork.  

 

In 2013, ICA launched its redesigned student programming entitled art@work.  To further define the core concepts presented 

during class visits, we are currently working to align our program with the federal Common Core curriculum guidelines and nation-

ally recognized Science, Technology, Engineering, Art, & Math (STEAM) content standards.  While this elemental content has al-

ways been at the heart of the ICA's work in art conservation, and thus the natural focus of our student programming, the formal-

ization of STEAM-centered educational goals and outcomes brings increased credibility and the possibility of expanded audiences to 

this important outreach.  

 

In September, ICA’s Education Outreach Officer, Jennifer Souers Chevraux, participated in Full STEAM Ahead: An inKNOWva-

tion Festival at Laurel School in Shaker Heights, Ohio.  Aimed at families with children from Pre-K through 6th grade, the event 

featured hands-on educational activities presented by organizations whose work combines science and art.  The event drew nearly 

500 participants in its first year.  Visitors to ICA’s table were invited to examine paintings through an Optivisor, handle sample 

tools of the trade, and children made their own take-home lightfastness experiment using watercolor paints and colored construc-

tion paper. 
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Tom Braun at the Minnesota Histori-

cal Society has been working on the helm 

wheel and the bell of the first USS Minne-

sota, which was perhaps most famously 

fought over in the battle of the ironclads 

during the Civil War.  Both artifacts were 

recently loaned to the Graveyard of the 

Atlantic museum for their Civil War ex-

hibit, and also were present in Virginia at 

the launching of the now third USS Minne-

sota, a Virginia-class nuclear subma-

rine.  Various permanent storage and dis-

play mounts are being made for the two 

artifacts to facilitate display, and involve 

the fabricating of more authentic non-

ferrous hardware where the original hard-

ware has been lost or poorly restored, in 

addition to ropes and other details that 

will facilitate interpretation.  The helm at 

least will be displayed in the MHS library 

for the duration of the Civil War anniver-

sary. 

 

The Midwest Art Conservation Cen-

ter (MACC) welcomes Megan Emery, as 

our new Objects Conservator.  Megan 

worked previously for the Cincinnati Art 

Museum where she was responsible for 

the care and preservation of all three-

dimensional objects.  Megan has extensive 

experience with ethnographic and ar-

chaeological materials, ceramics, lacquer, 

plasters, and the conservation of large-

scale contemporary sculpture.  She joins 

Objects Conservator Nicole Grabow in 

the lab, and reports that she has been 

busy getting used to the routine of a re-

gional center, and is enjoying the new 

challenges it provides.  We are thrilled to 

have her.  

With a generous grant from The Bank of 

America Art Conservation Project, Joan 

Gorman, MACC Senior Paintings Conser-

vator, is collaborating with the Minneapolis 

Institute of Arts on the conservation of 

“Blindman’s Buff”, 1945 by Max Beck-

mann.  The painting, the largest and most 

important of the Beckmann’s nine trip-

tychs, will be treated in a specially de-

signed gallery space in the museum, ac-

cessible to the visiting public.  The exhibi-

tion will be accompanied by electronic 

media as well as didactic information on 

conservation and the painting in the gal-

lery.  The conservation treatment exhibi-

tion will run from November, 2013 until 

January, 2014.  

MACC recently received a new handheld 

Bruker Tracer-III SD XRF instrument for 

the quick and non-invasive identification of 

surface elements.  This will enable rapid 

pesticide testing and materials identifica-

tion, as well as provide opportunities to 

collaborate with members on treatment-

related research.  The center also added a 

new laboratory freezer which goes down 

to -40° C for the treatment of active insect 

infestations.  We will continue to offer 

anoxic treatment for oversize artworks 

and those rare objects that do not tolerate 

freezing.    

In September of 2013, Senior Objects 

Conservator Donna Haberman retired 

after 13 years with MACC.  Donna trained 

at the State University College of New 

York at Buffalo and worked at the Philadel-

phia Museum of Art and in private practice 

in Philadelphia before she joined MACC in 

2000.  From outdoor sculpture to historic 

frames, contemporary art, painted plaster 

and everything in between, she is an out-

standing problem-solver and dedicated 

colleague.  Donna will be greatly missed at 

MACC and we wish her luck in her next 

adventure. 

News from Minnesota 

 

got news? 

 

 

Do you have a story you would like to share with other MRCG 

members? Consider submitting an article for the MRCG 

Newsletter! It could be an interesting problem or treatment 

you have encountered, results from a research project, 

something you learned at a workshop or other event that 

you think the rest of us could benefit from hearing. 

Remember that the Newsletter is a tool for all of us to 

connect and share within our community! Contact the Vice-

President with your ideas: dleona@artic.edu 

mailto:dleona@artic.edu?subject=MRCG%20News
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Welcome to Cleveland! 

 

Cleveland, Ohio, located on the southern shore of Lake Erie and part of the Great Lakes Re-

gion.  General Moses Cleaveland founded the City of Cleveland in 1796.  The name changed 

to its current spelling in 1831 when the "a" was dropped in order to fit the city's name on a 

newspaper masthead.  Originally a frontier village, Cleveland grew into a manufacturing and 

business center for northern Ohio.  Today, the city is headquarters for both manufacturing 

and service industries, as well as a growing tourism and convention destination.  

(www.positivelycleveland.com) 

 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 

The MRCG Wants You! 

 
The positions of MRCG President and Vice-

President will become vacant this fall. Please con-

sider contributing your time to the conservation 

community by serving as a Guild officer for 

2014—2015. 

 

If you would like more information about what 

kind of work the positions will entail, please con-

tact the current President and Vice President (see 

page 1 for contact information). 

 

Many thanks to Margaret and Daniela for all of 

your past service! 

http://www.positivelycleveland.com/
http://en.wikipedia.org/wiki/File:Unclesamwantyou.jpg
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Glidden House 
1901 Ford Drive 
Cleveland OH 44106 
Phone: 216.231.8900 
 
InterContinental Hotel & Conference Center Cleveland 
9801 Carnegie Avenue 
Cleveland OH 44106 
Phone: 216.707.4100 
 

InterContinental Suites, Cleveland 
8800 Euclid Ave. 
Cleveland OH 44106 
Phone: 216.707.4300 
 
Doubletree by Hilton, Tudor Arms Hotel 
10660 Carnegie Ave 
Cleveland OH 44106 
Phone: 216.455.1260 

Places to Stay 

 

 

There is a room block discount at the Courtyard by Marriott Cleveland University Circle. The rate is 

$109.00 per night and the expiration date to book is October 25th.  

Please call (216) 791-5678 and state that you are part of the MRCG conference. 

Courtyard by Marriott Cleveland University Circle                                                               

2021 Cornell Road                                                                                        

Cleveland, Ohio 44106 

 

 

You can also search hotels at www.universitycircle.org 

 

Here are a few other options around University Circle in Cleveland: 

Transportation 

 

Cleveland Hopkins International Airport  

5300 Riverside Drive 

P.O. Box 81009 

Cleveland OH 44181-0009 

www.clevelandairport.com 

 

The Greater Cleveland Regional Transit Authority (RTA) Red Line provides regular service between 

the airport and downtown Cleveland via Tower City Station. The trip takes less than 30 minutes, and 

trains depart from CLE every 15 minutes for the majority of the day. 

Shuttles, taxis and rental cars are also available at the airport. 

 

 

The RTA provides public transportation in the City of Cleveland, including rail, bus and trolley service 

(trolley’s are free!) 

www.riderta.com 

  

http://www.positivelycleveland.com/listings/index.cfm?action=display&listingID=2416&menuID=73&hit=1
http://www.positivelycleveland.com/listings/index.cfm?action=display&listingID=3254&menuID=73&hit=1
http://www.positivelycleveland.com/listings/index.cfm?action=display&listingID=1378&menuID=73&hit=1
http://www.positivelycleveland.com/listings/index.cfm?action=display&listingID=8429&menuID=73&hit=1
http://www.marriott.com/hotels/travel/clece-courtyard-cleveland-university-circle/
http://www.universitycircle.org
http://www.clevelandairport.com
http://www.gcrta.org/
http://www.riderta.com/
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Where are you working now and in what capacity? 

In September, I finished my Masters thesis at Cardiff University.  My topic covered 

the corrosion of enameled iron, specifically looking at the negative influence of iron 

corrosion on the glass layer using the scanning electron microscope. 

I’m currently completing a work placement at the University of Aberdeen in Aber-

deen, Scotland, as I apply to jobs in the UK and the US. 

 

Tell us a little about your current project(s). 

I am working on a variety of projects alongside the objects conservator and curators at the university.  My ongoing 

project is cleaning and stabilizing a large stack of Victorian-era homemade papers that were used by university pro-

fessors to document ancient Greek and Latin stone carvings.  I’ve also assisted curators in the installation of an exhi-

bition of archaeological Inuit artifacts at the King’s Museum new exhibition space on campus.  I will soon help to de-

sign a method of storage for an intricately engraved ostrich egg, one of the most prized possessions of the university 

collections. 

 

Where did you study and why did you choose that program? 

I recently finished the MSc at Cardiff University, which offers a solid practical and theoretical foundation in conserva-

tion.  From the first day, we were given museum objects to research, analyze, and treat.  The staff is well networked 

within the tight-knit community that is conservation, and it is one of the most respected conservation programs in 

the United Kingdom.  Their two-year MSc course exceeded with my hopes of what a conservation degree would teach 

me, and I now feel confident and prepared to solve a wide range of conservation-related problems. 

 

What would you like to be doing in five years? 

I would love to be working in a steady full-time position in a museum, taking interns from my alma mater and shar-

ing in the conservation community.  I hope to have a diverse portfolio and some fantastic stories about objects I’ve 

treated.  Also, no matter where I land, I hope to always be a part of the strong MRCG community! 

Highlight a Conservator 

Meet Arianna Carini! 

A sheet of the Victorian paper, 

before treatment 
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Non-Chemical Insect Pest Control For books, pa-

pers, files, documents, furniture, textiles and wood 

objects. Meggan King, Midwest Freeze Dry, Ltd. 

 

Abstract  

The search for cost-effective alternatives to chemical in-

sect pest control is pushed by the desire to eliminate the 

possibilities of negative side effects on human health and 

the environment.  International standards in industrial-

ized countries have become more restrictive towards 

chemicals and pesticides used in the treatment of insect 

infestations. One such example is the Montreal Protocol 

to phase out methyl bromide.  These new standards will 

drastically reduce, restrict and eventually ban many 

chemicals commonly used today.  

 

Because the use of traditional pesticides, such as alumi-

num phosphide, for example, can produce hazardous 

phosphine gas upon decomposition, there is a tremen-

dous need for alternative insect destruction methods. 

Radio-frequency treatment is an effective, non-toxic and 

chemical-free approach to kill insect pests.  There are no 

harmful toxins which can be released into the environ-

ment or residues left on the product.  Therefore, radio-

frequency treatment has no harmful side effects to prod-

ucts being treated, consumers, or the environment.  

 

Objectives  

Most insects which affect stored grain are more resistant 

than those which normally infest textiles, museum collec-

tions, libraries collections and furniture.  The effective-

ness of radio-frequency treatment on these resistant 

grain insects would become a guideline.  If radio-

frequency treatment destroys these insects, then the less 

resistant insects will meet the same fate.  This approach 

eliminates the necessity to collect insects from the test 

sample to be sent to an entomologist for identification 

prior to treatment.  Avoiding this step saves time and 

expense.  

 

Summary  

Tests were conducted at Midwest Freeze-Dry, Ltd. to ex-

amine the capabilities of using radio-frequency waves for 

insect pest control.  Exposing insects in a radio-frequency 

energy field resulted in one hundred percent kill of the 

egg, larvae and adult stages of stored product insects, 

which underwent testing at the facility.  Tests were con-

ducted on Sitophilus oryza (Rice Weevil), Plodia inter-

punctella (Indian Meal Moth), and Tribolium castaneum 

(Red Flour Beetle).  

 

Criteria: Insect Selection  

The three insects selected for this experiment were cho-

sen because of the problems they create and the difficul-

ties encountered in effective insect control in the grain 

industry.  The rice weevil (Sitophilus oryza) is the most 

common cause of problems in the storage of raw grains. 

This weevil is one of the most difficult to kill because it 

lays its eggs inside the grain itself and seals it with a 

waxy plug, making it difficult for fumigants to penetrate. 

Plodia interpunctella, the Indian Meal moth causes the 

largest problems in stored products overall. Not only does 

it damage the product, but the silk webbing which is pro-

duced by the caterpillars can damage machinery.  The 

red flour beetle (Tribolium castaneum) is the second larg-

est cause of problems in the stored product industry. 

Compared to the common insects which traditionally in-

fest museum collections, textiles and furniture, these in-

sects are challenging adversaries. 

 

Materials and Methods 

S. oryza, P. interpunctella and T. castaneum species were 

obtained from Insects Limited Incorporated, Indianapolis, 

Indiana.  The eggs, larvae and adults (depending on their 

stage of development) were transferred into Pyrex petri 

dishes (along with their food source).  These samples 

were put into the vacuum chamber sandwiched between 

four feet of other material being treated by Midwest 

Freeze-Dry, Ltd.  The vacuum pressure was pulled to one

-quarter atmosphere.  The insects were then exposed to 

a radio frequency energy field for short pulsations total-

ing 90 seconds of exposure. 

 

Conclusion 

Upon removal from the vacuum chamber all insects had 

been killed; (i.e. no signs of life were observed).  For in-

dependent verification, eggs and larvae were sent to In-

sects Limited Incorporated to test for any further devel-

opment or hatching.  Insects Limited confirmed that none 

occurred. 

 

 

Midwest Freeze-Dry, Ltd. has been treating infestation in 
frames, antiques, textiles, rugs and other property for 

many years.  This treatment was developed  using a vac-
uum chamber configured with a radio frequency genera-
tor and other equipment.   

Please visit www.midwestfreezedry.com for more infor-
mation. 

http://www.midwestfreezedry.com/
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Building a Conservation Lab: A Comedy in Several Acts.  

Rebecca Shindel, Conservator, Indiana State Library 

 

Act 1: House-hunting 

In July of this year, I joined the staff of the Indiana State Library as Conservator.  Before I came on board, the ISL 

and the Indiana State Archives shared a joint conservation lab on site at the Archives.  While this was beneficial for 

both the Library and the Archives in terms of sharing resources and knowledge between staff, it required fragile ISL 

collection items to be transported to the other side of Indianapolis for conservation treatment.  When interviewing 

for the position, establishing a lab at the ISL on site was discussed as a future goal, but not something likely to come 

about in the next few years.  Imagine if you will, my surprise when I was informed during my first week that the ISL 

would be establishing its own conservation lab and that I was tasked with building and equipping it. 

 

Oh my. 

 

The first hurdle to overcome in this process has been the selection of a room in the library.  While scouting locations 

and coming up short, Connie Bruder, the ISL’s Assistant Director of Public Services, had held back one last sugges-

tion due to thinking it would be the worst candidate of all. 

 

I give you… the 4th floor supply room: 

 

 

You know that drawer in your house that is the catch-

all for old rubber bands, mystery keys, matchbooks 

with only one match left, broken pencils and inkless 

pens, take-out menus, an assortment of used metal 

and rubber washers of random sizes, and two packs 

of soy sauce of indeterminate age?  Imagine that 

drawer as a room, and you will begin to understand 

the contents of the 4th floor supply room.  A quick 

examination of its contents revealed that this room 

had clearly been used for a few decades as the place 

to put things when no one knew what to do with 

them or wanted to be the one to commit to throwing 

them away. 

 

 

It didn’t look like much (more like a disaster), but I immediately declared (to Connie’s great surprise) that we had hit 

the jackpot. The space is quite large (about 1,100 sq ft), located conveniently close to a source of running water in 

the 1970s addition to the building, and has a serviceable cement floor.  Despite a few large cement columns (hello, 

hanging tool storage), the space needs very little alteration, is very open, and will accommodate large equipment. 

Considering how the room was currently being used, Connie was perfectly happy to let me have it.  After suggesting 

we could later put windows in along the wall to the hallway to engage the public during library tours, our State Li-

brarian Roberta Brooker was very enthusiastic as well. 

 

The clean-up begins. 

Once confirmed as the site of the future ISL Preservation Lab, we began to assess the contents to decide what could 

be sent to surplus, needed to be sent to other agencies, or could simply be thrown away.  Despite informing staff of 

the project, it only took a week for a new box of abandoned items to anonymously appear in the room.  Clearly, this 

meant war. 
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The elevated threat level was completely successful, and as clean-up com-

menced, no mysterious new items appeared in the room.  After three 

dumpsters full of rubbish, six large flat-bed carts full of surplus items, two 

palettes of relocated files, and three months of sporadic-but-diligent hard 

work, I am happy to report that the 4th floor supply room is ready for the 

next phase. 

 

 

 

 

 

 

 

 

 

 

 

 

I am currently on a waiting list to have a 

crew come and remove all of the shelving, 

another crew come and patch up the walls, 

and then a final crew to come through and 

paint the room.  I am also navigating the 

complicated state purchasing system to ac-

quire equipment while funding is still avail-

able.  Hopefully by the time our annual 

meeting takes place in November, there will 

be even more progress to share. 

 

 

 

 

 

 

 

 

I would like to thank my colleagues in the Midwest, especially Doug Sanders at Indiana University Bloomington Li-

braries and Ramona Duncan-Huse at the Indiana Historical Society, who have given me advice and direction.  The 

recent publication of “Planning and Constructing Book & Paper Conservation Laboratories,” edited by Jennifer Hain 

Teper and Eric Alstrom, has also been very helpful during this project.  I am still just in the beginning phases of this 

project, but the support I’ve had so far from my colleagues and the project management advice and tips in the 

above book have been invaluable to a conservator in the ‘emerging’ stage of her career.  

 

An unknown individual elevated the 

status of this crisis to Threat Level Red 

(Severe).  The above sign mysteriously 

appeared on the door. 

Isn’t it lovely? 
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The Vivekananda Memorial Program for Museum Excellence at the Art Institute of Chicago 

Rachel Freeman, Assistant Paper Conservator, Art Institute of Chicago 

 

As this newsletter goes to press, the Art Insti-

tute of Chicago will welcome the second group 

of fellows in the Vivekananda Memorial Pro-

gram for Museum Excellence.   The Vivekan-

anda Memorial Program was created in 2012 

with a grant from the government of India as a 

way to both improve museum practices in In-

dia, and to celebrate the 150th birthday of the 

Hindu spiritual leader Swami Vivekananda, who 

gave an address at the World’s Parliament of 

Religions held at the Art Institute of Chicago’s 

Michigan Avenue building during the 1893 Co-

lumbian Exhibition.   

 

This year participation is limited to eight mu-

seum professionals and three museum directors 

from major art, ethnographic, and archeological 

museums throughout India.  Before arrival in 

the USA, the fellows are required to complete an exhaustive survey of the facilities at their institutions.  While at the 

Art Institute of Chicago the fellows attend intensive tours, seminars and workshops, all structured toward improving 

both collection management and preservation practices at Indian institutions.  The classes and tours are lead by staff 

in the conservation, registration, physical plant and curatorial departments.  The fellows also visit area museums and 

attend a museum self-assessment seminar lead by Ruth Norton of the Field Museum. 

 

After the fellows return to their home in-

stitutions, a year long program of monthly 

assignments and conference calls are 

used to track their progress through the 

establishment of climate monitoring pro-

grams, collection cataloging and docu-

mentation efforts, and improving storage 

conditions.  Participants in the 2012 

course have already made some dramatic 

institutional improvements, such as better 

climate control in storage rooms by pur-

chasing dehumidifiers, and widespread 

use of JATAN (a collection database pro-

gram similar to TMS). 

Nora Riccio, Collection Manager in the Contemporary Art Depart-

ment, discusses the equipment required for video installations and 

the amount of candy necessary to continuously exhibit Felix-

Gonzales-Torres’ work “Untitled” (Portrait of Ross in L.A.), 1991. 

A tour of the boiler rooms with Tom Ryan, Advantage Chief Engineer. 
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Midwest Regional Conservation Guild  

Officers Manual and Bylaws 

 

 

Existing Text: 

 

I. The name of the organization shall be the Midwest Regional Conservation Guild and shall be referred herein as 

the Guild. 

II. The permanent address of the Guild shall be: The Intermuseum Conservation Association, 2915 Detroit Ave-

nue, Cleveland, OH 4413 

III. The purpose of the Guild shall be to bring together those individuals in the Midwest region (and beyond) inter-

ested in the preservation of historic and artistic works and to promote fellowship and the exchange of ideas on 

a professional level. 

IV.  

a) Membership in the Guild shall be open to practicing conservators, museum personnel, scientists and other 

individuals involved in the preservation of historic and artistic works. Membership does not constitute an 

endorsement and may not be used in advertisement. 

b) New members will be sponsored by existing members. 

 

Proposed change: remove the above bylaw, IV.b., from the Guild Bylaws. 

 

V. 

a) The officers of the Guild shall be a President, a Vice-President, a Secretary, and a Treasurer, to hold office 

for the period of one year, or until the next Annual Meeting. The duties of the officers shall be those cus-

tomarily associated with the office, and the President shall have the authority to appoint such other assis-

tants as he or she may deem necessary to effectively conduct the affairs of the Guild. 

b) Officers may serve only 2 consecutive terms. 

 

Proposed change to bylaw V.a.: The officers of the Guild shall be a President, a Vice-President, a Secretary, and a 

Treasurer, to hold office for the period of two years. The duties of the officers shall be those customarily associated 

with the office, and the President shall have the authority to appoint such other assistants as he or she may deem 

necessary to effectively conduct the affairs of the Guild.  

 

VI. Officers shall be nominated and elected by secret ballot at the Annual Meeting provided that a quorum of the 

membership is present. 

VII. There may be one or more scheduled meetings of the Guild each year. These meetings shall be announced at 

least 2 months in advance to the membership and shall be open to the membership and their guests. One 

meeting each year shall be designated as the Annual Meeting and will include a formal business meeting. Only 

enrolled members of the Guild shall vote at the Annual Business Meeting. The members present at any An-

nual Meeting shall constitute a quorum for the transaction of business provided that the number present is 

not less than 11. At the Annual Business Meeting the agenda shall include the election of officers and schedul-

ing the time and place of the meeting for the coming year. 

VIII. Membership dues shall be collected and used to cover expenses of the Guild. 

IX. These bylaws may be amended, added to, or repealed by a majority vote at the Annual Meeting, provided 

that 3 months advance notice of proposed changes has been furnished in writing to the President, who will 

then inform the membership of the proposed changes no less than 2 months in advance of the Annual Busi-

ness Meeting. 
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Midwest Regional Conservation Guild 

Fall Meeting Registration Form 

November 15-17 

Cleveland, Ohio 

 

Name: ________________________________________________________________________ 

(REQUIRED - please print legibly) 

 

Mailing Address: (If you are using the address of a business or institution, please include the name of 

that organization. Members in good standing with no changes need not fill out this section.) 

Email: ___________________________________________________________ (please print legibly) 

Telephone: Work __________________ Fax ___________________ Home __________________ 

Specialty: _____________________________________________________________________ 

New Member _____ Address Change _____ 

 

Number of Registrations: _____x $55 

2013 Membership Dues : _____x $20 (include if you have not yet paid for 2013) 

Total Amount Enclosed: $_____ 

 

Please provide the requested information and mail your check payable to the 

Midwest Regional Conservation Guild (or MRCG). 

 

Registration mail to the MRCG Treasurer: 

Jodie Utter, Conservator of Works on Paper 
Amon Carter Museum of American Art 
3501 Camp Bowie Blvd. 
Fort Worth, TX 76107 
 
If you have questions, please contact Jodie at (817) 989-5088 or email 

jodie.utter@cartermuseum.org 

For more information about MRCG visit www.themrcg.wordpress.com 

mailto:jodie.utter@cartermuseum.org
http://www.themrcg.wordpress.com/

