
 

Message from Tom:    
     The Nelson-Atkins Museum of Art is very generously hosting our meeting this year.  
The museum is located at 4525 Oak Street, just a few blocks east of the conference hotel, 
Holiday Inn at the Plaza, One East 45th Street.  You will come out of the hotel and turn to 
your right, heading east walk to Warwick and skirt the west side of the Kansas City Art 
Institute campus until you come to Oak St..  Walk across Oak into the service parking lot 
and go to the Staff/Business Entrance at the northwest corner of the museum building.  
Museum Security is just inside the door, where you will be met by staff members who will 
escort you through the museum to the Bloch Building, Lens 2, where registration and sign
-in will be set up on the Plaza Mezzanine level.  The sessions will be held up stairs in the 
Lens 2 Event Room.  Please plan on arriving at the museum by 8:30a to register and pick 
up your conference materials. 
     If you drive to the museum:  Go to the Oak St. entrance to the underground parking 
garage.  When you approach the gate there will be a kiosk with an intercom on it, press 
the button and announce that you are attending the MRCG Annual Meeting in Lens 2.  
The gate should go up, and pull into the garage and go to your right and park.  In front of 
you on the south wall will be a glass door that will give you access to a concrete ramp for 
you go to the Staff/Business Entrance at the northwest corner of the museum building.  
Enter and do as above. 
     We are looking forward to having everyone here in Kansas City and at the Nelson-
Atkins Museum of Art.  Keep in mind that the end of October can be quite cool, although 
the weather patterns are becoming increasingly unpredictable.  Chris is very happy with 
the program that she has developed, so come prepared to enjoy, learn, and share.  The 
cutoff date on the conference room rate at the hotel is September 28, so please make your 
arrangements as soon as possible at:  Holiday Inn at the Plaza, 816-753-7400.  
     We’ll see you soon! 
 
Message from Christine: 
The upcoming annual meeting of MRCG will take place at the Nelson Atkins Museum in 
Kansas City MO on October 25 and 26. 
     This already impressive museum has recently undergone significant expansion and 
renovation, which will make it a new experience for everyone. Our schedule of talks is 
pretty full, so try to arrange travel to allow an independent visit. There will be lab tours 
and a brief visit to storage on Saturday as part of the program. 
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MRCG Officers for  
2007-2008: 

 
Thomas M. Edmondson, Interim 
Co-President          816-283-0660 
Christine Young, Interim             
Co-President          615-227-0538 
Marissa Racht Ryan,        
Vice President   216-231-7880 
Richard McCoy, Secretary / 
Treasurer               317-923-1331                  
    ext 150 

Hotel Arrangements in  
Kansas City: 

     Lodging arrangements have been 
made with the Holiday Inn At The 
Plaza, One E. 45th Street, Kansas 
City, Missouri.  A block of 30 
rooms at $109.00/night (single, 
double, triple and quad occupancy) 
has been set aside with a cut-off date 
of 24 September 2008.  Reserva-
tions made after that date will be on 
a room availability basis at prevail-
ing rates.  Room rates are exclusive 
of state and local sales tax, which is 
currently at 15.22%.  All reserva-
tions must be guaranteed by credit 
card or advance deposit at least 30 
days prior to arrival.  Reservations 
will be billed for one night unless 
cancelled at least 24 hours prior to 
arrival. Accommodations will be 
available after 3:00pm 24 October.  
Checkout is 11:00am 26 October 
unless otherwise arranged. 

-Thomas M. Edmondson 



The Chicago Conservation Center       
     On March 21 through 24, 2008, The Chicago Conservation Center hosted Chris Stavroudis’ workshop, “The Modular 
Cleaning Program: A Systematic Approach to Cleaning Artworks.” Mr. Stavroudis of Los Angeles is a well-known and highly 
respected conservator in the United States, developed the concept of the Modular Cleaning Program, along with the companion 
computer program.  In order to host such a large and interactive workshop, The Center’s 14,000 square foot facility and staff 
were utilized throughout the weekend. The opportunity to take advantage of The Center’s facility is due in no small part to the 
generous support of The Chicago Conservation Center’s Chief Executive Officer, Heather Becker. 
     The workshop was a combination of lecture sessions and laboratory experiments, allowing the attendees the opportunity to 
test the application of the program with Mr. Stavroudis present to assist. Twenty-one conservators attended the Modular  
Cleaning Workshop, and came from both museums and private practices from across the United States. The conservators in 
attendance featured a wide breadth of disciplines including painting, objects, paper and furniture conservation. During four 
intensive days, the conservators deepened their knowledge in the theory and practice of formulating aqueous cleaning solutions, 
solvents and gels. In addition, they learned how the companion computer program assists in cleaning strategies. The workshop 

NEWS FROM THE MEMBERSHIP AND REGION- ILLINOIS 

MESSAGE FROM THE SECRETARY/TREASURER  -R ICHARD MCCOY 

Chicago by providing an opportunity to 
find out what the MRCG has to offer.   
     But the increase in members is also 
due to the fact that the Guild is continu-
ing to gather new members at a steady 
rate.   Welcome new members! 
 Finances 
     You will notice that in this year’s      
directory I have provided a financial state-
ment for the prior year.  I hope that this 
provides clarity as to the MRCG’s      
financial matters.   
 Web Page 
     As many of you know, the MRCG 
now has a web page: 

http://mrcg.wik.is/ . What makes this 
web page great is that members have     
access in order to update the content – and 
it’s pretty easy to do.  This kind of        
software (called wiki) allows the officers 
and members to collaboratively assemble 
information about upcoming Guild    
workshops and meetings.   
 Tax Status 
     I’m proud to announce that after more 
than 10 years, the MRCG is back in good 
standing with the Department of Treasury, 
noting that it now has current 501c (6) tax 
status as a tax-exempt organization.   
  

Membership 
     Thanks for submitting your member-
ship.  You might have noticed that the 
Directory came out a little late this year.  
To some extant, this was due to the fact 
that I continued to get new memberships 
through March. 
     The good news is that there are now 98 
members in the MRCG!  This is partly 
because it was decided that the MRCG 
would offer complimentary memberships 
to all CACG members that attended the 
2007 Joint Annual Meeting.  By providing 
these memberships, we hope to continue 
forging a relationship with folks in        
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     There has been tremendous response to the call for papers (i.e. no arm-twisting or weeping required). I would like to sincerely 
thank all speakers for their willingness to share with the guild.  I think the quality of the resulting program will be extremely grati-
fying.  
     On a lighter note, the guild will be sponsoring a round of miniature golf on Friday night.  “Cool Crest” has four courses, and 
newly added go-carts; the earliest courses were built fifty years ago and feature time-honored and vintage hazards. Afterwards, we 
will adjourn for traditional Kansas City barbeque. 
     I am extremely excited about our program and our venue, and hope you will be as well.  I look forward to seeing everyone in 
Kansas City. 

MESSAGE FROM THE V ICE PRESIDENT –MARISSA RACHT RYAN  

 

http://mrcg.wik.is/


 

The Indianapolis Museum of Art 
     Congratulations to Christina Milton 
O’Connell and Richard Mc Coy on their 
having been named Professional          
Associates of AIC. 
     Jessica Barner has joined us as a new 
Conservation Technician at the IMA. She 
comes to us with a Bachelor of Arts     
degree in Art History and previously 
worked in the Registration Department at 
the IMA. She is currently gaining experi-
ence working with LACMA Conservators 
on the IMA's installation of "Breaking the 
Mode." Jessica plans to apply to graduate 
programs within the next few years to 
achieve her Masters in Art Conservation. 
     Linda Witkowski and Christina Milton 
O’Connell of the Regional Conservation 
Services Department of the Indianapolis 
Museum of Art have continued working 
on murals paintings from Wishard  Hos-
pital.  The murals were painted by re-
gional Indiana artists between 1914 and 
1916 as part of the Art of Healing Project 
which aimed to surround patients with 
artwork to aid the healing process.  The 
murals have previously been subjected to 
damages related to building problems as 

well as unsympathetic old restorations.  
The current conservation work, which  
began five years ago, has salvaged paintings 
that were chronically flaking and were  
obscured beneath heavy layers of overpaint.                                                      
     Linda, Christina, and graduate intern   
Kathryn Campbell are participating in a 
collection survey of approximately 500 
paintings from the Eiteljorg Museum of 
American Indians and Western Art.  The 
Eiteljorg received an IMLS grant to carry 
out a full collection survey and highlight 
conservation needs.  Additionally, Linda, 
Christina, and Kathryn are treating paint-
ings from the Missouri Historical Society’s 
collection in preparation for an upcoming 
exhibition highlighting the Civil War from 
the Missouri context slated to open in 
2011.   
     29,000 visitors came between           
Sept. 4th to January 5th to watch David 
Miller, Linda Witkowski, Christina Milton 
O’Connell, and Kathryn Campbell at work 
on Sebastiano Mainardi’s altarpiece of 1507 
(www.imamuseum.org/mainardi/).  A 
tabernacle frame is being constructed and 
final inpainting is progressing.  A catalogue 
on the artist, the painting, and its treatment 

will be published later this year. 
 Special Exhibition - Breaking the Mode:       
Contemporary Fashion from the Permanent   
Collection, Los Angeles County Museum of Art; 
March 16-June 1, 2008.   
     This extensive exhibition of               
contemporary fashion from LACMA's    
permanent collection examines designers 
who have challenged the canons of the 
body’s fashionable silhouette, revolution-
ized methods of garment construction, re-
jected the formulaic use of materials and 
techniques, and exploited new technology 
in textile production. 
  
Indiana State Museum 
     Patricia Griffin is the new objects con-
servator at the Indiana State Museum.  She 
graduated from NYU's Institute of Fine 
Arts/Conservation Center with a Masters 
in Art History [1991] and a graduate     
diploma in conservation [1992] with a   
specialization in archaeological objects.  She 
interned at the Rocky Mountain Regional 
Conservation Center, Metropolitan       
Museum of Art, and Smithsonian Institu-
tion [SMRCE formerly CAL]; and had post-
graduate fellowships at the York            
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was made possible in part by the generous financial support of the Foundation of the American Institute for Conservation of     
Historic and Artistic Works (FAIC), the Midwest Regional Conservation Guild (MRCG), and The Chicago Conservation Center. 
Many thanks to all of these organizations for contributing to the development of educational programs in conservation practice.  
JOB OPENING 
     The Chicago Conservation Center is expanding the Paintings Conservation Department and is seeking an Associate Paintings 
Conservator. The candidate will be responsible for treatment of paintings from the 15th through the 21st Century for private, 
public, and institutional collections. 
     The candidate should be an active contributor to the field of conservation and be dedicated to furthering their education and 
training within the field. Qualifications include a degree with a specialization in painting conservation with three to five years   
post-graduate experience in both private and public facilities.  Excellent communication, organization, written and computer skills  
required. 
     The Chicago Conservation Center was established twenty-four years ago to serve the conservation needs of both private      
collectors and public institutions. The Center's 17 conservators work in six departments: Paintings, Works of Art on Paper,    
Textiles, Murals, Frames and Gilded Surfaces, Fine and Antique Furniture and Custom Framing.  The Center has recently        
expanded its community arts education efforts with a national and international art conservation internship program. 
Applicants should submit a cover letter, curriculum vitae and salary history to: 
Heather Becker, Chief Executive Officer, Fax: 312-944-0595, or heather.b@chicagoconservation.com 
The Chicago Conservation Center is a member of the AIC, CACG, and MRCG and is an Equal Opportunity Employer. 
 

mailto:heather.b@chicagoconservation.com
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Archaeological Trust and the Cleveland    
Museum of Art.  She worked at the Cleveland 
Museum of Art as an Assistant Objects     
Conservator and Associate Objects          
Conservator where she was engaged in the 
examination, technical study and treatment of 
a wide range of museum artifacts.  Her    
technical examinations of their Egyptian   
collections have been widely published.  
From 2002 until coming to Indiana, she was 
in private practice working on archaeological, 
fine arts and historic artifacts for private col-
lectors and institutions such as the Patton 
Museum and the Tennessee State Museum.    
  
Harold Mailand, Textile Conservation 
Services, Indianapolis, IN 
     TCS has moved a part of its operations to  
a new facility at 808 Fort Wayne Avenue. 
Note: same telephone number:  317-266-
8398. This new location, just two blocks 
away from our facility of the past 21 years, 
allows for tapestry, flag, and costume work. 
 I can now leap into the air and not hit my 
head.  Sarah Noggle has joined us and is    
applying her exquisite weaving skills to our 
tapestry contracts.  Ken Myers returns after a 
break and will also be working on tapestries.        
     Vikki Flack is once again working on    
costume and going where few will dare:  
armpits and weighted silk.  Kathy Lechuga 
will return for a summer internship between 
classes at The University of Texas at Austin.  
  
Jean Easter, Easter Conservation  Ser-
vices, Indianapolis, IN 
     We are working on creche figures from 
the cathedral of Sts. Peter and Paul in Indian-
apolis. These figures are polychrome from the 
20's, carved probably in Germany. They have 
incurred damage from not being properly 
stored and improper restoration over the 
years. We are carving the missing pieces, 
cleaning, and stabilizing them and working 
with Sherry Battista who will then do the final 
inpainting.  We are also working on a pier 
mirror and base from the Costigan House in 
historic Madison, Indiana. This is a large 9 
foot tall compo frame, gilded and has a     
marble top base to match. 
  

Jennifer Hein, Textile Technology & 
Historic Objects Specialist Preven-
tive Organics Conservator, 
Indianapolis, IN 
     Documents affected with algae and mold 
caused from groundwater leaching into a 
100 year Time Capsule (1907-2007) 
opened in July by the Henry County His-
torical Society in New Castle, IN were 
cleaned and stabilized.   
     The 1907 Maxwell-Briscoe Automobile 
Manufacturer Time Capsule  was a self 
sealed copper lidded 5” X 6” X 12” box 
which was packed with folded documents 
and a few metal objects.  The box was   
subject to runoff down and over the      
cornerstone which is near the ground level 
of the building.  I was contacted to work on 
a large scroll they had unrolled, and      
another document they did not try to    
unfold because of its poor condition. We 
were able to recover about 10 documents.   
     The two directors’ scrolls were treated 
in the lab where I humidified them briefly 
to 75% before I could unfold them. In the 
end, they were backed with the CCI 
method of Reemay with applied 486 PVA 
to regain stability.  Visually I was able to 
unfold 90% of the documents. The Rives 
tan backing creates an adequate color match 
to fill the missing areas.  Now, they can 
read the list of original investors in the auto 
company, which was the largest building 
“in the world” at that time for automobile 
manufacturing. 
  
JOB OPENING 
Indiana Historical Society,             
Indianapolis IN    
Conservator (full-time) 
     The Conservator is responsible for the 
treatment of rare or unique historic docu-
ments (bound and unbound) and works of 
art on paper.  Work is done in a new, state-
of-the-art, 2,000 sq. ft. paper and book lab 
with a large resource library and private 
office.  Responsibilities include: consulting 
with curators, examining and analyzing 
collection materials, documenting items 
through written and photographic means, 
developing and writing treatment reports, 
and performing treatment in a timely    
fashion.  Manage in-coming materials and 

train and supervise Conservation           
Technician and departmental interns.  
Maintain condition survey program of 
maps, broadsides; graphic works. Estab-
lish needs assessment for bound materi-
als.  Serve book lab with a large resource 
library and private office.  Serve on Dis-
aster Response Team. Complete job de-
scription available upon request.   
     Essential knowledge, abilities, and 
skills: prospective applicants should have 
demonstrated excellence performing a 
broad range of complex conservation 
treatments with an ability to manage task 
at hand and complete work in a timely 
fashion.  Position requires ability to work 
with stereomicroscope and all phases of 
examination of original work along with 
experience and ability to document treat-
ments in written and photographic form.  
Good communication skills are a must to 
work well with other professionals and 
support staff as well as experience in 
training and supervising subordinate 
staff.  
Qualifications:  
1.  Graduate degree from a recognized 
training program in paper and/or book 
conservation required.  
2.  Minimum of two years experience 
beyond graduate program training in 
recognized, formal conservation facility 
preferred. 
Pay and benefits:  
     Salary offered commensurate with 
experience and skills.  IHS offers an ex-
cellent benefits package, including 
health, dental, life and LTD insurance; 
pension and tax-deferred annuity, em-
ployee assistance program, and flexible 
benefits.  Generous paid time-off.  
How to apply: 
     Send a letter of application, resume; 
and names, current addresses and     
numbers of three professional             
references to: 
Susan P. Brown, Director, Human    
Resources               
Fax: 317-234-0076 
Indiana Historical Society 
450 W. Ohio Street 
Indianapolis, IN  46202 

INDIANA (CONTINUED) 



Detroit Institute of Arts 
We extend an invitation to everyone to see the new DIA. As our new tag line states: let yourself go! With the majority of the gal-
leries renovated and reinstalled with new visitor-centered interpretation, the DIA’s Grand Reopening occurred in November 2007. 
Since then we have hosted over 288,000 visitors. The current exhibition: Life’s Pleasures: The Ashcan Artist’s Brush with Leisure 1895-1925 
runs from 2 March – 25 May 2008 and includes works by Henri, Luks, Shienn, Glackens, Sloan, Prendergast, Lawson and Davies.         
Organized by the DIA, the exhibition was shown at the Frist Center in Nashville and the New York Historical Society. Give it a Rest: 
People at Play in American Prints and Drawings, 1890–1945 runs from 2 April – 3 August 2008. Drawn almost entirely from the DIA’s 
collection, this exhibition of approximately 100 works on paper serves as a complement to Life's Pleasures and is dominated by the 
prints of John Sloan, George Bellows, Glenn O. Coleman, and Martin Lewis. Kenro Izu: Sacred Places will be the inaugural exhibition in 
the Photography galleries that will be open 9 July – 12 October 2008. It features over 60 black-and-white photographs of spiritual 
landmarks located in Asia, the Pacific Islands, the Middle East, and Europe. It was organized and is being circulated by the Peabody   
Essex Museum, Salem, Massachusetts. All photographs are loaned by The Lane Collection.  
 DIA Conservation Highlights:  
Conservation is currently focusing on gallery rotations (paper, textiles, leather etc.) and starting to prepare works for the galleries that 
did not open in November. Alfred Ackerman is working on various projects that did not make the first cut for the reinstallation, 
particularly paintings that have attribution issues. Serena Urry participated in an international workshop in Florence, Italy on the San 
Sepolcro altarpiece by Sassetta. Ultimately she will be contributing to a monograph being prepared on this double-sided altarpiece. 
Howard Sutcliffe together with Masumi Kataoka, summer intern in textiles, and visiting upholstery conservator Elizabeth La-
hikainen, are presenting a paper at the 2008 ICON forum The Furnished Room at the V&A in March. Research scientists Glenn Gates 
and Cathy Selvius DeRoo are happy to announce the arrival and installation of the Bruker Tensor 27/Hyperion FTIR Micro-
spectrometer system and imminent arrival of the Senterra 3 Wavelength Raman dispersive microscope. As previously reported, the 
equipment is being funded through a grant from the Andrew W. Mellon Foundation. Glenn has been invited to be the Keynote 
Speaker during the Annual AIC Conference Bruker Users Meeting. Barbara Heller will be giving a presentation about standards and 
methodologies to safeguard collections during construction during the AIC general session. Kathryn Etre (Katie) joined the staff in 
October as Andrew W. Mellon Fellow in Objects Conservation. Among other projects, she has been working on Islamic ceramic  
vessels and tiles. For a month, while everyone was bracing the unusually cold weather in the Midwest, John Steele worked on an      
archaeological dig sponsored by the Brooklyn Museum at the Temple Precinct of the Goddess Mut at South Karnak, Egypt. Carol 
Forsythe has been treating African works of art, including a recently acquired Akan linguist staff, a Tuareg camel saddle and items 
belonging to the Charles H. Wright Museum of African American History. In addition to the 53 treatments completed for the Give it a 
Rest exhibition, Valerie Baas has been working on a newly acquired portfolio by Joan Miró Il Étaít une Petite Pie and Christopher 
Foster on a 17th century Qur’an from Bukhara containing 159 unbound folios. Jennifer McGlinchey, a State University College at 
Buffalo student, will arrive in June for a summer work project in paper and photograph conservation. Thomas Dickinson will be 
adding a few days to a courier trip to Florence in April to examine frames in nearby Bologna and Modena. James Storm is giving one 
of the eight presentations at the Mount Making Forum at the Getty Villa in Malibu, CA on 28 March. The forum will address princi-
ples, applications, and research in the field of mount making for art objects. It is hoped that this will become a regular gathering of 
mount making professionals. Paul Cooney has been using Fujifilm’s Finepix IR-UV camera. It does really well penetrating some (not 
all) colors as compared to the Hamamatsu, has a great file size, and has proven to be a quick way to capture directly into the          
computer. He has also improved the quality of x-radiograph images of metal objects by using lead screens in conjunction with the X-
ray film. This is a very low cost technique that effectively reveals details, making the objects much more legible.   Fran Faile, textile 
conservator, will be giving a lecture "Hanging by a Thread: Understanding and Caring for Antique Textiles" at a forum on Southern 
culture, quilting and creative art being held at The Henry Ford in conjunction with the exhibition Quilting Genius 2: The Improvisational 
Quilts of Susana Allen Hunter, 15 February – 27 April 2008. 

NEWS FROM M ICHIGAN 
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 MINNESOTA HISTORICAL SOCIETY 
     Sherelyn Ogden has been busy with the IMLS Connecting to Collections initiative. The Minnesota Historical Society recently 
received a Statewide Planning Grant to work with the Midwest Art Conservation Center in evaluating Minnesota’s conservation 
needs, identifying the resources available to meet these needs, determining priorities, and plotting a strategy for implementation. 
     Ann Frisina has just completed work on a newly installed exhibit about an American Indian collection amassed by Bishop Whipple 
in the latter half of the 19th century.   Conserved pieces include a beaded altar frontal, an early trade wool quilled shirt, bandolier 



M INNESOTA (CONTINUED) 
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Cincinnati Art Museum 

     The museum has begun the cleaning of 
Miro's Mural for the Terrace Plaza Hotel, 
Cincinnati.  ICA will be undertaking this 
work in three phases.  The first phase, 
surface cleaning, was done on sight in pub-
lic view.  ICA conservator Per Knutas 
spent the two weeks in February working 
with Chief Conservator Stephen Bonadies 
and interns LeeAnn Barnes and Gabriel 
Dunn on this phase of the treatment.  In 
mid-March, the mural will be deinstalled 
and shipped to ICA for the second phase, 
the varnish removal.  This part of the 
treatment is anticipated to take approxi-
mately six months, after which the mural 
will return to Cincinnati for the final 
phase, inpainting, which will again take 

place in public view. 
       Megan Emery, Assistant Conservator 
of Objects, spent the month of February 
in Jordan working on the return of objects 
from the exhibition Petra: Rediscovered  
organized by the Cincinnati Art Museum 
and the American Museum of Natural 
History.  Megan spent most of her time in 
Amman and at the archaeological site of 
Petra but also had the opportunity to visit 
the Dead Sea as well as some of the other 
significant archaeological sites of Jordan. 
       Cecile Mear, Conservator of Works 
on Paper traveled to Japan in January to 
return a group of drawings by Andrew 
Wyeth to the private collector who owns 
the drawings. Cecile will be working with 
Shiho Sasaki from ICA on an IMLS-funded 

survey of Asian paintings (scrolls, screens 
and album leaves) in March.  In October, 
Cecile attended a workshop on the        
conservation of portrait miniatures at the 
Library and Archives of Canada, led by 
Allan Derbyshire, conservator at the     
Victoria and Albert Museum. Fine Arts 
Conservation, Inc. 
     Michael Ruzga is currently working on a 
Collection of Contemporary Chinese  
paintings that will be exhibited at the Taft 
Museum of Art in November.  
Old World Restoration 
     Doug Eisele reports that things are going 
well at the studio and at the art gallery. 
 

 

NEWS FROM OHIO  

bags, and lace produced at mission schools. The exhibit will be up until 13 April 2008.  
     Paul Storch has participated as MHS Conservation representative on the Restoration Team at the Minnesota State Capitol.  John 
Canning Studios is currently completing the Plaster and Paint conservation/restoration of the 3rd floor corridors.  The work has 
successfully returned the walls and vaulted ceilings to the original intent of the 1905 Cass Gilbert designs.  The original painting was 
done by Elmer Garnsey, who worked closely with Gilbert on many other similar projects both in the Midwest and on the East 
Coast. 
     Tom Braun has been working primarily on one part of the department's Long Range Plan priorities, removing masking tape from 
glass and mirrors in the Society’s furniture collection. The tape was placed on the objects probably in the 1980's during a move. 
 
 2008 Workshop Calendar 
Midwest Art Conservation Center 
For more information contact:  www.preserveart.org  / 612-870-3128 / info@preserveart.org 
 3/27-28/08 Writing Grants for Basic Conservation Projects, Northstar Museum of Boy Scouting and Girl Scouting, North St. 
Paul, MN 
3/31/08 Disaster Response: The Critical First 48 Hours, Des Moines, IA [Contact Iowa Museums Association, Cynthia Sweet 
masweet@cfu.net or (319) 239-2236] 
5/02/08 Disaster Response: The Critical First 48 Hours Saint Paul, MN [Contact Minnesota Association of Museums Nina Clark 
ninac@americanswedishinst.org or call (612)-870-3374] 
5/8-9/08 HVAC Systems: Design, Construction, Operation and Associated Implications for Museums, Libraries, and Archival  
Collections Care Minitex, University of Minnesota – Minneapolis, MN 
6/26-27/08 The Research and Writing of a Long-Range Preservation Plan, Plains Art Museum Fargo, ND 
7/10-11/08 or 7/17-18/08 –(2 days) The Research and Writing of a Long-Range Preservation Plan American Association of   
University Women – Minneapolis Branch 
Fall 2008 After a Disaster: Saving and Salvaging Collection Materials and Artifacts (contact Midwest Registrar’s Committee), Saint 
Paul, MN 
10/03/08 After a Disaster: Saving and Salvaging Collection Materials and Artifacts, Saint Cloud, MN (Contact Minnesota Alliance 
of Local History Museums, Mike Worcester cokatomuseum@cmgate.com) 
11/08/08 After a Disaster: Saving and Salvaging Collection Materials and Artifacts (Contact North Dakota Governor’s Conference 
Marilyn Snyder msnyder@nd.gov) Bismarck, ND 
2009 Dangerous Collections: Chemical Poisons In Native American Materials, The Science Museum of Minnesota , Saint Paul, MN 

mailto:cokatomuseum@cmgate.com
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We are currently looking for a 
Cleveland Area News 

Coordinator 
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The Cleveland Museum of Art 

     The Conservation Staff is busy working on objects for the reinstallation of the new gal-
leries.  In Spring 2008 the construction of the East Wing will be completed and acclimatiza-
tion will begin.  In late Spring they will be moving the conservation labs into their new 
space.  In Summer 2008 the galleries in the 1916 building will begin reopening. 
Chief Conservator Position Available: 
     Summary: The Chief Conservator of the Cleveland Museum of Art has primary         
responsibility for the conservation of objects in the Museum’s collection and for overseeing 
all aspects of a major conservation program that comprises a range of related activities: the 
treatment of objects, technical analysis, scientific research, collaborative work with other 
institutions, and the training of conservators. 
     As a senior manager within the institution, the Chief Conservator oversees the          
operations of the conservation department, which is staffed by six conservators, three con-
servation technicians, and several interns and fellows, and works in close cooperation with 
the Director of Museum Services, to whom s/he reports, and the Chief Curator. S/he is 
also responsible for participating in institutional planning, setting and maintaining effective    
policies with respect to the care and treatment of the collection and loans as well as the 
operation of the museum’s facilities, the development of special initiatives, and represent-

ing the institution to a broad range of external constituencies including, most notably, the conservation profession and upholding 
high ethical and professional standards in fulfillment of the mission of the Museum. 
     With a superb collection that is renowned for its scope and quality, the Cleveland Museum of Art is widely acknowledged as 
one of the finest museums in the United States. With an annual operating budget of $35 million, it is a leading cultural resource in 
Cleveland and Northeast Ohio and a major center for art historical research. It is presently in the midst of a seven-year, $258    
million renovation and expansion project that will transform the institution and include state-of-the-art conservation spaces with 
laboratories for all specialties and areas dedicated for object preparation, photo-documentation and scientific analysis.  
Position Responsibilities: 
•Develops and monitors the implementation of annual and multi-year work plans in accordance with the Museum’s strategic plan; 
develops and manages operating, project and program budgets. Coordinates the activities of the conservation department with the 
work of other departments within the division of museum services and with other divisions in the Museum. 
•Works closely with the Director of Museum Services and the Directors of Protection Services and Facilities Management to en-
sure that the Museum’s physical plant is managed in manner that provides for the safety and proper care of the collection.   Partici-
pates in emergency and disaster planning and leads the conservation department’s efforts in response to an emergency or disaster. 
•Reviews and approves proposed treatments to ensure that they will be effective and are consistent with the Museum’s               
responsibility to preserve the works of art in its care. 
•Directs and monitors conservation treatments on objects in the Museum’s collection done by the museum’s own staff and, when-
ever appropriate, by contract conservators. 
•Plans and coordinates, as needed, the scientific analysis of works of art in the collection or on loan by the museum’s conservators 
or by contract conservators or scientists. 
•Working in consultation with the Director of Museum Services and the curatorial staff, plans and directs research on works of art 
in the collection. 
•Plans and monitors the preparation of documentation related to the analysis and treatment of works of art in the collection. 
•Participates, as needed, in the analysis and review of works of art being considered for acquisition. 
•Develops and monitors the adherence to protocols for the handling, movement, storage, and utilization of materials and         
equipment in a manner that will protect the health and ensure the safety of the Conservation Department staff and other CMA      
employees. Develops and monitors the implementation of a plan for monitoring on an on-going basis the condition of works of art 
in storage and on public display.  
•Works closely with the museum staff to develop plans for special exhibitions—both those organized by the Museum and by other 
institutions—that will guarantee the safety and proper care of the collection and works of art on loan from other institutions and 
individuals. 
•Works closely and proactively on installations that will guarantee the safety and proper care of works of art         (continued P.8)  
 
 



A Workshop Review:  by Allyn Rosser, Conservator of Paintings in private practice, Newbury, Ohio 

"Structural Problem Solving For Paintings On Canvas:  Thinking It Through 
With Vishwa Raj Mehra and Matteo Rossi Doria" 
 Skanteateles, New York  4-7 September 2007  
     Hosted by West Lake Conservators, some 35 attendees converged at the Stella Maris Retreat Center on the north shore of  
Skanteateles Lake, New York.  Participants arrived from all corners of the U.S., Italy, The Netherlands and The Philippines.  After  
a sunset view of lapping waves from the balcony, we gathered in the Stella Maris conference room to hear from our instructors, 
Vishwa Raj Mehra and Matteo Rossi Doria.  A brief description of their expertise and accomplishments follows: 
V.R. Mehra has devoted much of his professional life researching and developing techniques for paintings based on his philosophy of 
"Minimal Conservation Intervention."  He began his career in 1966 at The Central Research Laboratory of Art, Object, and  Science 
in Amsterdam, remaining until 1990.  He started the Department of Applied Research for the Restoration of Paintings on Canvas 
and has contributed many articles for ICOM.  The technique of cold lining under low pressure is his most widely known               
contribution to the profession.  His recent book, "Looking From a Different Point of View" is a retrospective of his life's work. 
     Matteo Rossi Doria is a conservator in private practice located in Rome, Italy who specializes in structural treatments of over-
sized canvas and has been called upon to treat numerous works by Italian masters.  At the 2006 AIC conference he presented his 
paper:  "Modifications to the Structural Conservation Methodology of Large Format Paintings: Some Case Studies."  He has inte-
grated some of V.R. Mehra's philosophy and techniques into his Italian tradition and has developed innovations of his own with a 
minimalist approach in mind.  He has collaborated with V.R.Mehra on previous educational workshops. 
     The program, originally conceived as a nine day session, had been condensed into four days, so we moved as quickly as possible 
through a great quantity of information, navigating the inevitable tech glitches.  I will relate the things that stood out for me, not 
being exact about formulas, etc. in this review. 
     In the conference room we discovered that Peter Mecklenburg had generously installed two MuseumServices suction tables and 
Tiger Vacs, around which we gathered while observing demonstrations and trying our hands at a few things.  Senior Paintings    
Conservator at West Lake Conservators, Diane Falvey, demonstrated V.R. Mehra's nesting stretcher system of squeegeeing his lin-
ing adhesive (a two part preparation of Plextol B 500, Clucel G, naphtha, xylene whipped into a consistency like shaving cream) 
through screening material onto a non-woven polyester lining fabric.  This adhesive can be reactivated with isopropyl alcohol.  The 
painting is positioned over the dots of adhesive under gentle suction.  This screened adhesive results in minimal surface contact on 
the reverse of the painting, does not intrude into the original fibers and is easily reversed.  Tears and canvas deformations are ad-
dressed before lining, Mehra demonstrated a method of tear repair using a Kevlar thread, shaved bits of EVA and a cautery pen.  We 
also watched a film showing how he treated a slashed old master painting by expertly opening up an old lining locally, mending the 
slashed canvas, then setting the old lining back into place.  His careful deliberation combined with his forceful principles made a 
strong impression. 
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displayed in the Museum’s galleries that are on loan to other institutions.                    
•Serves as the Museum’s key representative to the conservation profession. 
•Upholds the professional standards and guidelines of practice of his/her field and always acts in a manner that is consistent with the 
best interests of the Museum and will protect and enhance its reputation and standing within the community of museums. 
Qualifications:  
•B.A. from a four-year college or university with a major in Chemistry, Art History or a related major course of study. 
•M.A. from an accredited conservation training program or equivalent training. 
•Ten years of direct hands-on experience encompassing all aspects of conservation, preferably in a museum setting 
•Strong leadership, conceptual, and written and oral communication skills. 
•Demonstrated ability to supervise as well as to work successfully with others – e.g. museum staff, volunteers, and diverse public 
constituencies in a large general art museum. 
•Proven ability to handle a variety of tasks concurrently in a complex environment. 
Compensation: Competitive with excellent benefits package. 
For Consideration: Qualified applicants should send resumes, curricula vitae, or other relevant credentials to:  Human Resources 
      The Cleveland Museum of Art 
      11150 East Boulevard 
      Cleveland, OH 44106-1797 
E-Mail: resume@ clevelandart.org 
No Phone Calls Please 
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NEWS FROM TEXAS 
JOB OPENING:  Houston Museum of Fine Arts 
Title: Assistant Conservator 
Reports To: Carol Crow Conservator of Photography                                                                         (continued P 10) 

      Matteo Rossi Doria presented a slide show documenting the minimalist treatment of a huge painting by a collaboration of      
conservators known as the Cesmar 7.  Very entertaining were Matteos's methods of installing enormous works into awkward, high 
places with cables and pulleys.  He should be a consultant for any future Spiderman films. Also shown were ingenious springs at-
tached to original strainers designed to keep large canvases under proper tension. 
     Wearing his perpetual smile ( he must be the happiest conservator in the world) Matteo cooked up a batch of his favorite pasta 
lining adhesive using Barilla Flour Farina # 00 and water.  He showed us some traditional Italian lining methods, one in which he 
applies the pasta adhesive through a screen a la V.R. Mehra, resulting in a lining option where too much heat, pressure or moisture 
can be avoided.  The notion of the old coming together with the new was very interesting in this case. 
     Rob Proctor of WP Conservation offered a slide presentation of his experience working with Winfred Heiber of Dresden,     
Germany, another well known practitioner of minimalist intervention.  Rob also brought along an example of his method of       
attaching a painting into a working stretcher configured to keep tacking margins in their original position.   
     This has been only a brief description of the "Structural Problems" workshop.  There were many more interesting ideas and   
procedures than I can’t retell here, most of which were recorded and hopefully copies will become available.  Preparing this at short 
notice, I wanted to talk with Susan Blakney, Partner-Chief Conservator of West Lake Conservators for some clarifications but she is 
away working on location for now.  Particulars and corrections will be forthcoming if requested. 
     Should the Mehra-Rossi team return, I highly recommend their workshop.   More days were needed to fully absorb all the      
information, but I was inspired and plan to get around to experimenting with some to the techniques presented. 
     Although the practice of lining paintings was a large part of the workshop, the instructors emphasized that lining is to be used 
rarely, reserved for paintings in vulnerable condition when other options are not feasible. 
 
Carlo Maggiora Museum Mount Makers, Cleveland, Ohio 
     Carlo Maggiora Museum Mount Makers is located in Cleveland Ohio and has recently joined the MRCG.   Carlo worked full 
time at the Cleveland Museum of Art as a mountmaker and an art handler. His sister Cristina studied metalsmithing at the Cleveland 
Institute of Art, and worked for years as a jeweler in NYC.  Together they have worked over ten years with museum conservators 
and designers making and installing artifact mounts of all types and sizes. 
     Carlo and Cristina, along with other experienced crewmembers, work in a well equipped shop in a turn of the century carriage 
house, with 2000 sqft. of production space, and an additional 1000 sqft. of storage. The shop is centrally located, between          
University Circle and downtown, off Euclid Avenue. The ground floor shop has a 9' square door for street access. Multiple work 
stations with hand tools and quality task lighting are set-up for small and large artifacts. The shop is equipped with chain hoists, a 
vertical mill, a lathe, tig and oxy-fuel welding, a sliding panel saw and other types of equipment for working a wide range of       
materials.   Mounts are finished with conservation approved coatings and materials for padding and protecting the artifacts.   
     Among a growing list of clients are the Cleveland Art Museum and the Maltz Museum of Jewish History.  In the summer of '05 
over 600 mounts for metal, earthenware, paper and textile artifacts were patterned off site, built at the shop, and fitted and installed 
at the Maltz Museum.  Other art services have included designing and building artifact storage for the Western Reserve Historical 
Society and designing and building aluminum microclimate containers for the Cleveland Museum of Art and the Gardner Art Mu-
seum.  
     Since Carlo became a member after the directory was published,  additional information and contact information can be found at  
www.carlomaggiora.com., or by calling Carlo @ 216 426-8019. 

Yoder Conservation, Cleveland, Ohio 
     Dean Yoder, with assistance from Marissa Racht Ryan and Brooke Barker, has recently completed the treatments on a suite of 
five monumental neo-classical paintings by Charles Meynier for the Cleveland Museum of Art.  The paintings, which depict the 
muses Clio, Polymnie, Calliope, Erato with Cupid, and Urania with Apollo, will be on display in the newly renovated 1916 building 
in June when the museum reopens to the public.  The conservation work, which included comprehensive treatments to the paintings 
and frames, took place over a five-year period. 
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MINUTES FROM THE BUSINESS MEETING ,   

CHICAGO , SATURDAY OCTOBER 7TH,  2007 

Date Needed: February 2008 (3 year grant-funded position)            
Pay Type: Salaried, Exempt, Full Time, 35 hours/week 
Salary:  Commensurate with Experience and Education 
Benefits:  Group Medical and Dental Insurance, Life and Long Term 
  Disability Insurance, Pension Plan, Credit Union, Flexible 
  Compensation Plan, Paid Time Off, Reserve Time Off,  
  and Holiday Pay 
Work Schedule: Monday - Friday, 9:00 a.m. - 5:00 p.m. 
Work Location: Beck Building, a non-smoking facility      
     The Assistant Conservator of photographs position is a three year position funded by the IMLS/ National Leadership Grant. The 
MFAH houses a comprehensive collection of 22,000 photographs dating from the mid-19th century to the present day and is    
considered one of the greatest, in the United States, in terms of quality and depth. 
 
Responsibilities 
     Under the supervision of the photographs conservator, the Assistant Conservator will perform all aspects of preventive        
conservation and individual treatment of photographic objects.  Planning and carrying out appropriate procedures and techniques 
for examining, documenting, treating, surveying, exhibiting and housing photographic objects, as well as monitoring exhibition 
installations and storage environments. 
 Skills, Knowledge, and Abilities: 

 Demonstrate sound knowledge of the fundamentals and techniques of photograph conservation and history. 
Exceptional manual dexterity and good communication skills are required. 
 Education and Experience: 

 An advanced degree in art conservation from a recognized conservation program with a specialization in photograph          
conservation and/or equivalent training.  A minimum of two years working experience in the photograph conservation field is 
required 
 How to Apply:   
Send resume to Human Resources, Job 075, P.O. Box 6826, Houston TX 77265-6826 
Fax 713-639-7597 or email: jobs@mfah.org  
or apply at www.mfah.org/employment 
Please include a cover letter and two professional references. 

 Urgent Business  
      Vice President Marissa Racht Ryan opened the meeting and explained that the President, Laurie Booth, could not attend       
due to personal reasons, and decided to resign as President effective immediately.  Tom Edmondson suggested that the                         
Secretary/Treasurer send a sympathy card to Laurie.  David Miller seconded the motion. 
     Marissa discussed the success of the 2007 Annual Meeting and the upcoming 2007 MRCG Master Fills Workshop, led by Jim 
Bernstein, Meg Lowe Craft, and Margo McFarland; and stated that the idea and the organization was completed by Laurie.  
 Old Business 
      Marissa offered the 2006 MRCG Annual Meeting Minutes for approval.  Randy Ash motioned for approval of the minutes and 
David seconded the motion.   
     Richard McCoy presented the Treasurer’s Report and suggested that financial statements be published in the forthcoming 
2007-2008 Directory. 
 New Business 
     Marissa proceeded to the Election of a New MRCG President.  Tom and Chris Young offered to become Co-Interim Presidents 
for one year.   They suggested that their duties would mostly be focused on the organization of the 2008 Annual Meeting, at which 
point a new MRCG President would be elected.  Ashleigh Ferguson nominated Tom and Chris for this position.  Dean Yoder  
seconded the motion.   Marissa called a vote on the matter.  An overwhelming majority elected Tom and Chris as MRCG Interim  
Co-Presidents. 

mailto:jobs@mfah.org
http://www.mfah.org/employment
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     Richard recognized the improvements Marissa has made in the MRCG Newsletter: with improved layout, design and content it 
continues to improve.  But, it will only get better as members continue to provide information to the Vice President. 
     Tom recognized the work Marissa and Richard did filling in for Laurie in her absence, and suggested that if the Guild is to    
continue to be an important resource for conservators then more people need to be involved.   
     Tom nominated Marissa for a second term as Vice President.  David seconded the motion.  Marissa accepted the nomination 
and will be the V.P. for 2 more years. 
     A discussion occurred regarding possible locations for the 2008 MRCG Annual Meeting.  Richard suggested the St. Louis Art     
Museum.  Tom suggested the Nelson Atkins Museum, and said he could pursue contacts at the NAMA to investigate possible dates 
for holding the 2008 MRCG Annual Meeting at the NAMA.  Cynthia Berry suggested a meeting at New Harmony and reminded 
members of the success of the previous Annual Meeting held there.  Richard discussed how it can be more time consuming to  
arrange meetings in locations where no members reside.  Marissa suggested that the Guild consider having the 2008 Annual    
Meeting at the NAMA and look into having the 2009 Annual Meeting in St. Louis.   
     A discussion occurred about possible topics for the 2008 Annual Meeting or for future Annual Meetings. 
 
Suggestions: 
Elena King: Mistakes in Restorations 
Nancy Heugh: Re-treatment (of your own projects) 
Amber Smith: Conserving Contemporary Art: Restoration versus conservation: What can be reversed (and the associated ethical 
dilemmas)?   
Tom: Ethics in conservation 
Nancy: Living Artists and the way they deal with art (and conservators) 
Carol Turchan:  Institutional art exhibition versus Private collector’s display  
Richard: Preserving installation art 
Christine Young: Conserving “public art” 
Nancy: Conservation of Public Art.  Who is responsible for taking care of “public art”? 
Tom: Re-Treatment 
Dean: Revisiting past projects  
Tom: And the artist’s intent  
Dean: Digital Imaging for conservators 
Nancy motioned to give the co-presidents lists of ideas and allow them to choose and David seconded the motion. 
     Richard suggested that since the MRCG has significant cash reserves that it could financially sponsor Midwest workshops (even 
informal ones).  He stated that it would be up to MRCG members to ask for assistance.  Randy Ash suggested this could be similar 
to past MRCG workshops such as the talk given by Mark from Golden Acrylics.  She suggested the Guild could bring him back for 
an Annual Meeting. 
     Nancy discussed adding a day of “work” to the Annual Meeting, similar to an AIC Angels Project.  Richard stated that the An-
nual Meeting format is flexible.  Amber suggested that Jamie Martin could be contacted and asked to give a talk on a specific topic.  
Christine suggested the MRCG create a workshop on the use of dyes in conservation.  Nancy, Richard and Cynthia agreed that the 
MRCG should continue to seek ways to expand, and look into sponsoring workshops as feasible; and that these things will help the 
MRCG expand.  Tom suggested that the Business Meeting notes could be used to provide advisement on upcoming projects. 
     The new format of the MRCG Newsletter was discussed.  Tom said that the content has been improved drastically; and con-
firmed that a paper copy still serves a role.  He stated that the MRCG should continue producing a hard copy, not just an          
electronic version.  All agreed that Marissa is doing a good job.  Tom asked all members to contribute and submit more to the 
Newsletter.  Marissa suggested that one area of the Newsletter that could be expanded is the “Tech Column.”  Cynthia pointed out 
that the Newsletter came out late in the fall of 2007.  Marissa stated that it is difficult to publish the Newsletter when she does not   
receive all of the necessary information in a timely manner. 
     Nancy pointed out that the MRCG web page, a wiki-site, can be edited by any member and this is potentially dangerous. 
Richard noted that there are some drawbacks to the wiki software but that it is an affordable way for the Guild to have a web   
presence and for Members to collaborate to collect and disseminate information.   
     Richard announced that after more than 10 years, the MRCG is back in good standing with the Department of Treasury, noting 
that it now has current 501c (6) tax status as a tax-exempt organization.   
     Marissa gave an update on the MRCG Archive:  Dean & Cecile Mear will continue to look into it.  Dean also   (continued P 12)                          
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suggested he would look into the feasibility of a History Committee.          
     Richard suggested splitting the office of Secretary/Treasurer, citing that it     
is a lot of work to compile the Directory, handle the finances, help out in             
organizational matters, and maintain the web page.  Marissa advised that for the 
office to be split into two separate offices, it must be published and sent out to 
members 3 months before the next meeting so that it can be voted on at the 2008 
Annual Meeting.  Richard’s term of office will conclude at this time as well.  This 
matter will be considered for a vote at the 2008  Annual Meeting. 
 
Marissa called for motion to close the meeting and Chris and Tom seconded. 

We would like to announce:    
the MRCG has awarded Hildegard Heine 
and Sophie Hammond-Hagmon MRCG 
Fellowships to "The Modular Cleaning  
program: A Systematic Approach to    
Cleaning Artworks."   
     Congratulations Hildegard, Sophie 
Hammond-Hagmon, and Hildegard Heine!   
     The award for this fellowship is in the 
amount of $325.00.  This reduced their 
financial responsibility to $175.00.  The 
MRCG paid the $325.00 directly to the 
CCC; likewise they were responsible to do 
the same.  
This is just one of the many             
advantages to being an MRCG 
 member.   

BUSSINESS MEETING M INUTES– CONTINUED 

NEWS FROM M ISSOURI 
     Heugh-Edmondson Conservation Services, LLC is happy to announce that 
Nancy Heugh has accepted the position of Paper Conservator at the St. Louis Art 
Museum.  She began her duties there on 1 May.  H-E will be hosting Jessica 
Wehner from the Queens University Art Conservation Program for a 3 month 
internship in paper and photograph conservation beginning 3 June, and Lisa 
Duncan from the University of Delaware/Winterthur Art Conservation         
Program.  Lisa will begin an 8 month internship in photograph and paper        
conservation starting 2 September as part of her 3rd year degree requirements. 


